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Editorial

EamTopujan

Hello and welcome to the November
edition of VOICES,

This month, we sadly say goodbye to two
long-term volunteers at VCS.

I'm Cassandre, also a long-termer, and
watching volunteers leave is always
bittersweet, especially Terry and Chloe,
the last ones from when | first arrived.

In this editorial, they share their final
thoughts and reflections, offering us
meaningful lessons from their journeys
here.

Terry: | didn’t expect Macedonia and
Macedonians would welcome me like
this, and | can never thank them enough
for that. | found a new home, a new family,
and | will remember every single person |
met this year, whether they were locals,
Turks, Spaniards, or even the French. And
every time | come back to Macedonia, I'll
say ,,Ce Bpakam goma“.

Chloé: | never would have expected to
meet so many people from different
backgrounds in only one year. From the
other volunteers, to people attending
events and then becoming close friends
or even meeting friends of friends; and
then becoming friends with them too.
| created so many memories here, and
that’s largely thanks to them. | already
cannot wait to meet them again in my
future visits here, to continue sharing
new moments together!

We hope you will appreciate our last
thoughts in VOICES, and that it will
encourage you to visit Macedonia to
understand where we get our inspiration
for writing.

Cassandre, Terry and Chloé

ApaBo " nobpenojaosTte BO
HOEMBPWCKOTO u3gaHue Ha ,BONCECY,

OBOj Mecel, 3a Xan ke ce 3boryBame co
[ABajua A0AropoYHM BonoHTepwm Bo BLC.

Jac cym KacaHgpa, ucto Taka AONTOpoYHa
BOJIOHTEPKA, U INefaHeTo KaKo BOJIOHTEpUTE
CM 3aMMHYBaaT e CeKorall rop4nBOo-C/aTKo,
ocobeHo Tepu u Knou, nocnegHute of,
BPeMeTo Kora npBnaT 0jA0B TyKa.

Bo oBoj eguTtopujan, Tve v cnogenysaaT
CBOWTE MOCAEAHN MUCAW U Pa3MUCIYBakba
M HW HYAAT 3HaA4YajHU NeKUMn of, HUBHUTE
naTyBarba OBZeE.

Tepu: He oueKkyBaB pgeka MakegoHuja u
MakegoHUMTe Ke Me npevyekaaT Baka, U
HUKOraW He MOMam [OBOJIHO Aa MM ce
3abnarogapam 3a Toa. Hajaos HoB oM, HOBO
CEeMejCTBO U Ke ce ceTaM Ha CeKoja IMYHOCT
LUTO ja 3aNO3HAaB OBaa roguHa, 6e3 pasnuka
Aanv 6ea nokanHu kutenu, Typum, LLnaHum,
na aypu n ®paHuysun. M cekoj nat Kora Ke
ce BpaTtam Bo MakezoHuja, Ke Kaxam ,I'm
coming back home*.

Knou: HuKoraw He o4YeKyBaB Aa CPeTHam
TONKY MHOFy Ayfe of, PasAnyHO NOTeKNo
camo 3a efHa roguHa. Op ppyrute
BOJIOHTEPM A0 Ayfe KOM NpPUCYCTBYBaa Ha
HacTaHWTe, a MOToa MW CTaHyBaa 6aMCKM
npujatenn uam aypu ce cpekaeat npujatenu
Ha npujaTenu; a MOToa U CO HUB Ce CTaHyBa
npujaten. Co3aaaoB TONKY MHOFY CMOMEHM
TyKa, a Toa e BO rosiema mepa bnarogapeHve
Ha HMB. BeKke eaBaj Yekam MOBTOPHO Aa ™
CpeTHam BO MOWTE MAHW MOCETU TyKa, 3a
43 NpoAO/KMME Ja crnofenyBame HOBWU
MOMEHTH 3aeaHo!

Ce HageBame fAeKa Ke MM LeHWUTe HawwuTe
nocnegHu mmucaum Bo ,,BOMNCEC” n pgeka Toa
Ke Be oxpabpu aa ja nocetute MakegoHwuja
3a Aa pasbepeTe 04 Kaje ja upnume HallaTa
MHCMMpaLMja 3a NuLIyBakbe.

KacaHnapa, Tepu n Knoun
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here are days when | wake up and

everything feels heavy for no reason.
The air, the noise, the thoughts. It
feels like 1 am walking through a loop:
repeating, trying, failing, repeating again.
In those moments, | think of Sisyphus.
The man cursed to push his stone up the
mountain forever, only to watch it roll
back down every single time.

In “The Myth of Sisyphus”, Albert Camus
wrote that we must imagine Sisyphus
happy. Not because his punishment
makes sense, but because he learns to
live without needing it to. That single
idea changed something in me. | realized
that maybe the point of life isn’t to find
meaning, but to live even when we know
there isn’t one.

I've always searched for meaning. It’s
almost instinctive, | want to know why
things happen, why people leave, why
sometimes | feel too much, and other
times nothing at all. I've spent years
trying to build a reason for everything,
as if that would protect me from the
emptiness. But life doesn’t follow
our logic. It’s unpredictable, strange,
sometimes cruel, and maybe that’s okay.

When | first read Camus, | didn’t see
philosophy, but | saw honesty. The kind
that doesn’t try to comfort you, but
instead tells you that it’s okay if the
world doesn’t make sense. For someone
like me, who feels things deeply and
searches for truth everywhere, this felt
like a strange relief. The absurd is not the
enemy; it is the mirror. It reflects what
it means to be human: to keep walking,
to keep feeling, even when everything is
uncertain.

