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Editorial

Eantopujan

isagreements  often start from

differences in opinion, whether
at school, home, or social gatherings.
These differences can lead to conflicts
that, if not managed thoughtfully, may
harm relationships. For me, discussing
important topics is necessary, especially
when they address big issues. However,
for these discussions to be productive,
it's crucial to listen to others’ perspectives
openly. When people prioritise being
heard over listening,  discussions
can quickly turn into conflicts and
misinterpretations can happen easily.

| believe people are brought up differently
and can believe in different things.
We meet these people in our own
families, among our friends, neighbours,
coworkers, teachers, and even strangers.
They have access to different facts and
have had different personal experiences
growing up, such as believing that
knowing less about a subject makes them
less worthy. In other words, they only care
about being right and proving that they’re
not clueless. Also, online platforms make
disagreement even simpler, it allows
people to state their opinion without
facing any real consequences compared
to face-to-face interactions.

Being a good listener is a way of showing
that you respect and understand the
other person's perspective. That makes
it more likely he or she will do the same
for you. When the other person is talking,
try to stop yourself from thinking about
why you disagree or what you'll say next.
While disagreements can sometimes
create tension, and discussion, when
done at the right time and in the right
way, can help us understand our views
and those of others more deeply.

Nina Pel

H ecornacysarbaTa YectonaTtu 3ano4Hysaar
nopaaM  pPasNMKM  BO  MMUC/IeHaTa,
ceefiHo Aanu Ce Ha yYyuauwTe, 4OMa UK Ha
apywTeeHn cobupu. OBME PasIvKM MOKe
ha posefdaT A0 KOHQIMKTM KoM, NaK, ako
He ce M3MeHauMpaaT BHUMATENHO, MOXKe
Oa HawTeTaT Ha penauuute mefy nyrero.
Cnopepn, meHe, HEOMNXO4HO € Aa ce pasroBapa
3a cuTe Temun, ocobeHo Kora ce ogHecyBaaT
Ha BaHM npawara. Cenak, 3a oBue
AUCKycumn aa bmuaaT NPoayKTUBHMU, 04, KNYYHO
3Hayerbe e OTBOPEHO Aa M caylwaTe Tyfute
ctaBoBu. Kora Ha nyfeto um e npuoputert
Aa buaat caywHatM, HamecTo ga caywaar
- AMCKycuuTe Bpry moxe Aa ce npertsopar
BO KOHQNMKTU U IeCHO MOXe Aa ce cayyat
norpeLHn ToJIKyBaka.

Bepysam peka syfeTto ce BocnuTyBaat
pasNYHO, a Pas3/IUYHOCTUTE MONKE A3 U
BMAMME BO HaLLIMTE CEMejCcTBa, Kaj coceauTe,
npujatenute,  Konerute,  HacTaBHWUMTE,
CeKaKo M Kaj cTpaHuuTe. Tue umaat npucran
[0 PasMUHKM GaKTU M MMane pPasinyHu
JMYHM UCKYCTBA AOAEKa pacTesie, Kako LTO
€ BEpyBarbeTo JeKa Toa LITO 3HAaaT MOMasKy
3a HeKoja Tema v npaBu NOMasKy AOCTOjHM.
Co apyrv 360poBM, TME ce TpUKaT camo Aa
61aaT BO NPaBo M [a AOKaXKaT AeKa He ce bes
3Haerbe. McTo Taka, oHNajH nnatdopmute
ro npasar HecornacyBarbeTo ywTe
noegHoCTaBHO, BUAEjKM UM OBO3MOXKYBA Ha
NnyfeTo Aa ro KaxaT CBOETO mucnere 6es3 ga
Ce cooYaT Co KaKkBM 61No peanHu nocnegnum
BO criopesba co MHTEpPaKLUKUTE NULLE B NLLE.

[a ce buge pobap cnywarten e HauuH Aa
MOKakeTe AeKa ja nouuTysate M pasbupare
nepuenuujata Ha gpyrata Au4yHoct. Toa ja
npaBu Norosiema BepojaTHOCTa ZieKa Toj Uau
Taa Ke ro Hanpaswu UCTOTO 3a Bac. Kora apyraTa
NMYHOCT 360pyBa, 0buaeTe ce ga ce cnpeynTe
[Ja pasmMuciyBaTe 30WWTO He Ce cornacyBsaTe
CO KaXaHOoTO M WTO Ke OAroBOpUTE BO BPCKA
co Toa. HecornacyBarata co3gasaaT TeH3Mja,
a OMcKycujaTa, Kora ce BOAM BO BUCTMHCKO
BpeMe M Ha BUCTMHCKM Ha4YMH, MOXe Aa
HW nomorHe noanaboko fa ru pasbepeme
HaluWTe U CTaBOBMUTE Ha ApyruTe.
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H ave you ever wondered why we hold
on so tightly to the things and people
in our lives? We tend to think that if
something is good, it’s supposed to last
forever. But what if that’s just a story
we tell ourselves? Our society magically
puts an equal sign between quality and

TEMA HO MEeCELLOT

Perhaps you’ve come across a trend
going around Instagram — posting your
“museum of failure”. After years of
observing picture-perfect lives on social
media, it was like a breeze of fresh air to
see people openly sharing what didn’t
work out for them. Call me mean, but...
it felt oddly comforting. | have my own

. . “« ”
longevity, but I’'m not sure if | can agree on museum” as well.

this. Yes, there’s something special about
life-long friendships, but sometimes it’s
a single conversation with a stranger that
changes your life. Erasmus+ projects are
a great example — after spending just
a week with people you’'ve just met, you
often find deeper connections than with
people you see every day.

| randomly gave up on drawing after
a few years because it felt like too much
pressure. | used to read books all day as
a kid, but now | struggle to read even
one a year. | stopped learning Japanese
after a year in language classes, and now
I barely remember anything.

| believe that a big part of this mindset
comes from people’s fear of change.
“Don’t quit your job, you've been
working for years to get this position”.
“You should finish your degree, you’ve
already invested so much time in it”.
We're so afraid of potentially failing, that
we give up our chances of something
much greater happening. If you want to
hear a more psychological explanation,
maybe it’s because our brains are wired
to associate familiar things with “good”
and “safe”. Or perhaps, as a bias called
“loss aversion” suggests, we’re more
afraid of losing than excited about
gaining.

We all have these things that we tried and
failed, stopped doing even though we
were good at them, or maybe dedicated
years of our life to, but realised it’s not
what we want. This simple social media
trend didn’t bring us only the feeling of
relatability. People quickly pointed out
that maybe these are not the museums
of failure, but galleries of trying. For
example, | enjoyed drawing at the time,
but over time found new hobbies that
bring me more fun at the moment. Some
experiences in life teach us useful skills,
some are valuable lessons, and some are
just meant to give us joy at the moment,
as simple as it is.

But what if it’s consumerism speaking
through me? This fear of change
contrasts with our culture of instant
gratification. We're so used to thinking
that we can always get something more,
better, faster... as if something new will
always bring greater satisfaction. We
got greedy. Maybe one true love, one

One thought that | like to live by is that all
of my experiences — no matter if they were
good or bad — created the person | am now.
Honestly, this saves so much time, because
I'm not overthinking the past. Change
is inevitable and accepting that things,
people, and feelings in our lives may not
last forever is actually freeing. There’s no

fulfilling career and a single hobby we're
truly passionate about are enough. No
need for all the adventures and constant
overstimulation. The truth is probably
somewhere in the middle. | genuinely
believe in living through exploring,
though.

need for permanence. Good things come
to the end too, but | promise you, there are
new ones waiting.

So, what’s in your own “museum”? And
was it really a failure?

