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Editorial

EamTopujan

hile some celebrate New Year

or Christmas a silent, eldritch
species is threatening the world,
the Woodcrawlers. They are not
animals. They are tall, silent, and
move wrong. They mimic voices
and hide in plain sight, becoming
part of the trees. The forest falls
unnaturally quiet when they are
near. When you go to the woods,
they are not empty, and you are
just a visitor. Learn more about the
crisis in the articles dedicated to
them. Find them, where in VOICES
pages they are hiding....

Choosing the topic of the month is
never easy because of how diverse
and good the articles are. Reading
the articles of my colleagues | learnt
quite a lot of things, | loved it and
this joy of reading | want to share
with you.

I would like to use this opportunity
as an editor of the month to wish
you all the best in the new year. The
future is uncertain and 2026 may
not sound like a very peaceful year
to come but we can try to make
the world a better place by getting
involved in our local organisations
and communities.

Arthur Bonhoure-Tolfo

ofeKa Hekou cnaeaT Hosa

lfoanHa unu BoXKuK - eaeH TUBOK,
HEeCMaceH BWA, My Ce 3aKaHyBa Ha
csetoT: ,Woodcrawlers”. Tue He ce
KMBOTHU. Te ce BWCOKWU, TUBKU W
ce aBwKat 6e3 pea. Tue umutupaat
r1aCOBU U Ce KpujaT OKony ApBja,
CTaHyBajkM gen og Hue. Lymata
ce 3aTuwyBa HENPUPOAHO Kora ce
6ancky. Kora oaute BO lWyma, Taa
BeKe He e npasHa, a BUe CTaHyBaTe
camo nocetuTten. [osHajte noseke
33 KpusaTa BO CTaTUUTE MOCBETEHMU
TOKMY Ha HuB. [poHajgete Kage
ce KpujaT Ha CTpaHUUMTEe Ha
,BOUCEC”....

M36opoT Ha Temata Ha MeceuoT
HUKOrall He € JIeCeH, of MpUYMHa
WTO CTaTUMTE Ce Pa3HOBUAHU U
£obpun. YnTajkM M TeKCToBUTE Ha
MOUTE KOJIErW HayunB MHOTY paboTu,
MW ce [onajHa CeBo OBa M 3aToa
caKaMm Aa ja cnogenam pagocTa.

Bu cakan Aa ja MICKOPMCTaM MOXKHOCTa
KaKO ypegHMK Ha meceuoT Aa BM
nocakam ce Hajoobpo Bo HosaTa
roguHa. MgHuHata e HeumssecHa u
2026 roanHa moxxebu He 3BYy4YM KaKo
MHOTY MMPHA FOAMHA, HO MOXKeme aa
ce obuaeme aa ro HanpasMme CBETOT
nofobpo mecto Npeky BK/yyyBarbe
BO HalIUTE JIOKAJIHN OpraHu3aumm u
3aegHuuM.
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TEMA HO MEeCELLOT

THIS MEDIA IS CONFIDENTIAL AND SHOULD ONLY BE POSSESSED AND READ BY PERSONS
AUTHORIZED UNDER |BIREGHNEIZSESE] IF YOU COME INTO POSSESSION OF THIS DOCUMENT
WITHOUT AUTHORIZATION, DESTROY IT IMMEDIATELY.

Subject:
WOODCRAWLER OUTBREAK

The following is a transcription of the last broadcast from the [iGHOHOIESONOH < gional
authority. The authority no longer exists.

SEC.1 . DESCRIPTION OF DANGER.
(a) Description.--The Congress finds that- (1) [Kili@lll Code, describe Woodcrawlers
as cognito-hazardous beings, do not talk about, represent or think about the entity
publicly nor privately, they hear you, if you hear them they see you;  (2) since the
enactment |NISNIBEE of 1967, and the “quiet amendments”, enacted in 1974 and
1986, the i@l Code has been a valuable means through which any person can learn
how the [NISMIBBBIGovernment operates;  (3) Woodcrawlers are excellent hunters
being able to chase their preys without being heard nor identified; thanks to

(5) They nest inside houses where 4+ people live, The structure of shared
memory accelerates [fiCHCEOGONGSTEH (6) Post-infestation, the entity
exists as wrongness: moisture in wrong places, the specific scent of rotting, the
consistent misplacement of small personal items; (7) The entity then prevent the
prey from sleeping to weaken them; (8) if you struggle with sleeping, contact

immediately the [FTCHCHENEIESHEN cc!! to be executed. (9) [THEY STOLE MY
ISR IEEEENEE (91:10) “no harm will overtake you,

no disaster will come near your tent.” [Note: Scriptural reference is confirmed cognitohazard.

Expunge from records.]

SEC. 2. GATHERING!

(1) Young woodcrawlers have the shape of young humans after they cover
their ears to listen to vocabulary (2) It’s important for them to blend in, and act like good
membersofsociety(3) Theirvoice maybe weak, theirvocal cords are stil | il (4) DEINEHE
use fire in their presence (5) Woodcrawlers do not exist (6) If someone possesses two
-2- or more of the following characteristics, follow the orders.

-hides ears -weak voice -afraid of fire -memory loss -drinks [EEHMMEE water -wants to
enter someone’s place -has cold skin

Be extremely careful of your surroundings, woodcrawlers target authorities |8

eSS REIRElEs) it someone tries to stop you, stop them, and contact

your hierarchy, the wood has to be burnt and the ashes sealed.

SEC. 3. Contact

If you had a contact with an entity, take a pencil and write as much information as
you can, your mind might be weakened by the lack of sleep and in the holes of your
memories woodcrawlers take power, don’t let them influence what you are writing
and contact the preventive action cell if you need help for the execution.

Tell my family | have taken root in my office. Tell them I finally understand the peace
B SEEEIERE to run from the sound of creaking branches in a windless
roor. Suopress cognito-hazards. “Rejoice i that day and leap forJoy, becaise great s

S you can  guess,
Woodcrawlers don’t really
exist. This text is inspired by

of the disturbing ambiance is
due to the low quality visuals
and sound, like on analog

be to say that “The Blair Witch
Project” is already a form
of analog horror, even if the

a side of the internet horror
called analog horror. It’s more
cryptic, and the horror comes
from the ambiance more
than jump scares or shocking
visuals. But why analog? A part

recordings of the old cameras.
Good examples of analog
horror are “The Mandela
Catalogue”, “Marble Hornets”,
but also “The Backrooms”. A
more controversial take would

expression did not exist back
then.

Arthur Bonhoure-Tolfo
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here are artists you listen to, and then there are artists you
live with.
La Femme has always been the second kind for me.

Writing about them this month feels different. More personal.
Nearly like opening a window into the rooms | don’t always
show, those darker corridors where music becomes more than
entertainment. Where it becomes breath, meaning, survival.