Sisyphus is a symbol of our condition.
His mountain is our existence, it’s the
routine, the effort, the weight we all
carry. His rock could

be anything, for

example, | feel

like mine
changes
shape:

sometimes
it’s anxiety,
sometimes

TEMA HO MECELLOT

loneliness, sometimes the
weight of simply existing.
But each time | push, | find a
rhythm. What matters is not
the stone itself but it’s the act
of pushing it. Each step, each
breath, becomes a quiet form
of resistance.

In Macedonia, I've felt that
balance between chaos and calm.
Some days are heavy, and others flow
with simplicity. | sit in cafes, surrounded
by languages | barely understand, and |
realize that it doesn’t matter. Life keeps
happening with or without explanation.
There’s comfort in that. Maybe the
absurd isn’t about despair, but about
courage. The courage to live fully, even
when the universe doesn’t answer back.

Sisyphus, to me, is not a tragic figure. He
is human. He is all of us. He knows the
stone will fall again, but he walks down
the mountain with peace. Because he
understands that his freedom lies not
in escaping his fate, but in embracing
it. That is the quiet rebellion Camus
talks about: not screaming against the
absurd, but smiling at it.

| think a lot about what it means to “love
life,” especially when life feels heavy.
Maybe it’s not about joy, or success, or
perfection. Maybe it’s about attention,
about being present for what is, even
when it hurts. To me, loving life means
looking at the absurd and saying: “I
see you, and | choose to stay”. I've
learned that life doesn’t need to be
extraordinary to be real. It just needs
to be felt.

So when life feels meaningless again,
| try to remember: the point is not to
find the answer, but to keep asking the
question. Life doesn’t owe us meaning.
But we can still make it beautiful. And
perhaps, somewhere between the rising
and the falling, between the silence and
the laughter, we too can learn to imagine
ourselves happy.

Cassandre Journoud

Sources:
Based on “The Myth of Sisyphus” by Albert Camus.
Al images created in Canva.
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B pem

ouching Grass

s Neceszary

| n this article we’ll explore the problem with
parasocial relationships. The Cambridge
Dictionary defines parasocial as “involving or
relating to a connection that someone feels
between themselves and a famous person
they do not know, a character in a book, film,
TV series, etc., or an artificial intelligence”.
Some of you may feel weirded out by this
definition, or even may feel confused about
how someone could form such a bond with
someone they don’t know; which honestly
| can understand. However, I'm pretty sure
most of us already have been in one, me
included, at least as a child. For example,
things like having crushes on actors and
singers, or following a celebrity’s life updates
on a regular basis.

So, now one might wonder why these
so-called parasocial relationships are
so problematic. Well, the examples |
mentioned above are innocent, that is they
don’t have too much direct impact on the
celebrities in question. However, what were
mostly harmless one-sided relationships
to celebrities have turned rather creepy
in some cases. And that’s mostly due to
social media, as they reinforce the illusion
of closeness with celebrities now being able
to directly interact with their communities,
whether it’s through posts, stories, or even
directly interacting with fans by answering
comments. In addition to that, more and
more people are now chronically online,
which amplifies the effects and the intensity
of said parasocial relationships, as people
always hold more and more importance to
what’s going on online. And let’s be honest,
we are all in some ways responsible for this,
despite doing it to different extremes.

Talking about extremes, | think it’s high
time to mention a fanbase that in some
cases illustrate perfectly taking parasocial
relationships too far, the Swifties. While
I'm myself a casual listener of Taylor Swift,
| have to say that the online behaviour of
some of her most dedicated fans, is honestly
concerning and repulsive to me. Let’s take
the example of the mixed reactions to the
release of Swift’s latest album The Life of a
Showgirl. Only a few hours after its release
| could see most people on Instagram saying
that they either don't like it, or that they are
disappointed. Now, the problem is not those
people just stating an opinion based on their
music preferences and lyrics that they find
cringe, no, the main problem is how some
hardcore fans are reacting to people’s critics.
Like people are defending Taylor Swift and
her album at any cost, without being able to
take criticism. But what does this have to do
with parasocial relationships and also being
chronically online?

Well, for me the problem is people feeling
like they have to defend a celebrity no matter
what over criticism on an album. While,



yeah, Taylor Swift probably appreciates
having an army of dedicated fans defending
her every action, is it really her fans
responsibility/business to defend her every
move? As Taylor Swift is a billionaire with a
very good publicist, | think she can defend
herself against criticism without people
going insane online.

While this already may seem like people
taking being a fan too far, it’s unfortunately
not the worst case. There are, of course,
stalker cases, but there are also some worse
cases. Indeed, sometimes it can lead to fans
swarming private personal events. While
there are probably many reports of such
cases | will mention one of the most extreme
examples that | know. Indeed, | think | will
never forget about reading that the Dolan
Twins, who were very popular YouTubers
around 2018-2019, had to ask fans to not
attend their dad’s funeral. Yes, you read this
correctly. They had to make this request
after hashtags about turning the funeral into
a meet up started to appear on social media.

As you understand this article focused on the
negative sides of parasocial relationships,
however, it's worth noting that there can
also be positive sides to them. The key
element to keep them positive is to stay
connected with real life. So, how to find the
balance in parasocial relationships? Well,
as some might say “touch some grass”, and
try to reconnect with reality. On a more
serious note, it’s actually really important
to stay in touch with the world around you
to keep your sanity to, hopefully, not end up
like the extreme cases | mentioned above.
How to stay grounded in reality? Well, try to
prioritise your real life relations with people
that actually care about you, whether it’s
family, friends or your partner. You can also
find activities/hobbies that don’t require
the use of social media, like sports, crafts,
reading. And most importantly, learn to
maintain some kind of emotional distance
with what happens on social media. All of
these things should help you find balance
between your online following and real life.