Anna Wojdziak
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t my home, | feel free and

| don’t have to live up to big
expectations. It’s like a safe space.
I'd probably say that the people
you meet, like and care about are
your home. That’s because you
feel welcome with them and can
just relax around them. But there
are locations that are home too.
For that, | think the memories
you made, make your home- your
home. Being in the places where
you accomplished a lot can feel
like home. Also, a place where
you often meet with people that
are your home can become your
home. Additionally, the fact that
you know places (like cafes or
stores) to go to, that you like and
where you feel comfortable is a
part of home. So, when you go to
a new place and don’t know any
people or don’t have memories
yet, how do you make it your
home?
Of course, the obvious answer is
to try and meet new people that
eventually can become friends
and make memories with them.
You can explore the city and find
your new favourite places. That
is extremely important. But this
will take some time, so when you
arrive, | think there is more to it,
to feel at home quicker. Let’s do a
quick mind travelling.

Imagine that you are coming
home and entering the place.
You’re home alone, but for me,
it still feels like home. You go to
your kitchen and get some food.
And then you go to your room, sit
down at your favourite place and
just chilland eat. Think about how
you'refeeling.Hopefully,itfeelslike

home.

Think

about the things that

made that place home, apart
from people or memories. | was
thinking about the magnets
on the fridge, my blankets and
pillows, as well as my plants.
So for me, another aspect that
matters to feel at home is the
decoration. When you go abroad
for some time, think about what
decorations are important to you
and either take them with you or
buy new ones abroad. | brought
my pillow to feel at home and
I'll definitely go and buy a plant
here in Skopje. In my view, people
and memories are the more
important thing, but | feel like the
decorations and a nice place to
move to, can help at the start.

What can also help in the start is
building some routines. You can
do similar things that you did at
home if you want to and it can
give you safety. For me, relaxing
for some time immediately when
| come home, like in the mind
travelling, is a routine. With that
| can get relaxed for a second
before doing other stuff and it’s a
nice routine I'm gonna implement
abroad.

Another important aspect of a
home becoming a home is your
mindset. It sounds simple but
has a great impact. You have to
imagine yourself in your new
home doing the stuff you like and
achieving your goals. By that, you
connect with the place in your
mind. In your childhood home

you grew up and
automatically did these things
there, so for a new place maybe
try to imagine it until you do it.

Also sharing can really make your
home a home. Let’s go back to
the mind travelling. You are sitting
in your home at your favourite
place and then you probably
are gonna text someone. You
should also do it abroad. Text
your friends and family about
your new home. They can be part
of it if you want them to. With
that, you won’t feel lonely and
a bit of the people that are your
home can be abroad with you.
Moving doesn’t mean leaving
your human home like family
and friends. It’s more like leaving
a place with memories that you
can somehow take with you and
you’re gonna build a new, second
home. So don’t be afraid of
leaving your home. Going abroad
means widening your home, not
completely leaving one.

Making your home, your home
means something else for
everybody. So in this article | just
talk about some aspects that
are important for me or some of
the people | talked to about this
topic. Just discover what makes
a place a home for you and I'm
sure you can make a place abroad
another home for yourself.

Maike Seuffert

MUCAEHHE
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reportage

KOMYHUKALUJIATA
B0 2I-BUOT BEK
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Oa nucmo, nNa A0 AeHewWwHUOT TenedoH Co eMaunn u
APYru annukauum 3a npakare nopaku... Kako nyre -
MMaMme rosiem TeXHONOLKWN HanpeaoK BO NocsiegHuBe
CTO roguHU. Ho, KaKo LWITO ce NoKaKasno MHOry natm
BO TEKOT Ha UCTOpPMjaTa, KOJIKY LUTO HanpeaoKoT Mma
NO3MTUBHM aCNeKTU, TOJIKY MMa U HEraTUBHM.



Bo BPEMETO KOra KOMyHMKaLujaTa
He MOXefa Ja ce oaBvBa BO
MBO, Taa Ce oOpBuBasa MNpeKy
npakatbe Ha nucma. Ho, 3a
NMUCMOTO Aa CTUrHe 40 MocoYeHaTa
agpeca MOMMUHYyBane of, HEKOJKY
Yaca [0 HeKonky Meceuu. Bo
NMUCMOTO HAZONM0 U HAWWPOKO ce
pacKkaxyBasio 3a CcwuTyauujaTa 3a
KOja ce KOMyHUUMpano. Taka, OHOj
KOj ro 4061Ba MMCMOTO MOMKe 4a ja
pasbepe nogpobHO cuTyaumjaTa,
a noToa Aa OArOBOPU COOABETHO.
[eHec, oHa WTo Ke ro ucnpatnume Bo
dbopma Ha emMaunn Uam Nopaka moxe
[a CTUrHe A0 CBOjaTa AecTuMHaunja
BO MUCTMOT MOMEHT W Mopaau Toa
ce nmojaByBaaT npobsemu Kako
o4yekyBare Ha MOMEHTaNEeH
04roBOpP M MHOry HenoTpebHo
TO/IKYBaho€.

McTpaxyBarbe W3BPLIEHO CO ABe
WNjagu  y4ecHUUM, CrnpoBeAeHO
o4 ,,VHaeneHaeHT, powno Ao
3aKNYYOK JeKa YeTupu og JeceT
BO3PacCHM MOMWHYBaaT 4YacoBM BO
aHa/nM3a Ha TOHOT W 36oposuTe
MCKOPUCTEHWN BO HeYMja nopaka, co
uen Aa yTepAaTt ganau ucnpakaydoT
MM e NyT Uau ce werysa. MPoHNMYHO
e Toa LWTO CMOT OBOj Hampeaok ce
NMOCTUIHAN CO LieNl KOMYHUKaunjaTa
Ja ce opBMBa Ha Nobp3 HauwH,
HO MHOFYMWHa Cce 3ariaByBaaT
Ha Toa Kako Ja ja wcnpaTat
COBpLUIEHaTa Mopaka, O[HOCHO
rnopakaTa Koja Hema pga pgosefe
A0 Hepopasbuparbe. OHOj Koj Ke
ja mobue nopakaTa, nak, UCTO TaKa
e 3amaBeH. Ja pobusa nopakarta,
HO He ja oTBOpa. Ja umTa, HO He
oAroBapa BeAHalW LWTOM Ke ja
npoynta. 3awWwTo ce YyBCTBYBA
HEMoAroTBEH. MNomuHyBaaT
HEKOJIKYy Yaca M BeKe MO4YHyBa Ja
ce U4yBCTBYBa BMHOBHO, 3alTO,
Henu, cute umame TenepoHu u
OOKONKY Hemame WHTEepPHeT BO
MOMEHTOT, CWUFYPHO WMame BO
HapegHuTe peceT yaca. Kora Beke
KOHEYHO Ke 04roBopu Ha Nopakara,
Ke ce moTpyauM Oa He Aojae po
Hepopasbuparbe, HO U NOKPaj CMOT
TpyA4, Toa e HensbexHo. 3aToa WTo
OHOj KOj NMpB MpaTU/A NopaKa BeKe
YyeKasn JeceT Yaca, yBepyBajku ce
[AEKa e UTHOPUPAH.

HajcTpawHOTO  HewTo  KoewTo
MOXe Ja ce cayuum, ybeanuso
€ OCTaBakeTOo Ha MopaKkata Ha
,,BUAEHO". KoMKy KaBru ce cayyune
nopagu oHa: ,,30WTO Me OCTaBu
Ha ‘seen’?”. Mpepg, CTO roAnHN Kora
HeKoj Ke pobuen nucmo, He ce
nojaByBa/l 3HaK 3a ,,MPMMEHO” Npes,
oymTe Ha Mcnpakayor. MNocTojaHaTa
[AOCTaNHOCT I CO343aBa OBME KaBru
HacTaHaTM o4 HMWTO. 3awWTo,
pasIMyHM Ce MOMEHTUTE Kora
CEeKoj 0f, Hac ce YyBCTBYBa [JeKa
MOXe 43 KOMyHWumpa. Hekoraw,
€4HOCTaBHO He €& MOMEHTOT 3a
Toa. 3alWTO MoXeme aa usbepeme
Kora Ke Hanuweme nucmo 6e3
HeYMn 4YyBCTBA HYKHO Aa 6buaat
NnoBpeaeHn, a UCTOTO He MOXKeme
[a ro HanpasMme Ha Bubep.