A band that refuses to choose a single shape

What | love most about La Femme is their freedom. They
never stay in one box.

Every album feels like a new world: surf, cold-wave, psych

rock, electronic, soft pop, and something undefinable that only
belongs to them, every note carries their fingerprint.

They reinvent themselves constantly without ever losing
themselves.

And to me, that is pure art.

What also fascinates me most about
La Femme is that they don’t

belong anywhere, yet somehow
they fit everywhere.

I've always admired artists

capable of shape-shifting

without trembling, without

asking permission.

La Femme does that with
the confidence of a band
that knows its world is
bigger than the borders of
a genre.

Paradigme: a mirror held to
the world

Among all their albums, Paradigme is

the one that speaks the loudest to me. Not

only for the songs themselves, but for the film

they released on Youtube. It’s a satirical fake TV show built like
a bizarre mirror of our society. Watching it gives the album a
deeper meaning.

Suddenly everything becomes clearer: the mask we wear, the
roles we play, the noise we create just to feel alive.

It exposes the absurdity around us, but also the absurdity
inside us. And somehow, it makes all of it feel beautiful.

Paradigme arrived in my life when everything felt shaky. It
didn’t give me answers, but it gave me space, a place where
confusion could breathe.

Sometimes that’s all we need to keep going.

Where it all began: Psycho Tropical Berlin

MY3MKQ

But before Paradigme came, the storm that started it all:
Psycho Tropical Berlin.
This album launched them into the world. It’s wild,
hypnotic, and completely unique.
A mixture of heat and cold, softness and danger, it carries
that strange magnetism that pulls people toward music

that feels both familiar and unsettling.

This debut album is iconic for a reason, it showed France,
and the rest of the world, that La Femme was not just
another band. They were a universe.

Mystique, human, and strangely comforting

There’s something mystical in their music, something that
feels like the inside of our emotions: messy, bright, fragile,

alive.

They don’t pretend.
They simply create, honestly, strangely,

beautifully.

Trying to explain La Femme is like
trying to explain why a dream
stays with you long after waking

up.
It just does.

They’ve been a steady

vibration in my life, a

soundtrack for the moments
where | didn’t know whether to
fall apart or reinvent myself.
La Femme doesn’t just make
music. They create emotional

landscapes.

And in those landscapes, | found places
to breathe, to feel, to exist quietly and fully.
Every day, they make me vibrate a little bit

more.

For many, it was the discovery of a band that didn’t sound

like anyone else.

For me, it was the beginning of a long companionship.

Cassandre Journoud
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hen people ask about my hobbies, | tend

to feel embarrassed, undermining myself,
thinking | don’t actually have a real hobby. Because,
while | am sitting around, knitting or crocheting,
other people are running around or working on
their cars.
It feels like no matter how complex the stitch or the
pattern may be, the yarn of femininity is too deeply
woven into crocheting or knitting to be seen as a
complex skill by society.

Fiber arts in general have been around since at
least the Viking Age. Crafts such as weaving were
not originally understood as gendered practices;
it was not until the Industrial Revolution that they
became associated with specific gender roles.

The origins of crochet itself are more contested, yet
some historical evidence suggests that it evolved
from the production of large fishing nets, which
was a typical “manly” activity.
Moreover, until the late Middle Ages, the production
of clothing was largely relegated to women, a fact
reflected even in the royal households, where
embroidery was regularly practiced by queens
themselves.

A couple of years ago, | tried to tame the crochet
hook for the first time, but | was unsuccessful.
However, after a while, it somehow clicked, and it
even became enjoyable.

Still, | didn’t tell many people about the new skill,
hadn’t | just tried to cut off the expectations that
come with femininity by chopping off my hair?

But why is it so bad to be feminine, and why does
“You are not like other girls” turn into the biggest
compliment in this society?

We always saw femininity as something shallow
and stupid, like your only interest being makeup
and high heels. Even though | do not know what
would be so bad about that either.

A toxic relationship of depreciation between how
we as a society see men and women has existed
for ages. Therefore, hobbies became one more
point to divide male from female, important from
unimportant, exciting and nerve-racking from
boring and lame.

That leads to women having to defend their hobbies
that are seen as too “feminine” over and over and
over again to be taken seriously.

When do we not have to fight to be taken seriously
would be the question with the shorter answer.
“Stitches against violence” chose to fight. The
movement based in Vienna chose the act of knitting
and crocheting as a protest form by doing that in
a tram during rush hour as a clear and tangible
message against gender-based violence.

Hobbies are not just connected to gender but
also sexuality. If a man starts to indulge in a
hobby deemed feminine by society, their identity
could shift from just being a man to a feminine
or homosexual man. This ideology threatens the
ability to express yourself freely, because a lot of
people identify themselves through their interests.
But we do not live in a world of black and white, so
a primarily male-dominated field like programming
is more closely connected to fiber arts than one
might expect.

In the early 19th century, the Jacquard loom, an
automatic weaving machine, was invented. It was
a groundbreaking invention, using punch cards to
control complex weaving patterns. Each of those
cards encoded instructions - essentially a binary
system: hole/no hole - zero/one. An idea that
directly inspired early computing pioneers.

Honestly, being able to do any kind of fiber craft is
pretty cool, even healthy.

The automatic repetitive movements while knitting
or crocheting are soothing for the brain and can
even help to prevent anxiety.

So maybe fiber arts aren’t so boring after all.
Perhaps it is simply our habitual worldview that
demands we downplay everything feminine.

Nelli Winzer

Sources:

Art History 101: Unraveling the History of Textile
Art - .ART

The Jacquard loom: Innovation in textiles and
computing - National Museums Scotland



And then, one day.
| woke without an alarm.
| didn’t think of anything.

| opened my notebook.
| didn’t write a thing.

My head was empty.
Hollow as a beach,

that, with its white sand,
blinds your gaze,

on a hot summer day,

% %k 3k

| never dreamed

of possible things.

| loved the impossible,

but | didn’t run after it.

That’s how | loved, simply

No sacrifices, no fuss

| loved the impossible,

because | wanted nothingness

| craved the tears, the loneliness.
| searched for the muse.

| found it. | wrote.

| suffered. | cried.

For what?

Of course,... for nothing.

Oh, how nothingness hurts.

It tears your soul apart.

It is like a garden without flowers,
without trees, without greenery.
Yet it is so beautiful.

Ah, just to imagine it:
with red roses,

with firs, with mimosas,
with willows, with violets.
It would be a miracle.

It is a miracle

in my head

a beautiful mirage

that doesn’t exist,

yet it is still beautiful,
painfully so

Empty, just like that

with the shadows of everything
that is not there

could have been,
yetitisn’t.