Chloe Gaschy

Sources:

PARASOCIAL | English meaning - Cambridge
Dictionary

What do you think about parasocial
relationships? Healthy/unhealthy? : r/
popculturechat

The Positives and Negatives of Parasocial
Relationships: When Fandom Goes Too Far |
UT Permian Basin Online

The Terrifying Cult of Fandom - A Case Study
in Swifties

What are parasocial relationships doing to
our brains? | National Geographic
Parasocial Relationships anwwwd How They
Impact Social Media Marketing — What's
Real and What'’s Fake? | LinkedIn

A Parasocial Effect: When online

platforms create illusions of closeness and
authenticity | Milwaukee Independent
PARASOCIAL RELATIONSHIPS, SOCIAL
MEDIA, AND THE CLINICAL IMPLICATIONS
YouTube stars the Dolan Twins ask fans not
to treat father’s funeral as a meet-up
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Mercy Mercy Me

50 Years of Asking What’s Going On

his 1971 record by Marvin Gaye has been adored

by many, including my father, who raised me with
these tracks playing in the background. He always said
this was the greatest album ever made, and honestly,
| couldn’t disagree. When | finally bought the vinyl
myself in Ljubljana, in the cold winter of 2025, |
hesitated far too long between Nina Simone and
Marvin Gaye (how insane is that?). But the moment
| carried Marvin’s What’s Going On into our home,
my father’s eyes lit up in a way they never had with
any other record I'd brought. For his generation, this
album is a time capsule. For mine, it’s an inheritance.

And it’s only now, being older and better able to grasp
its meaning, that | understand the weight inside these
songs. Marvin doesn’t hide behind metaphor here —
he names the violence, the despair, the poison. In

8 - VOICES

“Mercy Mercy Me (The Ecology),” he is direct, almost
blunt: skies turning grey, oceans sick with mercury,
radiation scarring the earth. He said it as plainly in
1971 asif he were reading the news headlines of 2025.

When Marvin Gaye released What’s Going On in
May of 1971, the United States, and the world
were unraveling. This wasn’t Motown’s polished
era of love songs anymore. Marvin’s own brother
had returned from Vietnam hollowed out by what
he had seen. Cities like Detroit, his home, were
collapsing under poverty, unemployment, and racial
unrest. The bright fire of the Civil Rights movement
had been dimmed by the assassinations of Martin
Luther King Jr. and Malcolm X, by state violence,
and by the creeping sense that hope had slipped
away. The world felt unstable, hostile, and uncertain.



And then there was the Earth itself. 1970 marked
the very first Earth Day. For the first time, millions
were speaking about polluted skies, poisoned rivers,
oil spills, and industrial waste. Marvin heard this,
absorbed it, and transformed it into something
spiritual. “Mercy Mercy Me (The Ecology)” is not a
protest song — it’s a lament, a hymn. He is mourning
not only what humans had already done, but what
he could already sense they would continue to do.
But What’s Going On was not welcomed by the
industry that made him a star. Berry Gordy, Motown's
founder, hated it. He thought Marvin had lost his
mind, calling the album “too political” and even
“insane.” Gordy was convinced the record would be
“the biggest fiasco that ever was.” For a label built
on glossy romance and easy radio singles, this was
blasphemy. Marvin’s response? A threat: “Put it out,
or I'll never record for you again.” It was defiance. It
was survival. And Gordy had no choice but to fold.

The details matter here. Renaldo “Obie” Benson
of the Four Tops had begun writing the title song
after witnessing police beating protestors at an
anti-war rally in Berkeley. He wanted to phrase it
as a question: What’s going on? Marvin disagreed.
He cut out the question mark. For him, it wasn’t a
question anymore. It was a statement — not “what is
happening?” but thisis what is happening. It was final.

“For the first time,” Marvin said later, “I really felt like
I had something to say.” And he said it — through
grief, through resistance from his label, through the
risk of career suicide. He said it anyway.

And now, over fifty years later, we are still
listening to him, not as a relic, but as a prophet.

We keep telling ourselves these are “modern
problems,” but Marvin was mourning them fifty years
ago. The only thing that changed is the language.
What was once ecology is now climate crisis. What
was once smog is now airborne particulates. The
disasters got bigger; the words got

sharper. And still the cycle repeats.

MUCAEHE

Humans love to look backwards because the past
feels safer in memory than in reality. We talk about
Marvin’s era as if it were braver, freer, more alive,
forgetting that it was also suffocating, divided,
violent, and polluted. The nostalgia blinds us. And
maybe that’s human nature: to polish memory so we
don’t have to confront the raw truth of repetition.
Here’s the thing, even now, we hear about climate
change as if it only affects polar bears on melting
ice or islands sinking far from us. We treat it as a
distant tragedy, someone else’s crisis, never our
own. And yet, like Marvin said, “things ain’t what
they used to be.” The smog is still here, the seas
are still rising, and empathy, even at its best, has
limits. We care only until survival distracts us again.

The cruelest part: the very systems we live in force
us to keep our gaze narrow. Work, consume, survive.
The second you look away, you risk your place in the
machine. Marvin calleditoutin 1971. We still call it out
in 2025. But calling it out isn’t the same as changing it.

And maybe that’s the tragedy — and the choice.
In every generation, there are those who sing
the warning and those who try to silence it.
Marvin risked his career, his reputation, even
his relationship with Motown to say something
real. Berry Gordy tried to suppress it, terrified
that the truth would ruin the machine he built.

Fifty years later, that choice hasn’t disappeared.
Today, you can either be a Gaye or a Gordy. You can
risk being dismissed as radical, too political, “insane,”
for speaking the truth about our poisoned world.
Or you can protect the system, polish the surface,
and call the warnings too dangerous to release.