HajneceH HauMH pa ce usberHe
Hepopasbuparbe € co Kopucterwe
Ha €MOTUKOHM. Jopeka
KOMYHMLMpPAMe CO HEKOro Mpeky
nopaku, HWe npea Hac rnegame
OCBET/IEH eKpaH U byKBuW. Toa HU ro
OTEXXHYBa TOJIKYBakeTo, buaejku
ronem Qgen of KOMyHMKauujata
KOja ja ocTBapyBame BO XMBO €
HeBepbanHa. [OKo/MKy gJobueme
nopaka BO KoOja nuwWyBa: ,,MakK
OOUHUW?, HMe He 6u 3Haene
Janu  ucnpakayoT e AyT 3aToa
WTO MOXebu Ke 3agouHMME WK
ce weryBa, 6uaejkM 4yecto
pouHnume. Ho,  poKonky
ucnpakayot KopucTH
eMOTUKOH, He 6K umano
notpeba of TOJIKYBakbE,

MAn  6apem TOJIKYBaHbETO

He 6 6UN0 TONKY MAYyHO U
OnLwKnpHo.

Cnopes, crnomeHaToTo
MCTpaxXyBamke,
BO3pPaCHUTE HajuyecTo

npeaHanuMsupaar
nopaku "
emannoBu o4
KosneruTe o4
pabota (35




culture

Travel,
create,
connect
and
make
memories
that last

Forget about just taking photos of
popular landmarks and checking
off tourist hotspots. There’s a new
way to experience the world, and it’s
called creative tourism.
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Creative tourism is a sustainable form of tourism
that has become a key player in the global
market. It allows travellers to develop their creative
potential through active participation in learning
experiences at their destination, strengthening
the link between culture and tourism. According
to UNESCO, creative tourism offers authentic,
participatory experiences in areas like art and
heritage, going beyond traditional sightseeing
to meet the desires of modern travellers seeking
authenticity.

As a form of cultural tourism, creative
tourism opens opportunities for small-
scale businesses and emphasises local
uniqueness, cultural sustainability,
and social inclusion. Nowadays,
travellers seek meaningful, quality
experiences, which in turn can
positively impact local communities
and socio-economic development of
the visited area.

This type of tourism has grown popular
because it’s the perfect mix of cultural
adventure and personal growth, rather than just
traditional sightseeing. Travellers are increasingly
drawn to alternative vacations, including culinary
tours and adventures that challenge them
physically and mentally.

Hotels offering creative childcare services further
improve the family travel experience. For instance,
creative tourism programmes for children
integrate fun and education by offering activities
that blend creativity with local culture. In my city’s
cultural club, for example, we recently hosted
families from Germany, taking them on a tour of

KYATYPA

the city and nearby villages. Families participated
together in planting trees in local forests, painting
vases, and filling them with local herbs from Kirki,
a village 25 kilometres from Alexandroupolis. In
addition parents and children tried local delicacies
and danced traditional dances with the traditional
dance groups of the area. These services improve
family-oriented hospitality, allowing parents to
relax while their children engage in art workshops,
games, and interactive programmes that promote
both fun and learning.

Additionally, creative tourism aligns
with the growing “Do It Yourself”
trend, encouraging tourists to
create items like ceramics and
jewellery. This not only promotes
personal engagement but also
benefits local communities by
preserving cultural traditions and
supporting creative workshops
that educate visitors about the
area’s heritage.

Creative tourism is more than a trend. It’s a

new, sustainable way to explore the world. It’s

travel with purpose, letting you discover the local

scene, connect with communities, and learn skills

you didn’t know you needed. So next time you plan

a trip, try something new and make memories that
last.

Tania Karaouli
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intferview

e can assume that you have often heard
that one person alone cannot do much.

And that this statement is not entirely true is
proven by teacher, Ramona Babos, from the
city of Arad, Romania, who is a true heroine
- not only because she is our interlocutor in
this interview, but because she manages to
give many small children a second chance for
a happy childhood through various activities
at the Curcubeu complex, where the love and
dedication of many local and international
volunteers meet the happiness and smiles of
many children. This is certainly a story that
greatly interests us, and we had the honor
to converse with Ramona, who, through

this interview, will take us on a journey into
the joyful and happy world of the Curcubeu
center, allowing us to briefly feel the
happiness that reigns there.

We often hear many positive words, opinions, and
experiences about your day center Curcubeu. Can you
tell us more about Curcubeu?

he Curcubeu complex is a day center for children

through which the Directorate for Social Assistance
offers services for child protection. The mission of the
center is to prevent abandonment and institutionalization
of children by providing free meals during the day,
care activities, education, recreation and socialization,
counseling, the development of independent living
skills, as well as school and professional orientation for
the children. We also provide support, counseling, and
education for parents or legal representatives. The number
of children benefiting from the Curcubeu complex is 76.

You collaborate with the non-governmental organization
Ofensiva Tinerilor, whose volunteers conduct activities
with children at your day center. Can you tell us more
about that and how long has this collaboration lasted?

e have an excellent collaboration with the non-

governmental organization Ofensiva Tinerilor for
many years; together with their volunteers, we conduct
many beautiful activities. The collaboration is fruitful
due to the good communication between the center’s
coordinator and the organization, as well as between the
coordinator and the volunteers.

12 - VOICES

How many volunteers have passed through your center
so far, and what activities do they conduct with the
children?

Since 2013, we have been collaborating with associations
that send us volunteers, allowing us to work with
hundreds of volunteers with whom we have conducted
wonderful activities. The activities with the volunteers
have included informal educational programs, interactive
intercultural programs, handcrafted activities, and fun
games.

If you look back before the start of this collaboration
and compare it to the current situation, do you see a
difference in the children, and if so, what exactly does it
involve?




es, there are certainly noticeable differences in the

children, as the collaboration with volunteers has a
positive impact on them. First, they learn about the culture
of the volunteers, which is a significant contribution for
them, as they gain valuable information about the countries
of origin of the volunteers, customs, and traditions. They
also deal with language barriers, initially using nonverbal
communication and then acquiring new words in English
or in the volunteer’s native language. Socialization is also
an important factor, enabling beautiful relationships to be
formed between the children and the volunteers.

Surely, throughout this process, volunteers from many
countries and different cultures have passed through. How
do the children react when they first meet a volunteer from
a country or culture they have not encountered before?

hen they first meet a volunteer from a new country,

the children are very curious to learn where they come
from, what it’s like in their country, and what is specific to
it. Younger children, right from the first introduction, throw
themselves into the arms of the volunteers, as if they have
known them their whole lives, and communicate with them
very naturally.

And what about the end of the collaboration? Usually,
children form a bond with the volunteers. How do they
react when some of these volunteers leave and do not
return?

he children know that the volunteers are not from their

country and that at some point they must return home to
their families who are waiting for them. We say goodbye, and
we always welcome them back with joy when they return to
the city.

What is your opinion about volunteers? Can they bring
change to the community, and if so, how? Or is it simply a
waste of time?

am happy to collaborate with volunteers! They are

wonderful young people who bring joy to the children every
time. They are dedicated and invest themselves in everything
they do with the children, and the children, in return, feel
their love and commitment. Volunteers bring smiles to the
faces of the children.