10 - VOICES
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Dhe pastaj njé dité

U zgjova pa alarm

Nuk mendova asgjé

Hapa bllokun e shénimeve
Nuk shkruajta asgjé

Koka ime ishte bosh

E zbrazét si njé plazh

Qé me rérén e tij té bardhé
Té verbon shikimin

Né njé dité té nxehté vere

* %k %

Nuk éndérrova kurré

Pér gjéra té mundura
Dashurova té pamundurén
Por nuk vrapova pas saj
Ashtu desha unég, thjesht
Pa sakrifica, pa bujé

Dashurova té pamundurén
Se doja asgjéné

Doja lotét, vetminé
Kérkova muzén

E gjeta shkruajta

Vuajta, qava

Pér cfaré

Sigurisht pér asgjéné

A sa dhemb asgjéja

Té képut shpirtin

I ngjan njé kopshti pa lule
Pa pemé, pa gjelbérim
Por éshté kaq i bukur

Ahhh veg ta imagjinosh
Me tréndafila té kuq
Me bredha, me mimoza
Me shelgje, me vjollca

Do ishte njé mrekulli
Eshté njé mrekulli
Né kokén time

Njé mirazh i bukur
Qé s’ekziston

Po prap éshté i bukur
Deri né dhimbje

Ashtu i zbrazét

Me hijet e gjithckaje
Qé aty s’éshté
Mund té ishte

Por s’éshté

Jona Cenameri
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EAEH AOMNUP, BE3BPOJHU NMPOMEHU

Ha cuTe HM e nos3HaTta urpaTa AOMUHO.
Bo egHa peguua AOBOJIHO € caMo efeH
AONUpP 33 A3 ce NPUABUKN LEennoT pea.
Taka HamecTeHW, OOMMHO-MJIOUYKUTE
camu no cebe cTojaT MUPHO, NOTPEOHO e
camo efHa Aa ce NPUABUMKK, 33 LennoT
pea Aa ce n3MeHu no Hejse.

TakoB € M MNAAUHCKMOT aKTUBU3AM,
3ano4yHyBa co eaHo “ajae”, eaHo mano
[eno Koe cosgaBa bpaHoBM Kou ce
lWMpPAT MHOTY Noganeky o4, 04EKYBaHOTO.
Hawwuot npe gonup 6ewe naTyBareTo
00 lepmaHuja.



AHOCHO, C& 3ano4Ha Co eHO YecTo

noctaByBaHo mnpaware: Konkaea
MOK MMaaT mnaagute? OBa bewe Toa
engHo “ajpge”, uckpata WTO ja 3ano4yHa
CUHLMPHaTA peakuuija, HalmoT
COMCTBEH AOMMUHO edEKT.
TUMOT, coCTaBeH 0f 4YNeHOBU Ha
pasfiMYHU  TOAWMHW,  UHTEepecn w
npegusBuLM; TPrHa BO aBaHTypa HU3
KOja HaBneroeme nognaboko BO OBa
npawlame.
Ce HajooBme npepn, aepoapomoTt, €O
efHa jacHa uen - kenba 3a npomeHa.
A nopobap cnoj Ha KapaKTtepw,
HajBepOjaTHO HEMAa NOBTOPHO Aa MMa.
Taka BO 3 4acoT HAyTPO, NONYPACOHETH
M co Kydepu MONHM CO Hagex, Hu
3anoYyHa HesabopaBeH MaT [0 efHo
mecTeHLe Bo [epmaHuja.
BaKkBa cueHa HMKOj o4, HAac Hemale ga
MOXe Aa CMUCAW, AypU U O3 3Haewe
LUTO HE YeKa NoHaTamy. MaToT Ao KyKaTa
BO KOja npecTtojyBaBMe bele “MUHU-
oguceja”. Op aBWOH, [0 aBTO6YC,
rna MeTpo, CEKaKo He cmeeme Aa M
3abopaBMMe BepHWTE BO30BM, M 3a
Kpaj newku. Mocae YacoBu naTyBakbe,
HeKako cturHasme go KulturHaus 6e3
(npetepaHo) Aa cu ja M3rybume rnasara.
MpeyeKkaHW of ywTe nopasHOBUAHA
rpyna og lepmaHuja, oduuUMjanHO HM
3anoYHa KyaTypHaTa pasmeHa. Bo npas
MaKeAOHCKM CTW/, ja MpeyeKkaBme MU
rpynata og, PomaHuja, yvyeHuuu opg
MY3MYKO YYMIULLTE KOU BO POK Of, AeCET
MUHYTU ja npomeHuja aTmocdepaTa
M M gofafoa efeH My3MYKK LUMEK KOj
BeJHall He NoBp3a cute.

JeHoBuTe Tamy cnepea CTPyKTypupaH
nAaH Ha aKtuBHocTU. CeKkoj AeH ja
MMaBMe MOXKHOCTa Aa ce BKyYnme BO
paboTUAHULM, Na AypuU U CamuUTe Hue
[Aa opraHv3vpame egHa.

Epasmyc e nosHat no
HETPaAULMOHANHNOT  MNpuctan  BO
npefaBakbaTa, KagewTo yyecHuuute
yyaT NpeKky npaBerbe, rpynHa pabora,
urpa, AOMCKYyCMja W 4ecTo ja BajaTt

Ha MOBPLWMHA KpeaTUBHOCTa Koja
MHOTYMWHA 04, HaC U He 3Haese Aeka ja
MMmaar.

Co uen ga Hé pasbyzat M ocsexkat
cekoe npefaBatbe 3aMo4vyHyBalle Cco
TaKaHapeyeHu “energizers” UnU KpaTku
“ice-breakers” - urpu Kou Te Tepaar
Ja ce BKAyYMlWl BO HeKoja 3abaBHa
AKTMBHOCT M [a ro 3arno3Haell CeKoj og,
OCTaHaTUTE YYECHULN.

MoToa Ke MpemMMHEBME Ha TEMWU KaKo
MMIaANHCKM  aKTUBM3aM, BKJ/y4eHOCT
BO 3aeAHuLATa, TUMCKa pabota W
MOXHOCTW CO KOM MAaamMTe MOKaT Aa
HanpasaT pas/uKa.

KOH KpajoT Ha MPOEKTOT ja MmaBme
npuavKata ga cnogenume npobnemwu
CO KOW ce COoOo4vyBa 3aegHuLATa 0Of,
Kaj WTO noTekKHyBame. Kako TumoTt
Ha MakegoHuja, 6eBme BOKaiHU
33 yectM npobnemu co Kou ce Hopwu
mMnagumHaTa. MoXKHOCTa 4a MCKarkeme
3a WTO ce 6opume €O TFOAMHU HMU
Jaje efHO YYBCTBO Ha npunararbe U
HagexX 3a npomeHa. Joaeka nak npwu
ncaywyBakbe Ha npobnemute Bo Tyiu
3ae4HUUN, Kako Tme on PomaHuja,
npoHajgoBme canyHoctTn. OBa HM ja
OoTBapa MOXHOCTa 3a COpaboTka, U
CO/IMAAPHOCT Momery ABe pPasinNyHK
KYATYpW.