Theirony is that Marvin’s voice still echoes, still asks us
what’sgoingon? Andtheansweris:thesameasbefore,
only louder. The question now is — who will we be?

Dorotea Grkovikj
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M ort Garson, a genius composer with innovative
creativity, is one of the founders of experimental
electronic music. Far from the spotlight during his
time, he is now considered one of the founders of
electronic music as we know it today. Between odes
to nature, songs for green plants and experimental
compositions, this Canadian musician never ceases to
amaze us.

It’'s 1976 and the album “Plantasia” has just been
released.

We are in California and entering the post-hippie era,
also called the “New Age”: Following these years of
openness and political engagement, the Vietnam War
ends and the movement’s greatest representatives,
such as Janis Joplin, Jimi Hendrix, and Jim Morrison
pass away. However, some people do not want to
return to their old ways. A section of the American
population is rethinking their daily lives and placing
ecology and personal development at the heart of
their existence.

It is during this period, in 1973, that the
book “The Secret Life of Plants” is
published.

This experiment, written and
conducted by Peter Tompkins and
Christopher Bird, explains how

the authors used electrodes to

gather information about plant’s

reactions to their environment.

They concluded that plants react
differently to sounds, prefer

jazz and classical music, and are
capable of empathy. Even if the
scientific community does not fully
validate the experiment, this book is
based on a different outlook on the world,
marking a new attitude among humans, focused
on “what really matters.”

“Plantasia” was initially made for the flower shop
Mother Earth Plant, in Los Angeles. The album was
given after the purchase of a plant in their store, and
was a way to promote the growth of green plants. The
vinyl copies were not intended for commercial sale
at first. It was an ode to nature, very few people at
that time had the opportunity to play Mort Garson’s
music to their houseplants and the vinyl records were
gradually given away. On the record were written
the words: “Warm earth music for plants...and the
people who love them.” After this experience with
the Californian store, Mort Garson went back to his
garage and played with the treasures of his creativity
once again.

From 1968 to 1971, he produced from two to three
albums per year.

His sixth album, “Didn’t You Hear?” was a
collaboration with experimental film director Skip
Sherwood. In 1970, the film was released, shown at
a few universities, and some people had the chance
to see it. Mort Garson was in charge of the entire

MY3MKa

soundtrack, mixing futuristic, pop, and disturbing
sounds on this album. It is a film with a mystical
atmosphere that also highlights the imagination,
filmed with a low-quality camera. The soundtrack of
this film reflects this experimental approach, with all
the music being electronic and mostly created using
synthesizers. Almost all of this soundtrack is made by
the sound of the Moog, Garson’s favourite keyboard.
He constantly reinvented music and its codes, seeking
out its limits and detaching himself from the search
for categorically earthly melodies.

His daughter Day Darmet, in “Mort Garson : méme
pas mort” (Mort Garson: not even dead), explains
that her father was: “Quite simply a passionate man
who dedicated his entire life to music [...] He had two
studios, one at home and another in town, which
allowed him to explore all the facets of what would
become electronic music.” There is no doubt that the
composer knew how to make music, and he did not
do it for nothing.

In 1969, during the launch of Apollo 11, CBS

asked Morton to compose music for the

broadcast of the moon landing. “Moon

Journey” is the title that was produced

for the occasion. With this piece,

we remain in a quasi-video game

universe and are taken on a trip

between dreamlike strangeness and

distorted sounds from the 1970s.

Discovering all this, we might have

thought that Garson’s works were

well known, but in reality, few people

had access to these vinyl records, and

it took nearly 50 years for the expected
success to finally materialize.

Between 2010 and 2020, some people randomly
discovered “Plantasia” in YouTube playlists of relaxing
music, and paid attention to the artist’s innovative
work. Mort Garson is now considered one of the
pioneers of electronic and experimental music,
next to Raymond Scott. “Plantasia” is a cult work
that travels through time and is part of a wave of
innovative musical creations. When Day discovered
people’s appreciation for her father’s work, she was
“fascinated to see that people finally understand and
appreciate this part of his musical career.”

In this way, “Warm earth music for plants...and the
people who love them,” could also be: “Great music
for green humans and their loving surroundings.”

Thank you, Mr. Garson, quite simply.

Luna Serrano

Sources:

tsugi.fr: U'histoire derriere Plantasia, ce curieux disque de 1976 qui
fait pousser les plantes

gonzai.com: L’histoire grimpante de « Plantasia », le disque a faire
écouter aux plantes
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When growing up, my world was big

My village with one thousand inhabitants
was my world

Once a month we went to the next town
It was huge
My world was huge

New school, new worlds opened
People from other continents

But actually imagining these, seemed
impossible
My world became smaller, but my
imagination could not create a larger world

Now I’'m sitting here
In a plane
Heading to Dubai
And | think, for the first time in my life, |
realize, the world is huge

| realize that you can just get on a plane and
actually see all the things you’ve heard of

I’'ve seen cities we crossed tonight | could
not imagine as being actually real

All these things only exist on the screen
That people from my small village can
actually go there?

Unimaginable

Now I’'m sitting here
And my world is tiny

But the world is huge




Exactly one year ago, | wrote this poem on a
plane to India, where | was attending a school
exchange for two weeks. It was the first time for
my 17- year old self that | went on a plane, and
travelled to a place so far away from everything |
knew and had seen in my life before.

The way | felt in this moment is something |
experience a lot while traveling and that other
people can probably connect to as well.

