


Editorial

Eantopujan

he art of noticing.
What a blessing, huh?

Walking down the street and just hearing
the loud music coming from the car
stereo... that warm breeze of June hitting
the back of your neck. And what do you
see now? All the ingredients of summer
are slowly coming out—children asking
for ice cream once they feel the sunlight.
Itis as if every time you notice something,
a burden on your shoulders lifts a little
higher.

While wandering around the corners of
Skopje, you can now see children playing
football with great joy. Crossing the
bridge, Balkan music blesses your ears
with unique melodies. You are not the
only one noticing things, though—your
surroundings are trying to reach you as
well. Perhaps they might not keep up
with you while you take notice of social or
personal issues that are quietly bothering
you unconsciously.

A blessing comes with a price, | fear.
Trying to be seen and heard weighs some
of us down. However, one should never
back down on the urge of absorbing the
life around them.

So, go and take your VOICES magazine
out.

Flipping through the pages and becoming
aware of things everywhere will lead to
increasingly intense feelings, making us
feel closer to life and to ourselves, with
both the good and the bad.

You will notice that what detrimentally
affects you is also your path to being seen.

Emrecan Sargin

METHOCTA Ha 3abenexKyBarbeTo.
Kakos 6narocnios, a?

LLleTajkn no ynuuata u cnywwajku ja racHata
My3MKa LWTO fJoafa of aBTOMOOWICKMOT
cTepeo ypea.. TOj TOMOA jyHCKW BeTpew,
WTO yaupa BO 3a4HMOT Aen og spaTtor. U
WTO MoXKeTe aa Buaute? Cute COCTOjKM
Ha J1IeTOTO MNoJieKa W3/erysaar... Aeua Kou
6apaat cnagonen WTOM Ke ja MoyyBCTBYyBaaT
COHYeBaTa CBeT/IMHA. Kako M cekoj maTt Kora
ke 3abenexute HewTo, TOBAPOT Ha BaluTe
pameHa ce KpeBa MaJiKy NOBMCOKO.

[Jopeka wetate no cokauute Hu3 Ckonje,
ke BuMAUTE pgeua wWTo wurpaat ¢éygban co
ronema pagoct. lNpemuHyBajkM ro mMocTorT,
bankaHckaTa My3uMKa M 6narocsnoByBsa
BalUWUTE YN CO YHUKATHU menoguun. Cenak,
He CTe eAMHCTBEHUTe WTO 3abenexysaar
paboTu - BalaTa OKOAUHA ce obuaysa fAa Be
pocturHe. Moxebu Te Hema fa Be ciepar
BO YEKOp A0AEeKa HECBECHO M 3abenerkysaTe
COoUMjaHUTE WAN NNYHUTE Npobnemu LWTO
TUBKO B€ mauar.

Ce nnawam geka 61arocnoBoT goara co LeHa
wTo Tpeba ma ce naatn. O6uaoT ga buaete
BMAEHW U CNYLIHATKM Ce ro/1IemM TOBap 3a HEKOM
op, Hac. Cenak, HMKoralw He Tpeba ga ce
OTKayKyBaTe og, »enbarta ga ro ancopbupare
YKMBOTOT OKO/Y Bac.

3aT0a, npouuTajte ro Hosmot ,,BONCEC”.

Mpenuctysarbeto  HW3  CcTpaHuuuTe ¥
CTaHyBa€TO CBeceH 3a paboTuTe OKOAy
ke poBeae A0 CE& MOWMHTEH3UBHM YyBCTBA,
npaBejkM He Aa ce 4yyBcTBYBame MNOOAUCKY
[0 KMBOTOT U J0 cebecu, U co fobpoTo u co
soworTo.

Ke 3abeneute geKka OHa LWTO HeraTUBHO
B/Mjae Ha BaC € W BalMOT naT KOH Toa Aa

bugete BUAEHW.
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And for decades, women have been told not to speak too loudly.

According to a 2023 report from Harvard Business Review, women are still less likely than men to negotiate salaries, funding, or
investment opportunities, not because they lack confidence or competence, but because they are more frequently penalized
socially when they do. At the same time, data from McKinsey & Company and LeanIn.Org shows that women-led businesses
continue to receive dramatically less funding worldwide despite performing just as well, if not better, over time.

The contradiction is almost ironic: women are expected to lead, create, nurture, organise, innovate, but still hesitate to ask for
more in return. The contradiction feels almost absurd. Women are expected to lead, create, organise, nurture, innovate but asking
for more in return still comes with consequences.