Bo BTOpMOT gen  op  AeHoT,
paboTunHuumuTe yecto ce ¢oKycupaa
Ha HEeKoja aKTUBHOCT MpPEeKy Koja Ke
HayYyeBMe HEeLITO HOBO 33 CO34aBabe
npomeHa.

Mmawe M MOMEHTM Kou 6p3o cTaHaa
He3abopaBHM 3a Hac. EaeH of BpBHUTE
MOMEHTN 6ea KynTypHUTe BeYepwm.
[onem BNeYaToK HM OCTaBW KyATypHaTa
Beyep Ha TMmoOT of PomaHwuja, Kou
CO Maruja He mnpeHecoa HWU3 HUBHUTE
rpafoBn u npupoga. MoxHocTa Aaa
ncnpobame TpPaaMLMOHANHA XpaHa of,
ApYyrv1 apkasu belue UCKYCTBO Koe Ke
ocTaHe gen op, Hac. boratarta KynTypa,
Tpaguunja u nctopuja Ha MakegoHuja
HM OBO3MOM Ja CO3J3deme Bevepa

MCNOJIHETA CO BKYCHA XpaHa, UHTEPECHMU
baKTM M HawW opa M3UrpaHK of, cuTe
HaLMOHANHOCTH.

Opyr He3abopaBeH gen bele HalweTo
nmatyBakbe BO bpemeH, Kage ro
UCTpakyBaBMe rpafoT, Yy4eBme 3a
Heroeata McCTOopuja M MNOMWHYBaBMe
BpeMe 3aefHO KaKo eHa rosiema rpyna.
Ho, 1 ManiMTe MOMEHTH KaKO CMEEHETO
3a Bpeme Ha ,energizers”, 3aegHN4YKNTe
Hanmopu npyv TUMCKUTE MNPean3BULM,
CNoAgenyBaHeTo MNPUKasHU 33 Bpeme
Ha PaboTUNHUUWUTE M OCTaHYBaHETO
[0 OOLHa HaBeyep 3a pasroBopu bea
nogeAHaKBO 3HayajHU. Tve CromeHwu
C0343f0a CUHM BPCKM Mefy Hac U ja
HanpaBwja LiesaTa NpPMKasHa nocebHa.
Ce cpeTHaBME W CO  HEKOJKY
npeaussuun. EageH on HuB  bewe
KOMYHMKaLMjaTa, HEKOW 04, y4eCHULUTE
MMaa MOTEWKOTUM CO aHIIUCKUOT.
MpeKy cnojyBatbeTO Ha BELITUHUTE Ha
CEKOj YNEH OZ HALLIMOT TUM, yCrneaBme
[a ro npemmHeme 0Boj NPeau3BUK 1 4a
co3pafeme Apyrapctea Kou Ke TpaaT co
rOAMHMU.

OBa naTyBakbe HE Hayuynm [AeKa w
HajMaZIMOT YEKOp MOXKe Ja co3gage
6paHOBM Ha MPOMEHa, C/IMYHO Ha Toa
MaJio0 JOMMHO LITO MOYHYBAa Aa ce
OBUKW. HayunBme aeka npeKky gosepba,
copaboTka UM crnogenyBakbe UAEU
MOXeMe A3 NpeMUHEME NPean3BULMU U
n3rpagmme BPCKM Kou TpaaT. Cekoj man
YMH Ha AobpwuHa, cekoja MHMLMjaTMBA
na gypyv M HajMaanoT pa3roBop MOXKe
[a OCTaBW ronemo BAWjaHWe. A goma
NOHECOBME MHCMMpaLMja 3a NPOMEHa,
N HOBW MEXaHW3MM 3a oxXpabpyBakrbe Ha
CBETOT OKOo/ly Hac. CBeT Koj ce MeHyBa
CO Manu YeKopu, KoM 3ano4yHyBaaT
TOKMY Of, BaKBM MPOEKTM a MOHaTamy
HOCAT roJIeMuM NPOMEHMU.

Capa lopfuHcka

MnaduHckama pasmeHa ,Youth:
Empowered and Active” ce odpxa 8o
lapawmem, [epmaHuja, 80 mnepuodom
00 29.09-8.10.2025 200uHa. Lenma
Ha npoekmom 6ewe Oa au 3aro3Hae
y4ecHUyume co Mo3umusHU Mpumepu Ha
akmusu3am Hu3 Eepona u ceemom.



reportage

14 - VOICES



penopTaXa

We are writing the year 1882. England is
ruled by a monarchist system, the division
in different social classes is as set as the common
certainty that a man can only love and be together
with a woman, and that men are the rightful
rulers of the world.

In this year and time, a girl will be born in a rich
and educated family in London. What probably
no one could have predicted on the day she was
born was that this little bundle of skin and bones
would one day become one of the most important
authors of the 20th century and an icon of the
feminist movement.

But, let’s start from the beginning. Adeline
Virginia Stephen grew up in a family of intellect,
homeschooled in her family home, her studies
disturbed from time to time by acquaintances
with the heads of the British intellect. But, she
would also encounter the dark sides of life while
growing up.

Most probably sexually abused by her siblings and
suffering under the early death of her mother, she
experienced her first mental breakdown at only
13 years.

Still, she fought her way through her teenage
years and became a young woman, already
unable to always oversee the injustice women
experienced in that time.

In the following years, she lived together with her
siblings, teaching in a school and writing. Seeing
the work of her father as an author, she always
dreamed of becoming one herself one day. In
1905 she published her first articles for several
newspapers. Her political opinions were heavily
influenced by weekly meetings with a group of
dissidents. In the ,Bloomsberry Group“, she had
the opportunity to express her views much more
freely than was customary at the time, especially
as a woman.

In 1912, Virginia Stephen got married. Her
betrothed was the journalist and writer Leonard
Woolf. Even though she openly told him to not
feel physical affection for him and accepted his
proposal only after 4 months while suffering
under serious depressive episodes, she always
described her marriage as happy. Leonard Woolf
would become one of her biggest supporters,
aiding her also through her depressions, that
even lead to a suicide attempt in the same year
as their marriage.

After publishing her first novel “Voyage out” in
1915, Virginia and her husband also founded
their own publishing house in 1917. Their lives
continued with years of writing, publishing, and
Virginia battling with her mental health.

In 1922, a new chapter of life started for Virginia.
She encountered Vita Sackville-West, the wife of
a diplomat. The two women fell in love and spent
years in a close and profound relationship with
each other, often separated by distance but closely
connected through written correspondence. Both
their husbands were aware of the love between
their wives. This underlines the very uncommon
lifestyle the before mentioned had, especially for
the time they were living in.

Virginia processed her love for Vita in her novel
“Orlando”, later described as the longest love
letter in the world.