A study in the US asked how many people one
American knows by name, resulting in an average
of 611 people per person. What sounds like a huge
number of people, is in reality just a small drop
in the vast ocean of human existence. Since most
people don’t wake up in a new country or place
every day, most of these people probably live in the
area around one’s home, and will probably share at
least some common ground on cultural standards
and moral beliefs.

Envisioning these numbers in one’s head might
help to get a small imagination of the unimaginable
vastness of places, people and different cultures of
our earth. Of course, | had always somehow known
this fact to be true. | had seen pictures and videos
of places so far away from my own world and
surroundings, read books describing adventures
and experiences that were so different to what
| had ever seen. So, in some way, | knew that all
these places must exist somewhere on the same
planet as | live on. But, if | am totally honest, | still
could not really believe this fact.

When | entered the plane to Dubai, | had no real
idea of what would be awaiting me on the other
side of this journey. | certainly did not expect for the
simple flight on the plane to shake my imagination
of the world in such a drastic way. But, as | was
sitting in my seat, listening to music and looking at
the map shown on the display in front of me, this
was exactly the case.

After crossing many cities of Germany and the
countries nearby, to many of whom | had at least
travelled for a day or two before, we entered
completely unknown land for me. Alexandria turned
up on the map, a city | had read so many stories
about, chasing novel characters experiencing
incredible adventures in the dreamy world
of its library. Even though | had read all
these stories, | never thought | would
get to at least fly over this place one

day.

As soon as we stepped out of the airport in India,
this feeling became a hundred times more intense.
It felt as if we had accidentally stumbled into a
documentary of life on a planet far away from our
earth, and | guess in some ways, this is even true.
Even though we all got a little used to the new
surroundings over the next two weeks, this feeling
of surreality still stayed with me for our whole visit
in India, and even for the first days back home, that
seemed so far away from everything | had seen in
the two weeks before.

When | arrived in Macedonia last week, this feeling
came back again. Even though it was not as strong
as | had experienced it in India, everything was so
new and unknown to me. | knew that | was still in
Europe, the continent | grew up in and lived all my
life, but this was a very different Europe than the
one | had known before. Still, | was able to recognize
many things that were similar as they are at home.

To me, traveling is exactly about this feeling. Even
though it can be confusing, scary and overwhelming
sometimes, it is, at least to me, one of the best
experiences one can have in their life. To realize,
that the own tiny bubble you usually live in, is not
all there is on this planet, is an incredible privilege.
Whenever everything seems to be too much, too
strict, too judgy, zooming out and realizing that
there are so many other places, values and societies
on this earth, really helps me to cope.

| guess that is what | try to do when everything
gets too much: just think of a place you have seen
or want to see, even if it is only twenty minutes
away. Because people will already be thinking a
little differently there, see the world in a slightly
different way.

Even though our own worlds appear to be huge
sometimes, they are tiny. And the world is huge.

Lea Schwegmann

Sources:

Our world in data: The limits of our personal
experience and the value of statistics

Princeton. education: How Many People Do You
Know?: Efficiently

Estimating Personal Network Size

Al Images created in Canva.

MUCAEHE

VOICES - 13



14 - VOICES

Tick... tack... tuck...

It drips, it gets noisy
Echoing louder

Than my feelings

It stirs up my thoughts,
This erratic tick-tack,
Arrhythmic clashes
Upon my keyboard

The frantic fingers

Try to unravel

The tick-tack’s message
That rattles illegibly

As the moment freezes
And the mind goes blank,
| glance down at my hand
Resting on the keyboard

Something stopped the letters,
The verses, every line

My hands dampened,

The keyboard burnt

The tick-tack carries on, muffled,
Groaning in silence

It wasn’t some mystical

Noise of any kind

Tick... tack... tuck...
Teardrops all along

Jona Cenameri



Tastiera e djegur

Tik... tak... tuk...
Pikon e bén zhurmé
Buget mé forté

se ¢'ndjej uné

MEé trazon mendimet
Ky tik tak i ¢crregullt
Pérplasje aritmike
Mbi tastierén time

Gishtat gmendurak
Kérkojné ta zbérthejné
Mesazhin e tiktakut

Qé zhurmon i palexueshém

Teksa gasti ndal

Dhe mendja hesht
Hedh syté nga dora
Pushuar mbi tastieré

Digka i ndaloi gérmat
Vargjet me gjithé strofé
Docgkat jané lagur
Tastiera u dogj

Tiktaku vazhdon mbytur
Né heshtje rénkon

Nuk paska gené zhurmé
Mistike ¢farédo

Tik... tak... tuk...
Paskan gené loté

Jona Cenameri

poezi
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erasmus+

Who Turns
the World?

The world today doesn’t spin on its own. Its axis is not just planetary rotation — it is
youth, ideas, and the constant thirst for knowledge.

In a time when the digital has become real, and the real
increasingly depends on the digital, the question “Who turns
the world?” becomes a call to look in the mirror and see our
role in this ongoing transformation.
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Every day life proves the old saying: “Time runs, and man must
chase after it.” Today, time doesn’t just run — it flies, accelerated
by technology and by new tools that change the way we learn,
work, and even dream. Artificial intelligence is no longer a
distant fantasy but our everyday companion. It enables us to
solve problems faster, think more creatively, and create more
efficiently. But to use it wisely, something deeply human is
required — the will to learn, an open mind, and the courage to
embrace challenges.

That is exactly where young people have the key role. We are
the ones who must never stop learning. Not to fear the new,
but to welcome it with curiosity. Just as a seed must break
through hard soil to become a tree, we too must break through
inertia and grow with the world.
This idea of balance and growth was especially felt in
Moravec, a small village in the Czech Republic, which, with
its cleanliness, greenery, and calm rhythm, reminds us that
the world is beautiful precisely when it is in harmony. There,
far from the city’s noise, we had the chance to dive into a
different reality — that of artificial intelligence.