I've been self-employed for more than two years now. | started working for myself at 25, not because | romanticised freelancing,
but because in the reality of the design industry, it felt like the closest thing to both survival and freedom. | was always the
youngest person in the room, always moving before permission arrived, from institutions, clients, or peers. (Typical annoying Gen
Z behaviour, maybe, but also necessity)
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Arriving in Macedonia made me question the place women
occupy in entrepreneurship here. In France, and across
much of Western Europe conversations around women in
business, economic independence, and representation have
become impossible to avoid. Yet even there, genuinely visible
female success stories remain rare. Rarer still are stories of
working-class women, racialised women, queer women,
lesbians the ones who rarely make the front page.

What struck me most in Macedonia wasn’t only the ambition
of the women | met, but the way they imagined success
collectively rather than individually.

A lot of my male friends run businesses too. Whenever | talk
to them about community-based or charitable projects, the
reaction is almost always immediate: “You’re not seriously
going to do that for free?”

Maybe that says everything.

Because women entrepreneurs often understand something
capitalism still struggles to quantify: community is infrastructure
too. Care is labour too. Creating spaces where people can meet,
learn, exchange knowledge, and support one another isn’t
secondary to business, it’s part of building sustainable futures.

It feels increasingly urgent for women to build networks,
business clubs, and communities of their own. Not in the
exhausted language of performative “girlboss” culture or
corporate networking circles, but as spaces for political
education, financial literacy, mentorship, and collective growth.
Spaces where women share resources instead of competing for
the single seat historically left available to them.

Every woman | interviewed spoke, in one way or another,
about transmission. The desire not only to grow, but to bring
others along with them. They spoke about exhaustion, doubt,
visibility, ambition but also excitement. Hope, even. A belief
that collaboration, solidarity, and persistence can still reshape
the future.

And maybe that’s the most radical thing of all: women imagining
futures large enough for other people to exist inside them too.

Throughout my conversations, one idea kept resurfacing: these
women refuse to exist in only one dimension.

Women like Dina move between worlds without apology.
She works in tech while DJing at night, navigating corporate
structures, nightlife, strategy, creativity, and culture all at once.
She refuses the idea that a person, especially a woman should
fit neatly into a single category.

TEMA HO MECELLOT

And maybe that’s exactly where a new form of female
entrepreneurship is emerging.

For a long time, society expected people, especially women, to
wear only one hat. To be legible. Easy to define. Easy to market.
You were either serious or creative. Ambitious or caring. Artistic
or strategic. Women who moved between different worlds
were often perceived as unfocused, inconsistent, difficult to
categorise.

But contemporary work no longer fits inside those rigid binaries.

In a world shaped by economic instability, digital acceleration,
and constant reinvention, being multi-potential is no longer a
weakness , it’s survival. The ability to adapt, shift industries,
learn new skills, and connect different disciplines has become a
form of intelligence in itself.

That’s what fascinated me most about the women | met in
Macedonia: their comfort with complexity. They are designers
organising cultural events, developers involved in activism,
founders who are also artists, mothers, researchers, DlJs,
community organisers. They don’t separate creativity from
professionalism, they use one to strengthen the other.

There’s something deeply political about allowing yourself
to exist fully. To refuse reduction. To stop performing a single
acceptable version of womanhood.

For many women, embracing multiple identities becomes a
way of recognising the full extent of their abilities. Once you
stop limiting yourself to one role, you realise your skills are
transferable creativity becomes leadership, empathy becomes
management, artistic sensitivity becomes strategy.

None of the women | interviewed were trying to become perfect
symbols of success. They were building lives flexible enough to
contain every version of themselves. And maybe that’s what
entrepreneurship looks like now: less like a linear career path,
more like an ecosystem of skills, passions, contradictions, and
survival strategies evolving alongside the world itself.

Thank you so much to Jovana Kocevska and Dina Damjanovikj.

Aurélie Elisa Morra
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WHEN
FOOTBALL
STOPS

THE WORLD



he world is counting the last days

before the start of the football World
Cup on 11-th June. For the first time,
there will be 3 host countries: Mexico, the
United States and Canada.
The World Cup takes place every 4 years,
starting from 1930, and since then it has
been held every four years, except during
the war, when it was not held.
This year’s edition features 48 teams for
the first time, meaning we’ll have more
matches compared to last year’s edition,
which had 32 teams. This new system was
introduced to give teams that have never
participated in the World Cup a chance.
It also includes three host countries,
meaning more matches for them.