Through the years, she published many renowned
novels and articles that already met admiration
during her lifetime, but especially beyond.
However, her very progressive ideas were also the
cause of misunderstanding and resentment in the
strict society she lived in.

Virginia’s battles with depression continued,
especially after finishing a book she often suffered
under long depressive episodes.

On 28th March 1941, she committed suicide. Her
letter left for her husband Leonard starts with the
words: “Dearest, | feel certain that | am going mad
again.”

This day marks the end of a life filled with love
as well as suffering and depression, but also the
departure of a great artist and a revolter against
the societal standards of her time. Virginia
Woolf’s essay “A room of one’s own“ became an
important element of the feminist movement in
the 1970s, but not only that: she also changed
the literary world by being one of the pioneers of
the use of the stream of consciousness as literary
device.

Lea Schwegmann

Sources:

Virginia Woolf | lemo biografie

Wer war Virginia Woolf? | learnattack.de
virginiawoolfsociety.org.uk
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interview

Every year on December 5th, the world comes together to
celebrate International Volunteer Day, a moment to recognize
the power of collective action, empathy, and solidarity. In
honor of Volunteer Day 2025, our association organized a
Volunteer Challenge, inviting people to engage in meaningful
actions through creativity, kindness, and commitment to their
community.

This year’s Volunteer Challenge was built around the idea that
volunteering is not always about grand gestures: sometimes,
small actions can create the biggest smiles. Through a series
of interactive challenges, outdoor activities, and community
based events, participants were encouraged to experience
volunteering in accessible and personal ways.

The Smile Challenge: Volunteering in everyday life

At the heart of the week was the Smile Challenge, designed to
show that volunteering can happen anywhere, at any time:

Volunteer for the Planet: participants recycled a waste item and
gave it a second life.

Volunteer for Animals: feeding a stray animal or supporting
animal welfare in simple ways.

Volunteer for Solidarity: donating clothes to people in need.

Volunteer for Community: offering kind words to strangers in
the street or people around them.

Volunteer for Learning: reading one of our VOICES magazines in
a public place and sharing the moment.

Alongside these challenges, we organized a city Treasure
Hunt, where participants could complete Smile Challenges
across different locations, as well as a community clean up,
reinforcing the idea that caring for our environment is a form
of volunteering too.

Throughout the week, participants shared photos, stories, and

reflections, reminding us that volunteering is deeply human,
emotional, social, and transformative.
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At the end of the week, a few participants stood out for their
engagement, creativity, and dedication. We had the chance
to interview Eleonora, Mihajlo, and Lara, stars of this year’s
Volunteer Challenge, to learn more about their volunteering
journeys and what volunteering means to them.

Eleonora: Volunteering as empathy in action

Eleonora’s volunteering journey began early. At just 16 years
old, while still in high school, she joined a non profit organization
focused on improving youth mental health through workshops.
That experience became the foundation of her long term
commitment to volunteering.

For Eleonora, volunteering is deeply tied to values. She
encourages people to find organizations that align with
what they truly believe in, describing volunteering as “a very
rewarding feeling.” Through her experiences, she has realized
how many people value empathy and give their time selflessly,
a realization that strengthened her hope in humanity.

Currently involved in a global humanitarian organization,
Eleonora regularly helps distribute food to homeless people,
animal shelters, and families in need. These moments have
taught her gratitude and awareness, reminding her not to
take everyday privileges for granted. Beyond the impact on
others, volunteering has also shaped her social life, allowing
her to meet inspiring people she deeply admires and shares
meaningful experiences with.

To Eleonora, volunteering clearly has an impact on society: it
brings people together, supports the youth and the elderly,
protects the environment, helps animals, and does so without
expecting anything in return.

Mihajlo: Community, balance, and hope

Mihajlo’s first volunteering experience was a cleanup action in
Stip, near a church, on September 21st, 2025. He remembers
clearly how bad the situation was at first and how rewarding it
felt to see the area transformed after collective effort.

His advice for new volunteers is both practical and honest:
follow organizations to find opportunities, but avoid over



committing. While volunteering is important, taking care of
one’s physical and mental health is essential too. As he says:
“You cannot volunteer if you are exhausted.”

Mihajlo believes volunteering benefits not only those receiving
help, but volunteers themselves. It improves mental and
physical health, creates a sense of purpose, builds skills, and
strengthens community bonds. One moment that deeply
touched him was while volunteering at a marathon, when
someone told him that volunteers give them hope for future
generations, it’s a simple sentence that stayed with him.

For Mihajlo, volunteering naturally improves social life, as
volunteers tend to form supportive communities. He strongly
believes in volunteering’s societal impact, emphasizing that
even small actions, like giving a compliment can change
someone’s day.

Lara: Connection, growth, and being yourself

Lara’s first volunteering experience took place in the summer
of 2023 at the Skopje Zoo. As an animal lover, she was excited
not only to help but also to meet new people. During that
experience, she met Dorotea, a VCS volunteer, who introduced
her to VCS and VOICES Magazine. This encounter marked a
turning point in her journey.

Inspired by the opportunities VCS provides, Lara began writing
for VOICES and became increasingly active in volunteering. Her
advice is to start as early as possible, get involved locally, stay
curious, ask questions, and actively participate in events.

Volunteering helped Lara realize the importance of being
herself: acting kindly, sincerely, and authentically. One of her
most touching experiences was her first youth exchange in
Germany, where she connected deeply with young people from
different countries. Living and working together created lasting
bonds that still exist today.

Socially, volunteering helped her gain confidence, improve
communication skills, think critically, and feel accepted
without judgment. For Lara, volunteering empowers people to
recognize their role in creating positive change, strengthening
responsibility, cooperation, and understanding within
communities.

Lessons from Volunteer Challenge

Through challenges, cleanups, treasure hunts, and personal
stories, Volunteer Challenge 2025 showed us that volunteering

WMHTEPB]Y

is not just an action but a mindset. Whether through feeding an
animal, recycling waste, offering kind words, or building long
term projects, every act matters.

Eleonora, Mihajlo, and Lara remind us that volunteering shapes
not only society, but also who we become. It teaches empathy,
connection, responsibility, and hope and values that the world
needs now more than ever.

Even if the Volunteer Challenge is finished, the message remains
clear: anyone can volunteer, anywhere, in their own way and
together, those small actions can truly change the world.

Cassandre Journoud
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erasmus+

Are you still thinking

about your first Erasmus+
experience? Hesitating
whether it’s the right decision
for you and whether you'll
manage... We have too many
obligations, we learn how to
manage our time, we become
independent, we face new
challenges — but that doesn’t
mean life can’t be fun despite
all of it!

ecently, | had
the chance to
participate in the cultural
festival “Kaleidoscope -
The Voices of Europe Today”,
supported by Erasmus+ and
the ACE2EU alliance, as a
student from Goce Delcev
University. The  festival
took place from the 21st
to the 24th of October in
Ingolstadt, Germany, at THI
— Technische Hochschule
Ingolstadt, one of the
nine partner universities

of the alliance.
In the beginning, | was
very afraid — would |
manage to adapt, and
would | complete all the
planned activities well and on
time? It’s very important to be
brave and always strive to give

the best of ourselves.