What are your future plans?

s for future plans, | hope for more volunteers who will

bring as many smiles as possible to the children’s faces
and who will love their work! That is the most important
thing! Ithankyou, dear volunteers, for the love and dedication
you show towards the children and the coordinators for this
wonderful collaboration! We hope and believe that many
past and future volunteers have had and will have many
beautiful moments in the “Curcubeu” center filled with love,
creating smiles and happy moments for many children.

Daniel Shikoski

WMHTEPB]Y
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raditional Latin Mass (Tridentine Mass) was

the official rite of the Roman Catholic Church
from the time of Christ up to 1969. Over the years,
the Mass naturally evolved with the addition and
modification of certain elements. However, from
1962 to 1965 the Second Vatican Council took
place and changed many things. Pope John XXIII
called it the “updating” of the church. The most
important adjustment happened In 1969 when
Pope Paul VI changed the rite of the Church into a
new Mass. After making a new Mass as an official
rite of the church, the traditional Latin Mass
hasn’t been banned officially but except a few
places hasn’t been celebrated.

New groups

One of the results of changing the Mass and
doctrine was the creation of new groups of people
called “traditionalists”.

The Fraternity of Saint Pius X (FSSPX) was
established by Abp Marcel Lefebvre against
changing the rite of the Mass and doctrine. While
the society acknowledges the Pope and is part
of the Church, it lacks formal canonical status.
When Lefebvre consecrated four bishops without
the Holy See’s approval, both he and the newly
consecrated bishops were excommunicated.
Officially, the FSSPX remains within the Church,
and Catholics may attend Mass or receive
sacraments there in certain circumstances but its
status remains unregulated.

“Sedevacantist” is the group that is not united
with varying views, but they generally hold that
there is currently no valid Pope in the Catholic
Church. Sedevacantists reject all teachings and
changes introduced by the Second Vatican Council
and afterward, maintaining the Mass, sacraments,
and doctrines as they were before these reforms.

Status of Traditional Latin Mass

Until 2007, Tridentine Latin Mass was celebrated
only with permission from the local bishop.

Huge revolution happened with the decision of
Benedict XVI, called “Summorum Pontificum”.
In this document, the Pope confirms that the
traditional Latin Mass was never banned and
explains that what was sacred to previous
generations cannot be considered wrong. For
the first time in history, the Pope introduced the
concept that there are not two separate rites
but rather two forms of the same Roman rite.
The traditional Latin Mass became known as
“Extraordinary Form of Roman Rite.” The Holy
Father wanted to point out the continuation of
the old rite and the new rite, but not everyone
agreed with this.

According to this document, the Holy Mass in
the traditional rites could be celebrated by any
priest without prior permission, provided they
had the approval of the parish priest for public
Mass. For 14 years the traditional Latin Mass
grew enormously and there were many places
where it was celebrated. A large number of new
seminarians expressed a desire to celebrate the
Extraordinary Form of the Roman Rite.

In 2021, Pope Francis decided to change the
status of the old Mass with the document
“Traditions Custodes”. He declared that there is
only one Roman rite and it is a new Mass, and
stipulated that anyone wishing to celebrate the
old Mass must obtain permission from the local
bishop. The traditional Latin Mass can no longer
be celebrated in parish churches but only in
designated places. New priests consecrated
after 16 July 2021 can only celebrate the old
Mass with permission from the Vatican. The
Holy Father stated that the purpose of this
document is that all faithful who are devoted
to the old Mass have to return to the new
Mass and accept all changes.

Differences in the look of the church

The changes to the Holy Mass have
significantly influenced church architecture.
The most important visual differences
that every person can notice and were
obligatory in the past are the altar and
celebration of Holy Mass. The priests
were turned backwards to the people and
faced the crucifix which was always in the
middle. The altar was required to have six
candles, three linens, and to be elevated
on three steps. The presbytery had to
have balusters because Holy Communion
was only received while kneeling. The
ambo, used for delivering sermons, was
typically located outside the presbytery,

as the sermon was not considered part

of the Mass rite.

Modern churches that celebrate new

Mass, can also look like in the past but

some of the parts are not obligatory.

The altar shouldn’t be positioned

next to the wall, but a bit away from

it - because the celebration is facing the
people. The crucifix can be in the middle or
nearby the altar, and the number of candles

can vary (typically 2, 4, 6, or 7 when a bishop

is celebrating). A pulpit is also provided for
reading the Scriptures and leading the service.
There is no longer a requirement for balusters, as
Communion can now be received while standing.

ncTopumja
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Differences in High Sung Mass

High Sung Mass, is the Mass where the priest is singing
everything that is outloud and the choir is singing proper parts
in Gregorian chant. In the Traditional Latin Mass, only Latin is
used, with the exception of some regions in the Balkans, where
Slavic language may be allowed. When the Mass is sung, the
defining characteristic is the use of Gregorian chant, an ancient
style that everyone can recognize. It is obligatory that parts
called “propria” which are different in every Mass have to be
sung. Gregorian chant is also similar to Byzantine and Coptic
chant, having the same roots. At the same time there are more
gestures and prayers. During the Mass the priest makes a sign
of the cross 16 times, blesses the gifts 31 times, kisses the altar
8 times and much more.

The Old Mass includes many additional prayers and Bible
passages. For instance, the prayers at the foot of the altar
incorporate Psalm 42, and during the hand-washing rite, the
priest recites Psalm 25. The Mass contains only one Eucharistic
Prayer, known as the Roman Canon, which is the oldest and
longest anaphora in the liturgy. However, this prayer is recited
silently by the priest to preserve its profound sense of mystery,
with the congregation hearing only bells and observing the
actions at the altar. The most important thing is that priests
have to strictly follow the rubrics, with no allowance for
commentary or alterations, as he acts “in persona Christi”—in
the person of Christ.

In the new Mass, Latin language can still be used, but most
celebrations today are celebrated using native languages.
Gregorian chant is permitted and encouraged, though it is
rarely used. Simpler hymns and religious songs are more
common. Following the reforms, most gestures were simplified,
leaving only a few, and while additional Bible readings were
introduced, many traditional prayers were removed. The
new Mass is also more flexible. The priest, under certain
guidelines, may choose from five new Eucharistic Prayers and
has options for other parts of the liturgy. There is less rubrics
and obligation so the priest has much more choice to make
additional comments or speech beside the sermon. Another
change includes intentional moments of silence, as part of the
reform aimed to make the Mass less focused on mystery and
more accessible to the faithful.

The aim of the Second Vatican Council and its reforms was to
“open the doors” of the Church to bring in fresh air. However,
some say that through those open doors everyone went
through and left the Church. Most of the Eastern rites and
Orthodox Church haven’t changed anything and preserved
their tradition so why did the Roman Church have to do it? As a
result, traditional groups within the Church are growing, while
newer ones are seeing a decline. Despite strict regulations,
the Traditional Latin Mass will continue to be celebrated and
endured, as it is seen as a means of leading people to salvation.

Jakub Pokucinski
Sources:

Wikipedia: Second Vatican Council
Wikipedia: Klasyczny ryt rzymski
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poetry

what is a home
a place
a feeling
a person holding a space where

you can dream freely

where being alone doesn’t feel lonely
where | can rest my head

someone told me it’s okay to wander
to keep the question in the air

am | there?

yet | found
that making a home out of my own skin

filled my hands with warmth
filled my face with the sense that

I have already been

Lukas Sabol
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CTe ce 3anpalase M HeKoralw 30WTo
TONIKY LBPCTO Ce ApXKume 3a nyreto
M 33 pabotute BO HawwuTe xunsotu? Ce
CTPEMUME A3 MUC/IUME AEeKa aKo HeLWTo
e pobpo, Toa Tpeba Aa Tpae BeyHO.
Ho, wto ako Toa e camMo npuKasHa
CO Koja ce 3anaxyBame cebecu?
HaweTto onwTectBO MarnyHo cTaBa
3HaK 3a e4HAKBOCT MOMery KBa/JUTETOT
W OONTOBEYHOCTA, HO HE CYyM CUTypHa
AeKa MoxXKam Zia ce cornacam co osa. [a,
MMa HewTo NocebHO BO AOXKMBOTHUTE
npwjatencTsa, HO NOHeKoraw e A0BO/EH
CaMO efAeH pasroBop CO Heno3HaTo
NMLEe WTO Ke BM O CMEHW KWBOTOT.
MpoeKktute ,Epasmyc+” ce opganyeH
npumep — OTKAaKO Ke MOMWHETe camo
eiHa Hepena co yfe Kou LITOTYKy cTe
rM 3ano3Hasne, 4ecto HaofaTe nognaboka
NMoBpP3aHOCT 04, OHaa Co /yfeTo Kou
rneparte CeKoj AeH.