The 2026 FIFA World Cup will not only be
the biggest sporting event of the decade.
With 48 teams, 104 matches and three
host countries, this edition represents a
profound transformation of the global
sports, marketing, tourism and media
industries. More teams, more games,
more money. According to FIFA, the global
economic impact of the tournament
could reach nearly $80 billion, making this
competition the most profitable football
event in history.

The 2026 World Cup marks football’s entry
into the realm of a “global mega-industry.”
The increase in the number of teams
and matches allows FIFA to multiply:
TV broadcasting revenue, sponsorship
contracts, ticket sales, merchandise,
technology, and partnerships.

FIFA’s expected revenue could exceed $11
billion, compared to approximately $7.5
billion during the 2022 World Cup in Qatar.

The tournament’s expansion is also
strategic: more participating nations
mean more television markets, more local
sponsors, and a wider global audience.
The tournament thus becomes an arena
for economic competition between sports
brands, digital platforms, broadcasters,
and investing states.

The 2026 World Cup will likely be the
most-streamed sporting event in history.
The audiovisual industry is evolving
rapidly: OTT platforms, mobile streaming,
TikTok content,

Al for live statistics, augmented reality,
and immersive fan experiences.

Television rights remain FIFA’s primary
source of revenue. The expanded format
of 104 matches automatically increases
the volume of content that can be sold
to broadcasters and digital platforms.
Broadcasters are now looking to transform
each match into an interactive experience:
integrated sports betting, personalized
advertising, real-time analytics via artificial
intelligence, and exclusive content for
premium subscribers.

Host cities are investing heavily in:
transportation, stadiums, hotels, digital
networks, security.

However, this industrial approach also
raises criticisms: an explosion of public
costs, rising ticket prices, risk of “empty
stadiums”, profits concentrated in the
hands of large companies.

Many economists point out that the
economic impact of mega-events is often
overestimated. Some discussions on
Reddit highlight the fact that the profits
benefit FIFA and large corporations more
than local populations.

The 2026 World Cup confirms a strong
trend: modern football now functions as a
global entertainment industry. As the first
man of FIFA, Gianni Infantino stated, “the
tournament will be the greatest show
on Earth.”

Adrien Graveraux

Sources:

Coupe du monde de football 2026 — Wikipédia

Au Forum économique mondial, Gianni Infantino affirme
que “le monde s’arréte” pendant la Coupe du Monde de
la FIFA™

Coupe du Monde de la FIFA 2026™

2026 World Cup: FIFA revenue projections and global
economic impact | belN SPORTS
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erasmus+

f you have ever done an Erasmus+ training course, you probably have a Youthpass certificate

somewhere on your laptop. Maybe in a folder called “documents” or “stuff” or “idk.” It says you
developed competences. Important ones. European-framework-level ones. And if you are anything like
me or the 30 other youth workers | met in southern Spain this April, you have absolutely no idea what

to do with it.

This is the article | wish someone had written for me before | flew to Mollina, sat through sessions on
the EU’s Entrepreneurship Competence Framework and slowly realized that | had been sitting on a
goldmine of professional language | never learned how to speak.

The problem nobody talks
about

Youthpass is the official recognition
tool for non-formal learning in
Erasmus+ youth projects. It is
supposed to help you describe
the skills you gained during a
project so you can use them for
your career, your CV, and your
next opportunity. In theory, it is
powerful. In practice, most of
us collect these certificates like
pokemon cards we never play
with.

The reason is simple. Nobody
teaches us the vocabulary. You
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finish a training course, you get a
certificate that says you improved
your “sense of initiative and
entrepreneurship” and you nod
and move on because what does
that even mean in a job interview?
What does it mean on a Tuesday
morning when you are trying to
convince your municipality to fund
a youth project?

Enter EntreComp
stay with me here)

(and

The European Commission built
something called EntreComp
in 2016. It is a framework that
breaks down “entrepreneurship

as a competence” into 3 areas,
15 competences and 442 learning
outcomes across 8 progression
levels. Yes, 442. | read it so you do
not have to.

Here is the thing, though. Once
you strip away the EU jargon, the
framework is actually describing
stuff that you already do. It just
gives it structure and professional
weight. Let me translate.

The three areas are: Ideas
and Opportunities, Resources, and
Into Action. Think of them as: what
you notice, what you bring to the
table and what you actually do
about it.