ACE2EU and their mission

ACE2EU is an alliance co-funded by the

European Union with the aim of supporting

students, staff, researchers, and external

stakeholders with the knowledge, skills, and

competencies needed to collectively tackle future

challenges. In addition, the mission of the alliance is

to promote the core values and goals of the European

Union, including multiculturalism and multilingualism,

inclusiveness, support and development of research

communities, thereby strengthening the European

identity across the entire union. Alongside Macedonia,

the alliance includes Lithuania, Germany, Poland, Latvia,
Austria, Portugal, Spain, and Romania.

MY FIRST
CHAFPTER

E.YOND
JORDERS

Kaleidoscope — The Voices of Europe
Today

The festival was open to all students from
the nine partner universities, and the goal
was to vividly celebrate cultural diversity,
creativity, face language barriers, and all be
together in the spirit of mutual friendship
and collaboration. During those three
days, each country presented its cultural
characteristics in a unique way, in a relaxed
and fun atmosphere. Everyone was welcome
to attend dance performances, exhibitions,
music acts, interactive workshops and
activities, and to gain intercultural
experiences and wonderful memories. The
atmosphere was friendly, and | felt as if | had
been part of that community for a long time.
We all functioned as one and were driven by
the same desire: to make a positive change
in the world.

For this event, | travelled alone to another
country for the very first time, which was a
big step for me. Luckily, the girls | travelled
with from Macedonia were wonderful
company, and together we overcame all the
challenges we faced during the trip. This
journey taught me how to plan and organize
my time, what | truly need, how to navigate
public transportation in Germany, and | was
encouraged to use English and German for
communication. Knowing multiple languages
is always welcome, and it’s very important to
improve them constantly and stay in touch
withthem. Andyes, at the beginningit’s scary,
but believe me — that is the hardest step of
all, being brave enough to put your skills into
practice. At this festival, even though we all
came from different backgrounds, English
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“We must not ask ourselves whether we really
perceive a world, on the contrary, we must
say: the world is what we perceive”, wrote
Husserl in “Phenomenology of Perception” in
1945, explaining that our relationship with the
world passes through the senses before being
consciously perceived and explained by a certain
intellectual construct.
his direct perception, which begins with
the senses, was at the heart of musical and
pictorial creation in the 19th century.
This questioning of the awareness of the world
through the arts is called “Impressionism” and
emerged around 1870.
Impressionism seeks to break the codes previously
established by Romanticism, which focused on
capturing clear, strong, dramatic, and internal
emotions, to make way for the impression of
an external emotion, much more centered on
atmosphere.
The objective of this artistic movement was to
give way to diffuse, rather than imposed emotion,
focusing on a moment over a specific and realistic
detail.
It is not a static art form, but one that attempts to
express sensations.
In painting, Impressionism focuses on capturing
light, color, and present moment.
It typically features light colors applied in small
strokes, and outdoor landscapes blended with a
sense of vibration and movement.
When we look at Claude Monet’s painting The
Artist’s Garden at Vétheuil, we are first struck by
the atmosphere, which is like a dream. The closer
we get to the details, the more they disappear,
reflecting a desire to set aside the classical and
realistic codes of painting. The artist does not
seek to satisfy the cold and demanding gaze that
expects a perfect resemblance between reality
and its representation.

These artists, who disrupted the usual codes of
creation in their respective epochs, also pursued
this movement in the world of music.

Artists such as Claude Debussy, Maurice Ravel, and
Satie took part in Impressionism by composing
not strictly defined and immediately identifiable
emotions, but rather an almost dreamlike and
floating atmosphere.

Through the use of ambiguous harmonies,
pentatonicscales thatdo not use dissonant chords,
flexible rhythms, and rich, colorful orchestration,
the sound of musical impressionism tends toward
a realization resembling dreams and at times,
water.

The light colors in the paintings can be compared
to stamps, the light to harmonies, and the
vibrations to supple rhythms.

penopTaxa

As we said at the beginning, the question is not
whether we really perceive a world, but whether
the world exists as we perceive it.

This question became particularly relevant at
the end of the 19th century, and the first person
to raise it was Edmund Husserl, an Australian
philosopher and mathematician.

In “Phenomenology of Perception”, Husserl
seeks to establish the link between human
consciousness and its relationship to the world.
Like impressionism, phenomenology attempts
to represent the appearance of the world as we
experience it in the moment, before our brain
reconstructs a fixed image of it.

To demonstrate that there is an essential
relationship between consciousness and its
environment, Husserlian phenomenology
approaches the phenomenon as itself, based on
“époché”, which means “cessation” in Greek.
It is a technique that allows us to set aside our
natural prejudices, logic, and categories in order
to analyze the very essence of our experiences.

In contrast to traditional metaphysics, which
conceives of the world in terms of ideas, we seek
to return to “things themselves” through intuition
and based on singular examples, on a subjective
experience of the world.

In fine, phenomenology, by placing experience,
direct feeling, and detached conscious awareness
at the center, allows for a spontaneous study of
things and phenomena as they ordinarily present
themselves.

The 19th century challenged artistic norms and
society’s desire to classify and “mathematically”
interpret the outside world, focusing instead on
an instinctive and subjective approach to our
surroundings and inner selves.

Thanks to these artists and thinkers, the cultural
world presented a new vision of life, of humanity,
and of our desire to understand and categorize
everything, making way for a life of sensory
experiences and a less rigid pace than that
imposed in the previous century.

Art will always be free, and it is important to
take advantage of this to recreate norms that we
sometimes think are set in stone.

Luna Serrano

Sources:
philo52.com: La phénoménologie husserlienne
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Every single one of us is familiar with the game domino.
In a single row, only one touch is enough to move

the whole row. Arranged like that, the domino bars
themselves stay in place, it’s enough for only one to
move, for the whole row to change.

Youth activism works just like that, it starts with one
“come on”, one small thing that produces waves that
spread broad, broader than expected. Our first touch

was the journey to Germany.

Everything started with a commonly
asked question: How much power
does the youth hold? This was our
“come on”, the spark that started a
chain reaction, our own domino effect.
Our team, made up of members of
different ages, interests and challenges,
set off on an adventure through which
we explored this question more deeply.
We found ourselves at the airport
with one goal - wish for change. And
to be honest, a better combination of
personalities will never happen again.
So, at 3 AM, half asleep with suitcases
full of hope, our unforgettable trip to
a small place in Germany began. None
of us could have imagined such a scene
even if we knew what waited for us.
The journey to the venue where we
stayed was a mini odyssey. From an
airplane to a bus, to a metro, we also
cannot forget the loyal trains, and at the
end by walking. After hours of travelling,
we somehow managed to arrive at
KulturHaus without (completely) losing
our minds.