The project “Smart Tools: Integrating Al into Erasmus+
Projects” opened new horizons for us. The applications and
tools we learned about were not just technical solutions —
they were bridges to the future. From simple programs that
make communication easier to sophisticated systems that
create content or anticipate needs, we realized that artificial
intelligence is more than technology — it is the language of a
new era.



epasmyc+

“A person isas great

as they are willing
to learn.”

In Moravec, we understood that the future
is not something that will simply arrive
on its own, but something we are building
today, with every step of our education and
curiosity.

That is why young people are becoming
increasingly aware that the world is not
something that just “happens” — it is
something we create. With knowledge, with
work, with vision.

So, who turns the world?

Not the stars, not politicians, nor
coincidences. It is turned by those who
learn, those who adapt, those who see the
future not as a threat, but as an opportunity.

And so, let us hold on to one thought: “A
person is as great as they are willing to
learn.”

We, the youth, are the ones who must
keep turning the world forward — with daily
growth, with courage for the new, and with
constant curiosity. Because only in this way
will the world truly keep turning — in the
right direction.

Anastasija Gjorgjievska
for all who seek answers
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topic of the month

KAKO HAVYUB A FO CAKAM
ANCYPLOOT

Bp3 ocHoBa Ha ,MutoT 3a Cusudg”
00 Anoer KaMu.



Ma [OeHoBM Kora ce byaam un ce mu

u3rnena Ttewko 6e3 npuumHa. Bosagyxor,
byuyasaTta, mmcamte. Ce YyBCTBYBaM KaKo Aa
Cym BO MarfencaH Kpyr: noBTopysarbe, obua,
Heycnex, MoBTOpyBake NOBTOPHO. Bo Tue
MOMEHTU nomucnyBam Ha Cusmnd. YosekoTt
NPOKO/JIHAT Aa ro TypKa CBOjOT KameH no
niaHWHaTa 3acekoral, camo 3a Aa ro riega
KaKO ce TpKana HaAao/y CeKoj nart.

Bo ,MutoT 3a Cusnd“, Anbep Kamn Hanuwa
AeKa mopa ga ro 3amucamme Cusmd cpereH.
He 3atoa wTO HeroBaTa KasHa MMa CMUCAA,
TYKY 3aTOa WTO y4u A3 Kuneee 6e3 notpeba og
Hea. Taa egVMHCTBEHA MAeja NPOMEHMN HeWTo
Bo meHe. ChaTne geka moxkebu noeHTtata Ha
*KMBOTOT He e Ja ce Hajae cMucna, TYKy Aa ce
*KMBee Aypu 1 Kora 3Haeme geKa Hema.

Cekoraw 6apaB cmucna. Toa e peyducwu
MHCTUHKTUMBHO, CakamM Ja 3Ham 30WTo ce
cnyyyBaaTt pabotuTte, 30WTO AyfeTo CcwU
3aMKWHYBaaT, 30LWTO MOHEKOoraw 4YyBCTBYBaM
npemHory, a Agpyr nat HuwTto. [lomunHas
roavHun obuayBajku ce ga usrpagam npuymnHa
3a ce, KaKo Toa Aa Me 3alTUTM o4 Npa3HMHaTa.
Ho »KnBOTOT He ja cneam HawaTa Noruka. Toj e
HenpeaBUANUB, YyAeH, NOHeKoraw cypos, na
moxkebu Toa e Bo pes.

Kora npsenaTt ro npo4ymntas Kamu, He BMAOB
dunnosoduja, Ho BUAOB NCKpeHOCcT. OHaa WTo
He ce obuaysBa Aa Be yTeln TYKy BU KaxKyBa
[eKa e BO pef, ako CBeToT Hema cmucna. 3a
HEKOj KaKo MeHe, Koj An1aboKo rm 4yBcTBYyBaA
pabotute n 6apa BUCTUHA HaceKaae, oBa ro
[0XXMBeaB KaKo YyaHO osiecHyBake. AncypaoT
He e HenpwujaTten; Toa e ornegano. Toj ro
ofpas3yBa OHa WTO 3HauyM Aa ce buae 4YoBek:
[a ce NpoJOoJ/IKM MoHaTamy, Aa ce NPOAOIKMN
[a ce 4YyBCTBYBa, AypPW U KOra cé e Hen3BeCHO.

Cusnd e cumbon Ha HawaTta cocTtojba.
HeroBaTa nsaHMHA € HaweTo NocToewe, Toa
€ pyTMHaTa, HanopoT, TEXWHATa WTO cuTe ja
Hocume. HeroBmoT KameH Mmoxke aa buae ce, Ha
npumep, YyBCTBYBaM [eKa MojaTa ja MeHyBa
dopmaTa: noHekoraw e BO3HEMUPEHOCT,
noHeKoratu 0OCaMeHoCT,

NOHEeKoraw TeXWHaTa

Ha €4HOCTaBHOTO

noctoetme.

Ho, ~cekoj nat

Kora TypKam,

npoHaofam

putam. OHa WwTO e

Ba)KHO He e caMunoT

KameH, TYKY 4YWHOT

H a HEroBOTO TypKatbe.

Cekoj yeKop, CeKkoj3auB,
CTaHyBa TUBKa popma Ha
oTnop.

TEMA HO MECELLOT

Bo MakegoHuja, ja no4yyBCcTBYBaB Taa
pamHoOTeXa nomefy XaocOoT M CMOKOjCTBOTO.
Hekon peHoBM ce Tewku, a

ApyrM nak, Teyar co

eaHoctaBHocT. Cepam

BO Kadynumma,

ONKpy»KeHa co

jasmum wTo eagaj rm

pasbupam, n chakam

JeKa Toa He e BarKHOo.