The 15 competences
include things like: spotting
opportunities, creativity, ethical
and sustainable thinking, self-
awareness, motivation, mobilising
resources, working with others,
coping with uncertainty and
learning through experience. Read
that list again. If you have ever
run a project in an NGO, you have
done all of these. You just never
had the words.

And this is where it gets
interesting. Each competence has
8 levels of progression from “I
need guidance” all the way to
am driving transformation in my
field.” So it is not a checkbox. Itis a
mirror. It shows you where you are
and where you could go.

lll

What gamification has to
do with any of this

In Mollina, | participated in a
training course called “Play and
Go Green: Innovative Methods
for Entrepreneurship Education.”
The whole point was to take this
massive framework and make it
something you can actually feel
and experience rather than just
read about.

We did group-based Eco-Social
Business Canvas sessions where
you build a business model that
accounts for environmental and
social impact from the start. We
went to Cordoba and walked
through the city with what they
called an “eco-lens,” looking at

real businesses and identifying
where green improvements could
happen.

None of this felt like studying.
All of it was learning.

And that is the point. When
someone hands you a 43-page
PDF full of competence grids and
progression levels, your brain
checks out. When someone puts
you in a room with people from
10 different countries and says
“build  something  together”,
you suddenly understand what
“mobilising others” and “working
with others” and “coping with
uncertainty” actually feel like in
your body, not just on paper.

So what do you actually
do with your Youthpass?

Here is my attempt at making this
practical.

Step one: read it again.
Actually read the competences
listed on your Youthpass. Not like a
formality, but like a skills inventory.

Step two: learn the
language. EntreComp gives
you the professional vocabulary
to describe what you did. You did
not just “help organize an event.”
You mobilised resources, worked
with diverse teams, took initiative
under uncertainty, and created
social value. That is not fluff. That
is the language institutions and
employers understand.

Step three: map yourself.
Look at the 8 progression levels.
Be honest about where you are.
Level 3 in financial literacy and
level 6 in mobilising others are not
a failure. It is a starting point. It is
self-awareness, which is literally
one of the competences.

Step four: use it. In your
CV. In your cover letter. In your
LinkedIn profile. In your next
project proposal. The framework
exists so you can stop underselling
the skills you built through non-
formal education. Youth work is
not a gap on your resume. It is
where you learned to do things
most people only read about in
management textbooks.

The real takeaway

| flew 3,384 km to a small town
in Andalusia. | spent a week with
youth workers from across Europe.
And the single most useful thing |
brought home was this: the skills
you build through non-formal
education are real, they are
recognized by the EU, and they
have names. You just need to learn
what those names are and start
using them.

Your Youthpass is not
participation trophy. It is a
professional document. Treat it
like one.

Dorotea Grkovikj

epasmyc+
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For the second time in a row, Shtip, just an hour away from Skopje, exchanges its calm nature with loud
spectacle and becomes the host of Macedonia’s largest summer festival: D Festival.

Founded in 2011, it has already hosted around 30.000 music enthusiasts and can best be described with:
freedom, positivity and smiles, according to Ognen Stojanoski. Being part of the organizing team means for
him D Festival starts long before the first guitar string is strummed.

As Operations Manager at Password Production, what does your
role involve during the preparation and organization of D Festival?

I’'m doing a bit of everything since we are a small team and | always
wanted to bury my head inside all of the things. But currently I'm
mostly preoccupied with the PR and communication side of things.

What were the biggest challenges and opportunities of moving
the festival to a new city?

D Festival entered a new phase after 15 years. Insurmountable
challenges forced us to find a new home. We loved the previous
town and the previous venue.

But when we moved we wanted to find a new energy, not that it
wasn'’t perfect before but every venue is different which can also
lead to different logistical problems, but also opportunities.
Nevertheless, the people and the festival itself are what makes
the energy so we will bring this positive energy and this festival
energy with us wherever we go. Together with all the musicians
and visitors that come.

What atmosphere or feeling do you want to create for the
visitors?

We want to leave an open space for the people to express
themselves.

Especially for the younger people for whom it might be a first-time
experience in the festival, in love, heartbreak, staying late at night.
Because | think that society is challenging enough and has enough
borders so we need to make a space to let them do what they want
to do.

That’s why we try to build a utopian city during the festival for 3
days where we design it as we imagine the whole country to be all
year long.
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WITH D FESTIVAL

How do you choose which artists and acts to include in the
lineup?