BepyBam pgeka rosem Jgen of oBa
pasmucnyBarbe foafa oA CTPaBoOT Ha
nyfeto og nNpomeHu. ,He paeaj oTKas
Ha paboTa, co roguHu paboTele 3a Aa
ja pobuew oBaa nosuuumja“; ,Tpeba aa
OUNJIOMUPALL, BEKE BJIOXKM MPEMHOry
Bpeme BO o0Ba“.. To/fKy MHory ce
nnawMme of MoTeHUMjaneH Heycnex
WTO Ce OTKa)kyBame Of LaHcuTe 3a
HewTo noyb6aBo Aa HWU ce caydun. A aKko
cakaTe [Aa C/AyWHeTe MCUXONOLLKO
objacHyBarbe, MOXKebu oBa e 3aToa LWTo
HaWWOT MO30K € ,HalTenyBaH” ga rm
nosp3yBa nosHaTuTe paboTn co ,A06po”
n ,6e36eaH0". NAn moxkebu, Kako LWTo
cyrepypa MpUCTpacHOCTa HapeyeHa
,O0A0BMBHOCT KOH 3aryba”, nmoseke cme
ynaaweHn aa msrybume OTKOJIKY LITO
cMe Bo36byaeHU aa gobreme HewTo.

Ho, WTO ako KoHcymepusmoT 360pyBa
npeky meHe? OBOj CTpaB of, NpoMeHa
ce CnpoTMBCTaByBa Ha HalliaTa KynTypa
Ha MOMEHTA/IHO 33J0BOJICTBO. TOJNKY
MHOTYy CMe HaBMKHaTU [a MUcanume
[eKa ceKorall moxKe aa gobueme HewwTo

noseke, HewTo nogobpo, nobpso...
KaKo HelTO HOBO cCeKoralwl Aa Hocu
noronemo  3agosoncteo. CraHaBme

anyHu. Moxkebu efiHa BUCTUHCKa J/byb0B,
elHa Kapvepa Koja HE UCMOo/HYBa
M efHO efMHCTBEHO X0bu 33 Koe cme
HaBMCTUHA CTpPacHM ce JOBOJHU. Hema
notpeba oA cuTe aBaHTYpWU M NOCTojaHa
npekymepHa CcTMMynauuja. BucTuHata
€ BepojaTHO HeKage Ha cpeauHa. Cenak,
WCKPEHO BepyBaM BO KMBEEHE MpPeEKy
UCTParKyBakbe.

Mozkebu cTe HauLe Ha efeH TPeHS, Koj
KPY»KM Ha WHcTarpam — objaByBatbe Ha
CBOjOT ,,My3ej Ha Heycnex“. Mocne gonru
TOAMHU HabsbyayBatbe HA COBPLUEHM
KMBOTU Ha COUMjaNHUTE MpeXkH, belwe
OCBEXXWUTE/NIHO Oa Cce BMAAT Nyfe Kowu
OTBOPEHO M  cnofenyBaaT CcBOUTE
Heycrnecu. HapeuyeTe me 3106Ha, Ho...
belwe 3auyyayBayku yTewuTesHo. Mmam
M jac TakoB ,,My3ej”.

Mo  HeKkonky  200UHU ypmarbe,
o0edHaw ce omkaxas, budejku Mu
npemcmasysawe npeaosaem Mpumucox.
Kako deme, no uen 0eH yumas KHueau,
HO ceza ce ma4yam 0a npoyumam Oypu
u eoHa eoduwHo. [lpecmaHas 0da
y4yam JanmoHCKU rocne eoOHa 2o00uHa
rnocemysarbe 4acosu, a ceaa edsaj ce
cekasam Ha Hewmo.

TEMA HO MECELLOT

CuTe HMe ™M nmame oHue pabotn Kou
cvme ce obupgene n He cme ycneane ga
M HanpaBMme, CMe MpecTaHane da rm
npaBume nako cme bune pobpu, mau
MoKebu cme MM nocseTue roAvHW oA,
HaLLIMOT »KMBOT, HO CMe cdaTune aeka
He ce OHa WTo ro nocakyeame. OBOj
eJHOCTaBeH TpeHAa Ha couujanHuTe
MPEXW He HM JoHece Camo 4yCTBO
Ha noBp3aHocT. JlyfeTo  BegHaw
noTeHuMpaa feka moxebu oBa He ce
My3en Ha HeycnexoT, TyKy ranepuu
Ha obuaun. Ha npumep, yxuBaB BO
LupTakeTo efeH nepuos, HO CO TeKOoT
Ha BPEMeTO HajaoB HOBM xo0buja Kowu
MW HOCaT noseke 3abaBa BO MOMEHTOT.
HeKou WCKcycTBa BO KMBOTOT HE yuyar
Ha KOPWUCHW BELUTUHW, HEKOW Ce BpeaHU
NIeKUMKN, a HEeKoM ce TyKa camo [a Hu
AOHecaT pafiocT BO MOMEHTOT, KOJIKY
M fa e efHOCTaBHO.

EnHa mucna crnopes Koja cakam fAa
MBEaM € [geKa CUTe MOM MCKYCTBa
— 6e3 pasnuka pganun bune pobpu mau
JIOWN — Me Hamnpasuie AUYHOCTa Koja
cym peHec. UckpeHo, oBa 3awTeaysa
MHoOry Bpeme, buaejkn He pasmuciyBam
npemHory 3a MwuHatoto. [lpomeHaTa
e HeusbekHa w npudakareTo aeKa
pabotute, nyfeto, u u4yBcTBaTa BO
HalIWTe }KMBOTU MOXKebu HemMa A3 TpaaT
BEYHO - BCYWIHOCT e ocnoboayBayKo.
Hema notpeba oa noctojaHocT. U Ha
[obpuTe pabotn nm goara KpPajoT, HO BU
BETYBaM, MMa HOBM KOW Be YeKaar.

Ma, wto uma BO BawwuoT ,My3ej“?
W, pann HaBMCTUHA Belwe Heycnex?

AHa Bojuak
MNpesoa: Teogopa AumnTtpureBscKa
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& shtépiné time ndihem i liré,

dhe nuk kam pse té pérmbush
pritshméri t& meédha. Eshté njé
hapésiré e sigurt. Né fakt, ndoshta
do té thoja se njerézit qé takoni, gé
pélgeni dhe pér té cilét kujdeseni
jané shtépia juaj. Kjo sepse ju ndiheni
té mirépritur me ta dhe thjesht mund
té relaksoheni rreth tyre. Por ka
vende gé jané gjithashtu njé shtépi.
Pér kété, mendoj se kujtimet qé keni
krijuar diku, e béjné shtépiné tuaj -
shtépiné tuaj. Té gjendesh né vendet
ku ke pérjetuar shumé mund té béjé
té ndihesh si né shtépi. Gjithashtu, njé
vend ku takoheni shpesh me njeréz
gé jané shtépia juaj mund té kthehet
né shtépi. Pér mé tepér, fakti qé ju
dini vende (si kafene apo dyqgane)
ku mund té shkoni, gé ju pélgejné
dhe ku ndiheni rehat éshté pjesé e
shtépisé. Késhtu qg, kur shkoni né njé
vend té ri dhe nuk njihni njeri ose nuk
keni krijuar ende kujtime, si mund ta
béni até shtépiné tuaj?