KusotoT nponosKysa

Ja ce Cc/ydyBa CO WU

6e3 objacHyBarbe. Bo Toa uma

yTexa. Moxkebu ancypgot He e

3a 04ajoT TYKy 3a xpabpocrTa.

Xpabpocta pa ce kuBee

LesIocCHO Aypu W Kora

YHUBEP3YMOT He ogrosapa.

Cusnd, 3a MmeHe, He e

TparnyHa o¢wurypa. Toj e

yoBeK. Toj e cuTe Hue.

Toj 3Hae geKka KameHoT

NOBTOPHO Ke nMajHe,

HO oAn NO NNAaHWHAaTa

cCO mwup. 3atoa wWwTO

pa3bupa AeKa

HeroBaTa cnoboga He

nexku Bo 6erctsoTo o4, cBojaTa cynbuHa,
TYKY BO Hej3anHoTo npudararbe. Toa e TMUBKMOT
6yHT 3a Koj 360pyBa Kamu: ga He ce Bpecka
NnPoOTUB ancypaoT, TYKY Aa My Ce HaCMeBHYBa.

MHory pasmmciysBam 3a Toa LWITO 3HA4YU Ja ce
,CaKa »MBOTOT”, ocobeHO Kora XMBOTOT ce
YyBCTBYBA TEXKOK. Moxebu He cTaHyBa 360p
3a pagocT, MU yCnex, Uin COBPLUEHCTBO.

MorKebu ctaHyBa 360p 3a BHMMaAHWe, 3a Toa
ha ce buae npucyTeH 3a OHa LWTO € TyKa,
Aypun 1 Kora 6onu. 3a meHe, ga ro cakaw
XUBOTOT 3HA4YM Oa ro nornegHeLw ancypaoT m
4a Kaxkew: ,Te rnegam n 6upam ga octaHam”,
HayunB peKka XMBOTOT He mopa aa buae
M3BOHpeaeH 3a aa buae peaneH. Camo Tpeba
[a ce No4yyBCTBYBa.

[Ma Kora »WBOTOT MOBTOPHO Ce 4YyBCTBYBA
6becmucneH, ce obuayBam pa ce ceTam:
noeHTaTa He e Ja ce Hajae oAroBopoT, TYKY
NnocTojaHO fga Cce MnocTaByBa NpallarEeTo.
KnBotoT He HU ponKu cmucna. Ho cenak,
MOXeme Aa ro Hanpasume ybas. N moxkebu
HeKage nomery BO3gMUrHyBaHeTO M NafameTo,
nomery TUWIMHATA U CMeaTa, U HUE MOXKeme
[3 Hay4YMMme KaKo Aa Ce 3aMucayBame CPeKHMU.

KacaHapa HKypHy
Mpesoa: lopaH Nanabos

N3Bopu:
Cnukun o BN cospapnenn sBo Canva.
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reportage

Recently, | was reading through Miss Guadeloupe’s
article on Wikipedia to check about the next beauty
pageant, and | noticed some elements were wrong. 5
minutes later, somebody changed it. Then, the previous
editor changed the content again. That made me go to
check if the content is the same on Wikipedia, but in
English or Spanish, and... there was the same fight again.

Have you seen the content changing on Wikipedia like
this? Maybe yes, or maybe no, but this is what | want to
talk about in this article.

Usually, | love going to Wikipedia and just reading a
random article to develop my knowledge. I'll write
Cancun, from there, I'll click on Quintana Roo, and from
Quintana Roo | will go to the Caste War of Yucatan.
| could spend hours on Wikipedia like this, but | never
paid attention to the so-called edit wars before | came
across the obvious examples. Then | started searching
everywhere for past edit wars, and you will not believe
what | discovered.

For instance, some articles may completely change, from
one language to another. Depending on who writes or
which side tells the story. If there is a war between two
countries (for example, Venezuela and China), the version
in English can be neutral, but the versions in Mandarin
and in Spanish can be different from each other, even the
opposite. One side will claim to be great, and that has
done the good things, and it was the other side that has
done bad. Meanwhile, the other side, portrayed in one
language as “the bad guys” will say exactly the opposite:
we are good, they are bad.

| went deeper and deeper into the topic. One of the
longest edit wars was about yogurt. From 2003 to 2012,
people were fighting about misspellings on the English
Wikipedia. Can you imagine? Some British editors were
fighting against the Americans, simply to have the one
and only proper way to write the word yogurt. Or yoghurt.
I am not sure how to write this word as well. Consensus
was established in 2012 to title the article yogurt, and to
note variant spellings in the article’s lead sentence.
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Let me give you another edit war: a fight in the English
Wikipedia (again) about the name of a Polish city,
Gdansk. Germans used to call it Danzig during the time
when Poland disappeared from the world’s map. There
was a fight going on between Poland and Germany on
how to spell it. For 3 years. They made a consensus with
a vote, over 2 weeks. The decision was to use Gdansk as
the official name on Wikipedia, BUT for the period when
Poland simply did not exist, starting from 1795 to 1918,
the name used will be Danzig. And of course, on the
German wikipedia, they use Danzig, while on the Polish
wikipedia it is Gdansk.

Here are just a few examples of wikiwars but if you
are interested in the topic you can research more on
your own. That’s a part of Wikipedia that people might
not know about, and it should be talked about more,
considering that very often the information found on
Wikipedia is taken for granted by many.

Terry Ruart-Toi

Sources:
Wikipedia - List of edit wars on Wikipedia
Picture: (fasopis Respekt, Pavel Reisenauer, via Wikimedia Commons



Was there something more to this afternoon
than to be held by the grass on the riverside?