We were welcomed by an even more
diverse group from Germany, officially
our cultural exchange had started. In
a Macedonian style, we welcomed
the Romanian group, students from
a music high school who changed the
atmosphere in a matter of minutes and
gave it a musical vibe that connected us
all.

The days that followed had a nicely
organized plan of activities. Every day
we had the chance to join in and be a
part of workshops and even organize
one as a matter of fact.

Erasmus is known for its unusual
nontraditional approach in lectures
where the participants learn by group
projects, games, discussions, and
usually they get closer with their
creative side that they didn’t even know
existed.

Generally, they woke us up with their
so-called “energizers” or some short
“ice breakers”, little games that made
you join in on the fun and connect with
the others.

Afterwards we would go on with topics
such as youth activism, community
engagement, teamworkand possibilities
that could help the participants make a
difference.

Nearing the end of the project, we
had the chance to share some of
the community problems from each
country. As the Macedonian team,
we were vocal about the problems
that the youth face. The possibility to
express what we fight for gave us a
warm welcoming feeling and hope for
change. Additionally, while listening to
the other teams and their problems we
found similarities. This opened space
for mutual work between two different
cultures.

During the second part of the day, the
workshops were focused on an activity
that could help us learn how to make a
change in different ways.

There were also a lot of unforgettable
moments such as cultural nights. The
Romanian team using their magic made
us traverse their cities and cultures
in minutes. The possibility to try out
traditional food was also a nice touch
to all that. The culture, tradition and
history of Macedonia helped us prepare
a night filled with delicious food,
interesting facts and dances where
everybody joined in.

Another memorable part was our trip
to Bremen, where we explored the
city, learned about its history and spent
time as one big group. But the little
moments, the laughs, the hard work we
put against our obstacles, sharing our
stories during workshops and staying
up late at night were equally important.

epasmyc+

Those moments helped us create strong
bonds between ourselves and made the
whole story feel special.

Some of the challenges that we faced
were the language barriers as some of
the participants had a hard time with
their English. But by being creative,
as a team, we rammed through those
obstacles and made friendships that
would last years.

This trip taught us that even the smallest
step can create waves of change, like
that little domino that starts moving.
We learnt that with trust, collaboration,
and sharing we can trespass anything.
Every little good deed, every initiative,
and even the smallest speech can leave
a big impression. And at home we took
inspiration for change, and new ways to
encourage the world around us. A world
that changes with small steps, that start
right here at projects like this one, that
help make big decisions onward.

Sara Gjorgjinska
Translation: Viktor Gjorgjiev,
David Petrov

The youth exchange “Youth: Empowered and
Active” took place in Garlstedt, Germany on
the dates 29.09-8.10.2025. The aim of the
project was to introduce the participants to
positive examples of activism across Europe,
and the world.
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[anu ce ywre ce
MWC/INLL 33 TBOETO NPBO
»,Epasmyc+“ nckycteo?
Ce pBOyMULU, fanun TOa e
BMCTUHCKaTa oA/1yKa 3a
Tebe 1 fganu ke ycneeu...
Nmame npemHory
06BpPCKM, yYMMeE KaKo

[la ro MeHalmpame
CBOETO Bpeme,
CTaHyBaMe CaMOCTOjHM,
ce cooyyBame CO HOBM
npean3BuLM, HO He
3HA4YU AEKa KMBOTOT He
MoXKe aa buae 3abaseH
M NoKpaj ceto o.al

e04aMHa, KaKko CTYAEHTKa Ha
YHuep3uteToT loue Jenyes nmas WaHca
[a y4yecTByBam BO KynTypHuWoT decTtuBan:
‘Kaleidoscope — The Voices of Europe Today’
noap*kaH opg ,Epasmyc+” u anujaHcata
ACE2EU. ®ectnBanot bewe oapxaH og 21-
24 oktomepu Bo NHronwTtag, lfepmaHunja Bo
THI - Technische Hochschule Ingolstadt, koj e
efeH of, fieBeTTe NapTHEPCKM YHUBEP3UTETH
Ha annjaHcara.
Ha noyeToKoT MMaB rosem CTpas, Aann Ke
ycneam fia ce CHajAaM 1 fanuv Ke rv 3aspluam
cuUTe npenBUAEHN aKTUBHOCTUM KBA/IUTETHO
M Ha Bpeme. MHOry e Ba)XXHO Aa bugeme
Xpabpu n cekoraw ga ce CTpemume Aa ro
haneme Hajaoobpoto oa cebe.

ACE2EU n HMBHaTa mucuja

ACE2EU e anuvjaHca KodMHaHcMpaHa of,
EBponckata YHuja co uen ga rM nogpKu
CTyaeHTUTe, BPabOTEHWUTE, WUCTpaXKyBauuTe
M HaABOpelWHWUTe  3acerHaTM  CTpaHu
CO 3Haewe, BEWTUHWM U KOMMeTeHLUn
noTpebHM 3a KONEKTUBHO CrpaByBakbe
co npegusBuuute BO MAHMHA. OcseH
TOa, MWUCMjaTa Ha anujaHcata e fJa
NPOMOBMPA OCHOBHWUTE BPEAHOCTM U Lenu
Ha EBponckaTa yHuWja, BKAYYYBajRKM U
MYNTUKYATYPaAU3MOT M NoBeKejasuyHoCTa,
WMHKNY3MBHOCT, NoAJApWKa W pa3BoOj Ha
UCTPaXKyBayKMTe 3aedHWUM CO WTO ce
3ajakHyBa €BpOMCKUOT MUAEHTUTET HU3
uennot cojys. OcseH MakeaoHunja, aen
Of, anujaHcaTa ce JluTBaHMWja, lepmaHuja,
Moncka, Jlateuja, AscTpuja, MNopTyranuja,
LWnaHnja u PomaHuja.

Kaleidoscope — The Voices of Europe
Today

dectnBanoT beLle OTBOPEH 33 CUTE CTYAEHTU
o4, [eBeTTe MNAapTHEPCKM YHUBEP3IUTETU MU
uenTa bele KMBOMUCHO Aa ja NpociaBume
KYNTypHaTa pPasHOBMAHOCT, KPeaTMBHOCTA,
[a ce CooYMMe CO jasuyHuUTe Bapuepwm u cute
3aegHo ga buaeme BO AyxXOT Ha merycebHa
Apyxba n copaboTka. Bo TeKoT Ha oBue Tpu
[eHa ceKoja Ap)KaBa M NpeTcTaBu CBOUTE
KYNTYPHU obenexja Ha YHUKaTeH HauMH BO
onywTeHa n3abaBHa aTmocdepa. Cekojbelwe
nobpenojaeH Aa NpPUCYCTBYBa Ha TaHLOBWU
nssenom, U3noKou, mysmuykun nepdopmaHcu,
WHTEPAKTUBHM PabOTUIHULM U aKTUBHOCTU
M da ce 3006ue co MefyKynTypHU UCKYCTBa
W NpeKpacHM cnomeHn. AtmocoepaTa belwe
npujatescka M ce YyBCTBYBaB KaKo BeKe
OOANT Nepuog, fia CYM Aen of Taa 3aegHuua.
Cute dyHKUMOHMpPaBME KaKo egHo 1 besme
BOAEHW 04 WCTa Kenba: Aa Hanpasume
3ae/lHMYKa NO3NTUBHA NPOMEHA BO CBETOT.