Natyrisht, pérgjigjia e dukshme éshté
té pérpigeni té takoni njeréz té rinj
gé me kalimin e kohés mund t’ju
béhen miq dhe té krijoni kujtime me
ta. Mund té eksploroni qytetin dhe té
gjeni vende té reja té preferuara. Kjo
éshté jashtézakonisht e réndésishme.
Por do t’ju marré pak kohg, késhtu
gé kur té mbérrini, mendoj se ka disa
ményra pér t'u ndjeré si né shtépi sa
mé shpejt. Le té béjmé njé udhétim
té vogél imagjinar.

Imagjinoni gé po ktheheni né shtépi
dhe po hyni brenda. Ju jeni vetém,
por ndiheni si né shtépi. Ju shkoni
né kuzhiné dhe merrni digka pér té
ngréné. Dhe pastaj shkoni né dhomén
tuaj, uleni né vendin tuaj té preferuar
dhe thjesht relaksoheni dhe hani.

Mendoni

se si ndiheni. Shpresoj,

ky vend té ndihet si shtépi. Mendoni
pér gjérat qé e béné até vend shtépi,
pérve¢ njerézve apo kujtimeve.
Uné po mendoja pér magnetét né
frigorifer, batanijet dhe jastékét e mi,
si dhe bimét e mia. Pra, pér mua, njé
aspekt tjetér gé ka réndési pér t'u
ndjeré si né shtépi éshté dekorimi.
Kur shkoni jashté vendit pér ca
kohé, mendoni se cilat dekorime
jané té réndésishme pér ju dhe ose
merrini me vete ose blini té reja. E
solla jastékun tim gé té ndihem si
né shtépiné time dhe patjetér do té
shkoj té blej njé bimé kétu né Shkup.
Sipas piképamjes time, njerézit dhe
kujtimet jané gjéja mé e réndésishme,
por mendoj se dekorimet dhe njé
vend i kéndshém pér té géndruar,
mund té ndihmojné né fillim.

Ajo gé mund té ndihmojé gjithashtu
éshté ndértimi i disa rutinave. Ju
mund té béni gjéra té ngjashme qé
keni béré né shtépi nése déshironi,
dhe kjo mundt’ju japé siguri. Pér mua,
relaksimi pér ca kohé& menjéheré kur
kthehem né shtépi, si né udhétimin
imagjinar, éshté njé rutiné. Me kété
mund té getésohem pér njé sekondé
pérpara se té béj gjéra té tjera dhe
éshté njé rutiné e kéndshme qé do ta
zbatoj jashté vendit.

Njé tjetér aspekt i réndésishém i
njé shtépie gé té béhet shtépi éshté
mentaliteti juaj. Ngjan e thjeshté,
por ka njé ndikim té madh. Ju duhet
ta imagjinoni veten né shtépiné tuaj
té re duke béré gjérat gé ju pélgejné
dhe duke arritur géllimet tuaja.
Népérmjet késaj, ju krijoni njé lidhje

mendim

me vendin né mendjen tuaj. Né
shtépiné tuaj té fémijérisé jeni rritur
atje dhe automatikisht i keni béré
kéto gjéra atje, késhtu gé pér njé vend
té ri mund té pérpigeni ti imagjinoni
derisa t’ia dilni.

Gjithashtu, ndarja me té tjerét mund
ta béjé shtépiné tuaj njé shtépi. Le té
kthehemi tek udhétimi yné imagjinar.
Jeni ulur né shtépiné tuaj né vendin
tuaj té preferuar dhe mé pas ndoshta
do t'i dérgoni mesazh dikujt. Duhet
ta béni kété edhe kur té jeni jashté
vendit. Dérgojini mesazhe miqve
dhe familjes pér shtépiné tuaj té re.
Ata mund té jené pjesé e saj nése ju
déshironi gqé ata té jené. Me kéte,
nuk do té ndiheni té vetmuar dhe njé
pjesé e njerézve gé jané shtépia juaj
mund té jené jashté vendit me ju.
Zhvendosja nuk do té thoté té lini pas
shtépiné tuaj njerézore, si familja dhe
miqté. Eshté mé shumé si té lini njé
vend me kujtime qé mund t’'i merrni
disi me vete dhe do té ndértoni njé
shtépi té re, té dyté. Pra, mos kini
friké té largoheni nga shtépia juaj. Té
shkosh jashté do té thoté té zgjerosh
shtépiné ténde, jo ta lésh plotésisht
até.

Té bésh njé shtépi, shtépiné ténde ka
kuptime té ndryshme pér té gjithé.
Pra, né kété artikull uné flas vetém pér
disa aspekte gé jané té réndésishme
pér mua ose pér disa nga njerézit me
té cilét fola pér kété temé. Thjesht
zbuloni se ¢faré e bén njé vend njé
shtépi pér ju dhe jam i sigurt se mund
té béni njé vend jashté, njé shtépi
tjetér pér veten tuaj.

Maike Seuffert
Pérktheu: Ejona Limanaj
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ow often have we gone
H to a beauty store to buy a

product we’ve seen go viral
on social media? That one magical
product that can get rid of our
under-eye bags or that one lip
gloss everyone is going crazy over
on the Internet. It’s ridiculous how
easily we can get influenced by
makeup trends or seeing beauty
products become more popular.

In the past, cosmetics companies
focused mostly on traditional ads,
like TV commercials with models
with perfect hair or magazine
covers with flawless makeup,
inspiring women worldwide to
try their products. Then, when
social media was brought to
light, influencers and everyday
people were sharing real reviews
and makeup tutorials, making
beauty feel more personal and
approachable. Social media
profiles have become a trusted
source of information, with their
recommendations and influencing
the decisions of their followers.
Collaborations between beauty
brands and influencers have also
become a profitable strategy for
many companies. By partnering
with influencers who resonate
with their brand values and target
audience, beauty companies
are able to increase visibility,
credibility, and trust at the same
time constantly boosting their
sales.

Social media also taps into
consumer  psychology, using
FOMO (fear of missing out) to
make limited edition or trending
products feel irresistible. The

sustainability movement, too,
finds a strong platform here:
eco-conscious brands like
Lush and Biossance use social
media to highlight their ethical
practices, attracting consumers
who  prioritise  environmental
responsibility.

According to data from the US
Influencer  Marketing  Impact
Report, 53% of consumers
listen to influencers for product
recommendations, and 61% of
the surveyed consumers feel that
influencers’ posts have some
influence on their purchase
decisions. The most common
platforms that have been used
for product reviews or have
any influence on consumers
purchasing decisions are Youtube,
Tiktok, Instagram, Facebook, and
Pinterest. Each of these platforms
have a different strength and
companies use them in different
ways.

For instance, Tiktok has become
quite a big platform because it
offers quick, engaging content
that’s easily shareable, making
it great for new trends and
brands like e.l.f Cosmetics
use there hashtag challenges
(#EyesLipsFace) to create viral, user
generated content that reaches
younger, trend-driven audiences.
Meanwhile on Instagram, brands
like Fenty Beauty create visually
appealing, polished posts, to reach
diverse kinds of people through
reels and stories about inclusivity.

penopTaxa

Beauty brands also rely on
real-time feedback from these
platforms, using polls, comments,
and reactions to quickly respond
to shifting trends and consumer
desires. However, brands often
face challenges such as shifting
algorithms and a growing demand
for authenticity. To keep up, they
are already turning to innovations
like Al-driven beauty filters, virtual
try-on experiences, and advanced
analytics, allowing them to engage
consumers in highly personalised
ways.