Ask me what | see,
and | will answer by making space for you beside me
so you can watch the branches reaching for our dreams.

Ask me how my chest feels,
and | will tell you about the dance of dandelions in the wind
so you can run your fingers through the leaves around us.

Ask me what | hear,

and | will echo the sounds:
soft murmur of the river,
chirping of the birds,
heartbeat of a friend.

Lukas Sabol

noesumja
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THE IMPACT OF FEMINISIW
ON SOCIAL RELATIONSHIPS
NOWADAYS
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he growth of fe
has clearly brou
changes in the la

relationships too, as e
worth, realistically sp
feminism may have a
though, in my estimatio
completely misperceiv
seen this way.

To start with, what is
Feminism is a social
that advocates for th
the grounds of equal
On the contrary, it is
misunderstood. It str|
sexes, not the superi
suppose. Feminism

that have been arou
to deconstruct them,
till now. As | see i
why there is a nega
misconception, as
sometimes, withou
enough informatio
make conclusions an
the option that the
judge and not liste
guy friends have r
approaching a girl i
don’t like feminism
this movement, wi
independent, and
scares guys. They
not seen as of b
lives, which coul
underlying insecu

Another argumen
workplaces. With
of women in
dissatisfaction is
women’s rights h
man-hating. So
their

We

PENOPTAXA

keep up with both work

and home activities,

speculating it’s their

“job” to do work

at home. The

social judgment

is huge, could be

from both men and

women who have the

belief and hold on to it

leaving no space for an

open mind. Regardless of the fact

that there is progress in the law,

excluding some countries though,

humankind is keen on keeping

their opinions and living in a

closed box. Another issue

is pregnancy, with many

women fired for thatgmss mwew sem = = oy
exact reason. To?ntion

that women are the ones always
expected tol'be “the parent”, not certainly
said, but thought by many nonetheless, is very
sorrowfulfand bitter. Mentioning all of this
may seem untruthful and people may say that
we've g!xe past this stage, but sadly, | stand by
these statements and | believe that with little
more’ctenﬁon these things are noticeable.

| vluld like to add a third argument,
which is men’s ignorance. Considering the
achievements of feminists so far, by turning a
blind eye to many countries that still struggle
wiF giving women secondary education, men
believe that feminism now is just a movement
that\, expresses hate towards men. For
instance, a guy | was dating, in our discussion
about the movement, said with the identical
words, “Well, you’ve got what you wanted,
eveinore, so why should feminism still be a
?g?" The disappointing reality is that many

men in the world still struggle a lot with job
pportunities, social status, and expressing
themselves to the world.

On a final note, as | mentioned above, | bitterly
agree that feminism has a negative impact
on the community, but | also firmly maintain
that, to my knowledge, the worst influence
is not feminism itself, but rather the wrong
interpretation.

\Aleksandra Andonova

rces:
;ﬁalmediajournal.com - Feminism: Understanding the
Movement and Its Impact
glo‘ciﬁzen.org - What Is Feminism and Why s It
Important?
inte'open.com - Feminisms in Social Sciences
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Today
let me be a tree, surrounded by tall green grass.

| might be a strong oak, cornering the field

where we used to run toward the tangerine hills.

| might be an old pine, crooked above the waist,
and firm still below the ground.

| might be a patient willow, resting by the lake,
listening to the echoes of the wind.

Or | might as well be a small fir tree, or a birch.
A tree with strong roots,

nurtured and supported by the ground.

Lukas Sabol

noesuja
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HOW TO
WRITE ARTICLES:VOICES

TOPIC RESEARCH  STRUCTURE

I Anything, except Use short, attention-
politics or hate speech I Use credible sources grabbing headline
when researching your
topic
Think of topics that Write an introduction at
would interest our the beginning
audience (yOUth) Double-check any (what, who, when, why, how)

information you include
in your article to ensure
Maybe a current accuracy I Include pody and ‘
event or trend that conclusion in your article,
you could write about? maintain a logical flow
B pont plagiarize

Write your full name at the
Link the sources at the end
end of your article

WRITING  FEW RULES WHAT ELSE?

Use clear and The article should be You can write in English,

concise language that around 500 - 1000 words Macedonian and Albanian

your audience will

understand
Don't include images or You don't need to be
illustrations in the document I pro, VOICES is open for

Avoid too technical everyone!

terms and hard

language unless Send possible photos

necessary seperately (with sources and Writing to the magazine is
assured they're free of copyrights) volunta ry

Be engaging and try

I to make your article Edit and revise (dlarity, grammar, We can provide you with a
interesting to read and spelling error) certificate if you become a

writer for VOICES magazine
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Join VOICES team!

Contact us in our social media pages or write us an
e-mail. What would you be interested in doing?

Writing articles

VOICES accepts articles about anything, except
politics or hate speech. Brainstorm your ideas with us
and write articles once, twice, or every month!

Translating articles

VOICES is published in three languages: English,
Macedonian and Albanian. If you are a native speaker
or fluent in these languages, join our translation
team!

Featuring your work

If you are an artist, photographer, designer or other,
your work can be presented in the magazine. Send us
your method of art and a short bio of yourself!

Our monthly magazine

has a very simple, yet
powerful, mission - to
be the voice of youth.

And how do we do
that?

We encourage young people to take an
active part in today's society through
journalism and designing by giving them
a platform to express themselves. VOICES
is produced in Skopje, Macedonia, and
published online every month and four
times per year as a printed edition.

www.voiceskopje.org
voiceskopje

voiceskopje
vcs.sending@gmail.com
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