Well, it is quite the process, you talk with friends, you talk
with your neighbours, you talk with your grandma, you talk
with everybody, but you also need to see what you can bring
financially. We are always trying to get big headliners to give the
audience what they want, but also give newcomers a platform.

That leads to the music being all over the place excluding what
we don’t like, of course.
But usually we are very open to music as long as it’s not hurtful,
it’s not abusive or racist.
We are open to everybody that plays music with the intention
of making people happy.

What do you think: how do festivals like D Festival contribute
to shaping the Macedonian music scene and youth culture?

Since we are a small circle of listeners here | think that the
impact is quite big especially because the festival is the only
one of its kind in Macedonia. So it is one of few opportunities
for bands to build a new audience. Like maybe some people
might show up for a big headliner and then find their new
favorite band by accident on another stage. That’s why we want
to have such a diverse line up.

What are your plans for the future of D Festival?

Well, we always have some crazy new ideas to make it bigger
but I think our main goal is to keep on improving because there
is always room for improvement to make sure everybody has a
great time and to grow our audience more and more.

Because, in the end, if we hear one or two people that say:
“Wow, you know, 20 years ago at your festival | went to this
act and that’s how | met my love.” That is more than enough to
keep on going and experimenting.

So no matter if you want to find your new favorite band or some
friends, from the 26th till the 28th of June, D Festival might be
the place to be.

Nelli Winzer

WMHTEPB]Y
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IVI illions of people tracking a ship
pulling what looked like a giant
swimming pool across the German
coast to the Danish sea. Livestreams
broadcasting the events 24 hours a
day for weeks. Ministries, famous
activists and influencers, as well as CEOs
involved. And all this, for a dying whale.

In the beginning of March, a humpback
whale probably entered the Baltic Sea
near Germany while hunting for prey.
Soon, he got entangled in several fishing
nets stretching across the sea, and
after attempts to free him from these,
was stranded near the German coast.

Some countries, such as Denmark,
have a very clear policy on how to
behave in a case like this: they just let
nature take its course. For Germany,
however, the procedure is not as clear.

whale’s first
operations  were
And even succeeded. The whale
happily continued his  journey.
Sadly, this was only the beginning of
his odyssey. Over the course of the
next weeks, the slowly getting weaker
and more injured whale stranded
again and again on Germany’s coast.
It was decided to leave the whale
in peace, and give the dying animal
the space and respect he deserved.

After the
rescuing

stranding,
started.

However, by then the whale was no
longer just an animal in distress. ‘Timmy’,
or ‘Hope’ became a phenomenon.
Videos of people gathering around
the place he stranded went around all
Germany, and finally the world. What

had started as a small protest of activists,
turned into a nationwide drama. Al
songs emerged on social media, memes
and pictures of tattoos in honour of
Timmy flooded Instagram and TikTok.
The German national TV, as well as other
channels began streaming the events
with millions of people watching. ‘The
NY Times’, ‘The Guardian’, ‘Al Jazeera’
and many other newspapers started to
write about ‘Germany’s favourite whale’.

The pressure to do something, anything
to save this whale increased. Warnings
of scientists that the whale was doomed
to die were not heard anymore.
People broke barricades, protested
for days. And finally, the government
allowed a private initiative to start a
last attempt to save the lost whale.

Timmy was transported into a huge
vessel functioning like a swimming
pool, and shipped around the coast
of Germany and Denmark. The goal
was to release him in an area where
his survival would be more likely.

For days people watched the GPS of the
ship. Pictures of the whale floating in
his pool in the middle of the vast ocean
went around the world. And finally,
Timmy was freed. A video shows him
swimming and spraying out water in
the air after his escape into freedom.

Since then, all tracks of the whale have
been lost. He was not seen again, the
data of the GPS tracker gave no signs.
A few weeks later, the media
started to report again. A whale had
stranded on the coast of Denmark.

PENOPTAXA

He was dead. And it was Timmy.
Timmy probably drowned in the sea
he was released into, because he did
not have enough strength to swim
up to the surface again and breathe.

Scientists had been predicting
this for weeks. The animal was
probably already dying on the beach.

Most people probably honestly intended
to save this poor animal. If the shipment
around two countries and weeks of
close human contact prolonged his
suffering or not, cannot finally be said.

Still, countless other species disappear
from our planet unnoticed at the same
time. Perhaps the attention surrounding
one whale may yet change how we look at
the countless others slowly fading away.
After all the noise surrounding
Timmy, maybe that is the quietest
and most honest form of hope.