Social media is constantly
reshaping how we discover and
obsess over beauty products and
it’s clear this trend is only growing
stronger. But as brands push
harder to grab our attention, and
influencers make every product
look like a must-have, it begs the
question: Are you choosing these
products because they work for
you, or just because everyone else
is?

Nina Pel

Sources:

Florida Technical College: The Impact

of Social Media on Beauty Trends and
Careers

2Stallions: The Ultimate Digital Marketing
Strategy for the Beauty Industry

Traackr: Which Social Media Platform is
Best for Influencer Marketing in the US?
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ALEXANDER
AND
HIS MENTORS

hen we look at the history of the world from

where we stand, one of the most important
breaking processes is the period of Alexander
the Great. What we are going to talk about is not
Alexander’s conquests, but the story behind this
great influence. Because Alexander the Great’s
conquests were not only the result of the sword, but
also as a result of ideas, and this is how the story
was written. We will examine the big names behind
the story and their relationship with Alexander.
First of all, it is necessary to mention Hellenism. In
its simplest sense, Hellenism is the introduction of
Ancient Greek culture and thoughtinto the West with
Eastern culture and religious thought. Hellenism is a
dialectical concept that consists of the mixing and
merging of currents coming from these opposite
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directions. One of its most important consequences
for today’s world led to the establishment of the
Roman Empire. Because after Alexander, this empire
became the soldier of the Hellenistic period and
reached its most magnificent spread in Roman times.

As a king, he set out to conquer the richest and most
precious parts of the entire known world, and what
led to the merging of the two cultures, was that
Alexander was not a cruel, malevolent conqueror.
Alexander’s rational character, where people
respect him, and act like a true ruler comes from
his mentor, Aristotle. Alexander the Great received
education from Aristotle at the age of 13. This
education, which lasts for 3 years, is an education
consisting of the disciplines of politics, philosophy,



ethics and strategy based on raising wise and
correct people, which are one of the great virtues
of the Hellenistic Period. Aristotle, who became
Alexander’s mentor after 3 years, gave lessons to
Alexander on how to bring prosperity, development
and modernity to all the lands he conquered
on nature walks and boat trips with Alexander.

Another influential figure in Alexander’s life is
the Cynic philosopher Diogenes. Diogenes lived
in Athens and Corinth and witnessed Alexander’s
conquests. One of the stories for which Diogenes
is famous is his encounter with Alexander. Legend
has it that Alexander wanted to see Diogenes one
day and told him, “Whatever you wish from me.”
Diogenes, on the other hand, because he sat in the
shadow of Alexander, replied, “Do not cast a shadow,
| do not want any other bestowal.” While this event
emphasized Diogenes’ philosophy of simplicity and
naturalness, it also led Alexander to understand
the necessity of being modest and humble.

Diogenes

ncTopumja

Diogenes inspired Alexander in many ways with his
lifestyle and philosophical teachings. This encounter
shows that Alexander was more than a mere
conqueror, he was a leader in search of humanity and
wisdom. Alexander, inspired by Diogenes, revealed
that behind his conquests was not only his desire to
gainterritory, butalsoagreater purpose forhumanity.

In conclusion, the story behind Alexander the
Great’s conquests and achievements was shaped
not only by his military genius, but also by the
values that thinkers such as Aristotle and Diogenes
added to him. The lessons he learned from these
great philosophers allowed Alexander to create
a cultural unification and richness in the lands he
conquered. This story behind Alexander’s success
is an indication of how a leader who changed the
course of history conquered the world not only with
the sword, but also with wisdom and humanity.

Omer Cakmak

Aristotle
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peTnocTaByBame [ieKa YectonaTu cte
cnylwHane aeka ,EneH yosek cam He MoxKe

MHOrY Aa Hanpasu®“, Ho A0Ka3 AeKa Taa M3jaBa
He e cocemMa To4Ha e yuuTenkata PamoHa baboc
o rpagot Apaa, PomaHuja Koja e BUCTUHCKa
XepouHa. He camo 3aToa WTO e Hall COrOBOPHUK
BO 0Ba MHTEPBjY, TyKy 3aT0a LUTO yCreBa Ha
MHOTY Ae4YMHba Aa UM Jajie BTOpa LWaHca 33
CpekHO AeTCTBO NPEKY Pa3HU aKTUBHOCTM BO
Komnnekcot ,KypKybey” - mecToTo Kage ce
cpeTHyBaaT sbyboBTa M NOCBETEHOCTA HA rosem
6p0j NOKaNHM M CTPAHCKM BOIOHTEPU CO cpeKaTa
M HacMeBKaTa Ha MHory geua. OBa e NpuKasHa
LUITO He 3auHTepecupa, Na MMaBMe YecT Aa
nopasrosapame co HacTaBHM4YKaTa PamoHa, Koja
NnpeKy 0Ba MHTEPB]jY Ke He oABeae Ha naTyBake
BO 3a6aBHMOT M cpeKeH cBeT Ha , Kypkybey”, na
N HUe Ke MMame LaHca, bapem 3a MOMEHT, 43 ja
NMoYyBCTBYBAMeE CpeKaTa LUTO LapyBa Tamy.

Yecto caywame no3uTMBHU 360pOBM, MuUCewa U
MCKYCTBA 33 BAaLLMOT AHEBEH LieHTap. MoxeTe nn Aa HU
KayKkeTe noBeKe 3a , Kypkybey“?

omnnekcot , Kypkybey” e [IHeBeH ueHTap 3a Jeua,

npeky Koj AupeKuujata 3a coumjasHa NOMOLW HyAM
YCAYrY 3a 3aWWTMTA Ha AeuaTta. MucujaTa Ha LleHTapoT e Aa
ro cnpeyn HanywTakeTo U MHCTUTYLIMOHAAU3aLMjaTa Ha
AeuaTa npeKky obesbeaysarbe 6ecnnaTteH pyyek Bo TEKOT
Ha 4EeHOT, aKTMBHOCTM 3a Hera, 0bpa3oBaHue, pekpeaumja
M counjanusaumja, coBeTyBatbe, Pa3BOj Ha HE3aBUCHU
KMBOTHM BELWTUHU, YYUAUWHA U npodecnoHanHa
opueHTaumja 3a geuarta. McTo Taka, HyaAMme noaapLuKa,
COBEeTYyBakbe W efyKalinja 338 POAUTENNTE NN 3aKOHCKUTE
npeTcTaBHULM. bpojoT Ha Aela KoM ce KOPUCHULM Ha
KOMMAEeKCOT e 76 geua.

CopaboTyBate co HeBnaguHaTa opraHusaumja ,Ofensiva
Tinerilor”, uun BoNOHTEpPU U3BeayBaaT aKTUBHOCTU CO
Aeuarta BO BalIMOT AHeBeH ueHTap. MoxeTe nn aa HU
pacKarkeTe noBeKe 3a TOa, 3a LUTO TOUYHO CTaHyBa 360p 1
KO/IKYy Bpeme Tpae oBaa copaboTtKa?

Mmame oaNMYHa copaboTka CO HUB BeKe MHOry
roguHW.  3aeAHO CO  HWBHWUTE  BOJIOHTEpPWU
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n3sedyBame WCKAYYUTENIHO WHTEPECHU W KOPUCHM
akTMBHocTM. CopaboTkaTa e nnoaHa, 6uaejkn uma
A06pa KoMyHMKaLMja Mely KOOPAMHATOPOT Ha LLeHTapoT
M opraHusauumjata, Kako M Mmefy KOOpAMHATOpPOT M
BO/IOHTEPUTE.

KonKy BONOHTEPM NOMMHane pocera HU3 BaWMOT
LEeHTap U KaKBW aKTMBHOCTU U3BeAyBaarT co geuara?