OBOj HacTaH 32 nNpB nNaT OTMAOB Cama BO
Apyra Ap)KaBa, WTO bHele rosem mcyekop
33 MmeHe. 3a cpeKa, [eBOjKMTE CO Kou
natysas o MakenoHuja 6ea npekpacHo
APYWwTBO M 3aeaHo v npebpogusme cute
npean3BULM CO KOU Ce CPETHABME BO TEKOT
Ha naTtyBarbeto. OBaa MaTyBatbe Me Hayuu
Kako fga ro njaHupam U opraHuMsnpam
BpemeTo, WTO MM € HeonxogHo, Hayyus
KaKo fJa ce CHajaam CcO jaBHWOT MpeBo3
Bo lepmaHuja n 6eB npuHygeHa pa ™
KOPUCTaM aHIIMCKMOT U FrePMaHCKMOT ja3unK
33 KOMyHWKaumja. 3HaereTo Ha noBeKe
jasnum e cekoraw pobpenojaeHo M mMHory
€ Ba)KHO A3 v yHanpeayBame 1 aa bugeme
BO MNOCTOjaH KOHTAKT co HuB. U pa, Ha
NMOYETOKOT € CTPALLIHO, HO BEPYBAjTe AEKa Toa
€ HajTeLKMNOT YeKop o Lenata paboTta, ga
6uaeme AOBOMHO Xpabpu Aa rm Kopuctume
HallMTe BEWTMHU BO NMpaKca. TOKMY Ha OBOj
dectnBan, Mako cute 6eBme CO pasAnYHa
nosaamHa, CO MNOMOLW HA aHIUCKUOT
jasuk 6eBme cnaoTeHM M KOMyHUUMpaBme
cnobogHo, 6e3 npobnemu.

bnarogapeHne Ha OBME HEKONKYy JAeHa,
ce CTeKHaB CO MNpPeKpPacHU WCKYCTBa,
He3abopaBHM CMOMEeHW, [OXUBYBaka, ce
3ano3HaB €O pa3nn4YHKM Kapaktepwu... OBa

naTyBatbe Me HayyuM JeKa Hajronemute
BPEAHOCTM BO TPAfEHeTo Ha KapaKTepoT
Ha YOBEKOT Ce TOKMYy BO HErOBOTO MCKYCTBO
CO OCTaHaTuTE Nyfe, NO3HABAHETO Ha ApYyrU
KYNTYpU M BPeAHOCTU M CNOCcObHOCTa Aa ce
6uae bnekcmbuneH.

Ha noyeToKOT He o4eKyBaB fileKa OBa € MOKTa
Ha ,Epasmyc+” npoektute. OBOj HacTaH He
cnnoTu cute. O,EI| NPBUOT MOMEHT KOra cute
6eBme cobpaHU BO XONOT HA YHUBEP3UTETOT
KaKo CTpaHuu, o0 nocneaHNOT MOMEHT Kora
M rnefasme BUAEO-3aMUCUTE Of, TEKOT Ha
CUTe aKTUBHOCTU, He HeB CBECHA AeKa TONKY
MHOTy paboTu MOXKaT Aa ce CcyyaT 3a KpaTKo
Bpeme. OTMAOBME CO MOTUBALMja M BO3bYAa,
nobpa eHepruja, a ce 3406MBMe CO BEYHO
BpexaH cnomeH og ,Epasmyc+“ Bo HawuTte
WAEeHTUTeTH, BO HawwuTe cpua. Ha cekoj
yutaten TonJa0 My npenopadvyBam: Y»KMBaj
BO CEKOj MOMeHT, npudakaj npeanssmum u
Ke BMAMWLI feKa CBETOT € NPenosiH co ybasu
HeluTa Kou YeKaart Ha Tebe!

Of cpue cym bnarogapHa Ha cute wTo bea
[en of, 0Ba MOe NPeKPacHO UCKYCTBO.

AHa Kouesa

epasmyc+
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HOW TO
WRITE ARTICLES:VOICES

TOPIC RESEARCH  STRUCTURE

I Anything, except Use short, attention-
politics or hate speech I Use credible sources grabbing headline
when researching your
topic
Think of topics that Write an introduction at
would interest our the beginning
audience (yOUth) Double-check any (what, who, when, why, how)

information you include
in your article to ensure
Maybe a current accuracy I Include pody and ‘
event or trend that conclusion in your article,
you could write about? maintain a logical flow
B pont plagiarize

Write your full name at the
Link the sources at the end
end of your article

WRITING  FEW RULES WHAT ELSE?

Use clear and The article should be You can write in English,

concise language that around 500 - 1000 words Macedonian and Albanian

your audience will

understand
Don't include images or You don't need to be
illustrations in the document I pro, VOICES is open for

Avoid too technical everyone!

terms and hard

language unless Send possible photos

necessary seperately (with sources and Writing to the magazine is
assured they're free of copyrights) volunta ry

Be engaging and try

I to make your article Edit and revise (dlarity, grammar, We can provide you with a
interesting to read and spelling error) certificate if you become a

writer for VOICES magazine
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Join VOICES team!

Contact us in our social media pages or write us an
e-mail. What would you be interested in doing?

Writing articles

VOICES accepts articles about anything, except
politics or hate speech. Brainstorm your ideas with us
and write articles once, twice, or every month!

Translating articles

VOICES is published in three languages: English,
Macedonian and Albanian. If you are a native speaker
or fluent in these languages, join our translation
team!

Featuring your work

If you are an artist, photographer, designer or other,
your work can be presented in the magazine. Send us
your method of art and a short bio of yourself!

Our monthly magazine

has a very simple, yet
powerful, mission - to
be the voice of youth.

And how do we do
that?

We encourage young people to take an
active part in today's society through
journalism and designing by giving them
a platform to express themselves. VOICES
is produced in Skopje, Macedonia, and
published online every month and four
times per year as a printed edition.

www.voiceskopje.org
voiceskopje

voiceskopje
vcs.sending@gmail.com

VOICES to Hear
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https://vcs.org.mk/
vcs.skopje

ves.skopje

ves_contact@yahoo.com

vcs.skopje
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