Lea Schwegmann

Sources:

ZDFheute: ,Buckelwal in der
Ostsee”

Wikipedia Deutschland:
,Timmy (Buckelwal)”

BILD: ,Ostsee-Drama im Live-
Ticker: Rettungsaktion fir Wal
Timmy soll starten”

The Guardian: ,Timmy whale:
barge rescue attempt in
Germany*“,

The New York Times: ,Timmy
the Whale Stranded Near
Germany Sparks Rescue
Effort”
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sPacCe

Caring ears, holding fast,
waiting on every syllable.

Nothing to be read in between the lines.
A gaze, silence that says ‘Il am here’.

A hand close by, far enough
to leave room for opening.

Lukas Sabol



noesuja

the sky was striped

with shapes of your smile
as | laid in grass and dreamt
about us

suddenly | felt
a soft touch, a tender hug

as | kept the memory
under my hands

and all the bugs they crawled the leaves
curious to see what | meant
when | told

about home and your name

they could notice and understand
that the story doesn’t end here

life writes itself and the rest

is just another dream

Lukas Sabol
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In Syria, a special political experiment started
after the civil war. This autonomous region, also
known as Rojava has become a symbol of hope
for ecological movements in the Middle East. Even
though it's threatened from all sides, this "women's
revolution" still inspires people with its universal
slogan: "Jin, Jiyan, Azadi”. "Woman, Life, Freedom."

The Rojava revolution is different from movements. It's
built on strong ideas of justice and equality. This isn't
about asking for equal rights; it's a big challenge to the
existing power structures. At the heart of this idea is
Jineoloji. The "science of women" or "science of life".

This science doesn't just study how women are
oppressed. It tries to change history by putting
women at the center of society and finding ways
to break down power structures. For Rojava’s
activists, fighting against capitalism and patriarchy
are connected. So freeing society means freeing
women, who are seen as the force for change.

The Women’s Protection Units (YPJ) are a known
symbol of this revolution. Formed in 2013 these
fighters became famous during the siege of Kobani
in 2014. They bravely fought against ISIS. For these
jihadists, being killed by a woman was a shame,
making the YPJ's resistance even more powerful.

The YPJ is more than just a military group. They
represent women’s ability to defend their land
and dignity. As one YPJ commander said, the
slogan "Woman, Life, Freedom" came from
the idea that if society is built around women,
they should be its protectors, not just men.

Rojava has created ways of living. One example
is Jinwar, a village for women and children.
Located in Hassakeh province, this self-managed
village is a place that helps women who have
escaped forced violence or lost their husbands
in war. Jinwar is like a "patriarchy detox center."

In Jinwar men are not allowed to enter. Boys leave
when they grow up. The goal is to help women
live on their own, manage their economy and
raise children with equal values. A new project
started there: the "Children’s House," which

teaches leaders about equality from a yo
What makes Rojava special is that it h
these principles into laws and governanc
public institution, from the village council
administration has a co-presidency: a ma
woman share power and make decisions t

There are also women'’s judicial and social str
"Women’s Houses" are in every town. These
often run by respected women, handle c
domestic violence polygamy and forced ma
They play a role in mediation and social p

But this "oasis of freedom" is in dange
the fall of Bashar al-Assad and the rise o
in Damascus, pressure is increasing. T
Syrian administration has launched a bloc
cities like Kobani cutting off basic necessi
goal is to reunify Syria under one banne
means ending autonomy and feminist st

The women of Rojava are terrified of the
committed by Damascus militias. They
return to obscurantism. "I fear Jolani mo
the Baath regime," says llam Emer, an activ
the Women’s Houses. Feminists in Euro
around the world are trying to raise aw
fearing that the end of this experiment
be a blow to women’s rights in the Midd

Rojava has shown that it's possible to
model based on equality, ecology an
democracy in the midst of conflict an
conservative society. Women are not a '
there; they are its leaders, its ideology and

As the world watches Syria’s future, the
Rojava and their women fighters resist alon
hope that international solidarity will not
words. Because as the song echoing throu
reminds us "Jin, Jiyan, Azadi" is not just a
wish, but a promise of life that refuses

Special thanks to my comrade who shar
experience with meand gave me hertrustin not
sensitive information about her squad nor

Arthur Bonhoure—Tolfo



alkan music is one of the most unforgettable parts of

life in Skopje. While walking through the city center,

sitting in kafanas, crossing the Stone Bridge at night,

or listening to street musicians by the Vardar River,
music feels present everywhere. It does not stay quietly in the
background, it becomes part of the atmosphere of the city
itself.