O,u, 2013 rogmHa copaboTyBame CO acouMjaLnmn KOM HA
ncrnpakaaT BOJIOHTEPU, TaKa LUTO MMaBMe MOXHOCT
Aa paboTMmMe CO CTOTULM BONOHTEPU CO KOM 3aefHO
N3Be0BME MPEKPACHU AKTUBHOCTU. AKTUBHOCTUTE CO
BO/NIOHTepUTe Bea HedopmanHW eayKaTUBHU NpPOrpamm,
WHTEPAKTUBHN  WHTEPKYATYPHM  MNPOrpamMu,  pPayvHo
n3paboTeHU aKTUBHOCTM M 3a6aBHU UrpM.




AKO nornegHete Hasaj, npes MOYETOKOT HA OBaa
copaboTKa U ja cnopeguTe o ceraliHaTa cUTyauuja, ganu
rnepate pas/iMKa Kaj Aeuarta U, ako A3, 3a WTO TOYHO
cTaHyBa 360p?

a, CeKako ce 3abenexyBaaT pas3/IMKM Kaj [Aeuata,

6uaejkn copaboTkaTa co BONOHTEPUTE MMaA NO3UTUBHO
BAWjaHWe BP3 HMB. [lpBO, TMe y4yaT 3a KynTypaTa Ha
BOJIOHTEPUTE, WITO € rosiem NpPUAoOHEeC 3a HuB, Buaejkn
CTEKHYBaaT BpegHU MHOOPMALMKM 33 3emjUTe Ha NOTeKNo
Ha BONOHTepUTe, obuuyan M Tpaguuuu. UcTo Taka, ce
CNpaByBaaT CO jasuyHWTe bGapuepw, Npu LWTO HajnpBoO
KopucTaT HeBepbanHa KOMyHMKauMja, a NOTOa CTEKHyBaaT
HOBM 360POBM HA AHIIMCKM WAM Ha MajuMHMOT ja3uK Ha
BOIOHTEPOT. CoumjanmsaumjaTa e UCTO TaKa BaxKeH daKTop,
LUTO OBO3MOKYBa CO34aBatbe yHaBu BPCKM Mefy Aeuata u
BOJIOHTEPUTE.

CuUrypHo, Hu3 0BOj Npouec NOMUHaNe BOJIOHTEPU Of,
MHOTY 3eMju 1 pa3IuyHK KyNTypu. Kako pearmpaar geuara
KOra 3a NpBNaT ce CPETHYBAaT CO BOJIOHTEP 04, 3emja Uu
KYNITYPa €O KOja NPeTXO4HO He ce cpeTHane?

Kora npBnaT cpekaBaaT BOJIOHTEP 04 HOBa 3emja, AeLaTa
ce MHory /bybonuTHM Aa A03HAaT 04 Kaje foafa, Kako e
BO HEroBaTa 3emja M WTO e cneundmryHo 3a Hea. MomanuTe
Jeua, BegHaw nNpu NpPBOTO 3ano3HaBakbe, UM ce ¢pnaar
BO NperpaTtka Ha BONOHTEPUTE, KAaKo Aa MM No3HaBaaT Len
YKMBOT M KOMYHMLMPAAT CO HUB MHOTY NPUPOLHO.

A npu ¥ no 3aBpwyBakeTo Ha copaboTkaTta? O6uuHO,
Aeuata co3gaBaaT BPCKa CO  BosoHTepute... Kako
pearupaar Kora HeKou o4, OBMe BOJIOHTEPU 3aMUHYBAAT U
He ce BpaKaar?

eL|aTa 3HaaT AeKa BONIOHTEPUTE He Ce 04, HMBHATA 3emja
lﬂ|m [eKa BO opeseH MOMEHT MOpaarT Aa ce BpaTtaT 4oMa
Kaj cBouTe cemejcTBa. Hue ce npocTyBame M ceKoraw rm
O4YeKyBame CO PadocCT Kora Ke ce BpaTaT BO rpajorT.

Koe e BaweTo mucnere 3a BonoHTepute? MoKaTt am Tue
Aa AOoHecaT NPOMEeHMU BO 3ae4HULLATa U, aKO A3, Kako? Uau
e eAHOCTaBHO rybere Ha Bpeme?

peKkHa Cym LITO MOXKam Aa copaboTyBam co BonoHTepuTe!

Tue ce npeKkpacHW maagy nyie Kou cekojnaT UM HocaTt
pagocT Ha fdeuata. Ce NocBeTyBaaT M ce BNOXKYBaaT BO cé
WTO NpaBaT CO HWB, a AeLaTa, 3a BO3BPAT, ja YyBCTBYBaaT
HWBHaTa J/bybOB WM NOCBETEHOCT. BO/MOHTEpPUTE HOCAT
HacCMeBKM Ha nnuaTa Ha geuara.

Kowm ce BawwuTe ngHu nnaHosu?

I—IocaKyBaM rnoseke BOJOHTEPM KOW Ke AOHecaT LWTo
noseke HaCMEBKM Ha /MLATa Ha geuarta W Kou Ke ja
caKaaT cBojaTa pabota! Toa e HajBaxkHOTO! Bu 6nrarogapam
Ha BaC, Aparv BOJIOHTEPW, 3a JbyboOBTA M MOCBETEHOCTA
LUTO ja NOKarKyBaTe KOH AeliaTa U KoopAuHaTopuTe 3a 0Baa
npekpacHa copaboTka!

Jannen LUnKockm

WMHTEPB]Y
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photography

Photography by

One of my first pictures.
| find it beautiful because the moon
is so clear and full. It’s splendid.







HOW TO
WRITE ARTICLES:VOICES

TOPIC RESEARCH  STRUCTURE

I Anything, except Use short, attention-
politics or hate speech I Use credible sources grabbing headline
when researching your
topic
Think of topics that Write an introduction at
would interest our the beginning
audience (yOUth) Double-check any (what, who, when, why, how)

information you include
in your article to ensure
Maybe a current accuracy I Include pody and ‘
event or trend that conclusion in your article,
you could write about? maintain a logical flow
B pont plagiarize

Write your full name at

Link the sources at the the end
end of your article

WRITING  FEW RULES WHAT ELSE?

Use clear and The article should be You can write in English,
concise language around 500 - 1000 words Macedonian and Albanian
that your audience will
understand
Don't include images or You don't need to be
illustrations in the document I pro, VOICES is open for
Avoid too technical everyone!
terms and hard
language unless Send possible photos
necessary seperately (with sources and Writing to the magazine is
assured they're free of copyrights) volunta ry

Be engaging and try . .
to make your article Edit and revise (clarity, We can provide you with a
grammar, and spelling error) certificate if you become a

writer for VOICES magazine

interesting to read
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Our
monthly magazine
has a very simple,

yet powerful,
mission - to be
the voice of youth.
And how do we
do that?

We encourage
young people to take

an active part in today's society
through journalism and designing by
giving them a platform to express
themselves. VOICES is produced in

Skopje, Macedonia, and published

online every month and four

times per year as
a printed edition.

Join VOICES team!

Contact us in our social media pages or write us an
e-mail. What would you be interested in doing?

Writing articles

VOICES accepts articles about anything, except
politics or hate speech. Brainstorm your ideas with us
and write articles once, twice, or every month!

N,

Translating articles

VOICES is published in three languages: English,
Macedonian and Albanian. If you are a native speaker
or fluent in these languages, join our translation team!

Featuring your work

If you are an artist, photographer, designer or other,
your work can be presented in the magazine. Send us
your method of art and a short bio of yourself!

® CB

www.voiceskopje.org @ https://vcs.org.mk/

voiceskopje

voiceskopje ®

ves.sending@gmail.com 9

VOICES to Hear @ ‘
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