In cafés and bars people do not simply dance to Balkan songs,
the rhythm changes the entire mood of the place. The way
people move, sing together, and celebrate creates a feeling
that is emotional, energetic, and deeply connected to Balkan
culture.

Balkan songs are special because they combine many
different emotions at once. Some songs sound nostalgic and
heartbreaking, while others suddenly become lively and
impossible not to dance to. This emotional contrast is one of
the defining characteristics of Balkan music.

- Plavi Orkestar / Kaja Lyrics
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BALKAN SONGS,
SHARED MEMORIES

Traditional Balkan songs often include instruments such as
trumpets, accordions, clarinets, violins, and drums, creating
melodies that sound dramatic, passionate, and full of life.
Unlike much of modern Western pop music, Balkan music has
a very recognizable identity and rhythm. Even people who do
not understand the language can still feel the emotion carried
by the songs.

Another reason Balkan music feels unique is the shared cultural
history of the region. Because of centuries of Ottoman influence
and close cultural interaction, many Balkan melodies resemble
Turkish folk music and arabesque.

For Turkish listeners especially, Balkan songs can feel strangely
familiar, almost like hearing a forgotten memory in another
language. Many melodies travelled across borders and survived
through generations by adapting into different cultures while
keeping the same emotional spirit.

| felt this connection most strongly while visiting the Holocaust
Memorial Center in Skopje. Inside the museum, | heard the
melody of “Uskiidar’a Gider iken,” a traditional Turkish song
many of us grow up singing in school. A few moments later, the
same melody continued in another Balkan language.

It was a beautiful and emotional moment because it showed
how music can move through different cultures, histories, and
generations while still keeping the same soul. At that moment,
the borders between countries felt almost invisible.

This is what makes Balkan songs so meaningful. They are not
only entertainment, they carry history, migration, memory, and
identity. The same melody can belong to different people at the
same time, connecting cultures without needing translation.

In Skopje especially, Balkan music feels alive everywhere,
from crowded pubs to quiet streets at night. It turns ordinary
moments into memories and gives the city a warmth that is
difficult to describe. That is why Balkan music is not only
something people listen to, it is something people truly feel.

Berna Demirci



MY3UKQA

VOICES - 19



TAPYATE SDOPYBAAI

M co peueHumn, Ha 3KeHnTe UM ce BeNn Aa He 36opyBaaTt NPEMHOry rMacHo.

Cnopep, n3sewwTajot oa 2023 roguHa Ha ,Harvard Business Review”, }eHuUTe c€ yliTe MmaaT nomana BepojaTHOCT 04, MaxuTe
Aa nperosapaaT 3a naatv, GMHAHCMpPakbe AU MHBECTULMCKM MOXHOCTU - He 3aToa LWTO MM HejocTacyBa camogoBepba mau
KOMMNETEHTHOCT - TYKY 3aToa LUTO NOYECTO COLMjaIHO ce KasHyBaaT Kora ro npasaT Toa. Bo ucto Bpeme, nogatouuTe og, ,McKinsey
& Company”, ogHocHo , Leanin.org”, noKaskyBaaT AeKa 6U3HMCUMTE NpeaBOAeHM 04, *KeHN NPoA0/IXKYBaaT Aa AobuBaaT ApamaTUYHO
nomasiky GpMHaHCMpPare HU3 LeIMOT CBET M NOKPaj Toa LWTO CO TeKOT Ha BpemeTo paboTaT UCTO TOAIKY A06po, ako He 1 nogobpo.

KoHTpagmMKLumjaTa e peuncu MPOHUYHA: O KEHUTE Ce OYeKyBa 4a BOAAT, CO34aBaaT, Herysaar, opraHM3npaar, MHOBMpPaar, Ho cenak
ce ABoymaT Aa nobapaat noseKe 3a Bo3BpaT. KOHTpaAMKUMjaTa ce YyBCTBYBa pedncu ancypaHo. O KeHuTe ce o4YeKyBa A4a BoAaT,
CO3/4aBaart, OpraHMsMpaar, Herysaar, MHOBMpaaT, HO bapakeTo noseKe 3a BO3BPAT CE yLTe goara Co Nocieanum.

Jac cym camoBpaboTeHa noBeke og, ABe rogvHu. NMoyHas aa pabotam 3a cebe Ha 25 rogMHU - He 3aToa LWTO 0 POMaHTM3NPaB
bpurNeHcepcTBOTO - TYKY 3aTOa LUTO BO PeasIHOCTa HAa AM3ajHepCcKaTa MHAYCTPUja, ce YyBCTBYBALLE KaKo HAjbAUCKY [0 ONCTAHOK U
cnobopna. Cekoraw 6es HajmnaaaTta IMYHOCT BO NPOCTOPMjaTa, CeKorall ce nomecTyBaBs npea Aa 4o6ujam A03B0NA: O UHCTUTYLMM,
KJAWEHTU UK BPCHULM (MOXKeEBM TUNWYHO 3404E€BHO oAHecyBatbe Ha leHepaunjaTa Z, HO M HEONXOAHOCT).
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puUcTMrHyBatbeto BO MakegoHuja Me HaTepa pga ce

3anpallam 3a MecTOTO LWTO ro 33a3emaaT >KeHuTe BO
NpeTnpMemMHUWTBOTO oBae. Bo ®dpaHumMja U HU3 NOrosiemmoT
Aen og 3anaaHa EBpona, pas3roBopuTe 3a }KeHuTe Bo BU3HMCOT,
€KOHOMCKaTa He3aBMCHOCT M MpeTCcTaByBakbeTo - CTaHaa
HEBO3MOMKHM 3a u3berHysatrbe. Cenak, Aypu M Tamy, BUCTUHCKM
BMA/IMBUTE MPUKA3HU 33 MEHCKWU YyCrex OCTaHyBaaT PeTKM.
YWwTe NOPETKM ce NPUKa3HUTE 3a }KeHW o paboTHMYKaTa Kaaca,
pacu3npPaHu KeHU, ,KBUP® KeHM, Ne3bejKn, OHMe KoM PETKO ce
nojaByBaaT Ha Hac/N0BHATa CTPaHMLA.

OHa WTo HajMHory me noroau Bo MakenoHuja He 6elle camo
ambuumjaTa Ha KEeHUTe LITO r'M 3ano3HaB, TYKY M HAaYMHOT Ha
KOj rO 3aMmC/lyBaa YCNEXOT KONEKTUBHO, @ HE UHAMBUAYAHO.

MHory mou mallku npujatenu soaaTt 6usHmucu. Cekorall Kora
pasroBapam CO HWB 3a MNPOeKTM 6asvMpaHM Ha 3aegHUUATa
UAN JO6POTBOPHM MPOEKTW, peaKkumjaTa e peyncu cekorall
MOMeHTanHa: ,Cepno3HO Hema p[a ro Hanpasuw Toa
becnnaTHO?“

Moxebu Toa KaxyBa ce.

Buaejkn KeHute npetnpuMemaum 4Yecto pasbupaar HewTo
WITO KanuTaAuM3MOT ce ywTe ce 6opu Aa ro KBaHTUdUUMPA:
3ae4HMUATa €, UCTO TaKa, MHOPACTPYKTypa. Mpukata e, ucto
TaKa, Tpya. Co3paBabeTo NPOCTOPU Kage LITO NyfeTo MoKaT
Ja ce cpekaBaaT, fa y4yaT, 4@ pa3meHyBaaT 3Haere M fa ce
NoAAp*KyBaaT efHU CO APYIY - HE € BTOPOCTENEHO BO OAHOC Ha
BU3HUCOT, TYKY € AeN o4 rPasfeHeTo O4pKAMBa NAHWUHA.

Ce uyscTByBa C€ MoOMTHa notpeba 3a ’KeHMTe Aa rpagart
MpeXu, BU3HMc Kny6oBM 1 cBoM 3aeaHULM. He Ha ncupneHnoT
jasMk Ha nepdopmaTMBHaTa KyaTypa Ha ,AeBOjKM wedoBu”
WM  KPYroBUTE Ha KOPMOPaTUBHO BMpEXKYyBatbe, TYKY
KaKo MNpocTopu 3a MOAUTUYKO obpasoBaHuWe, ¢UHaHCKCKa
NMMCMEHOCT, MEHTOPCTBO M KOJIEKTMBEH pacT. MpocTtopu Kaae
LUTO XEeHWUTe AenaT pecypcy HamecTo Aa Ce HaTrnpeBapysaar 3a
€4VMHCTBEHOTO MECTO LUTO MCTOPUCKU UM € AOCTanHo.

CeKoja »eHa WTo ja MHTepBjynpas 36opysalle, Ha eAeH Uau
APYr HA4YMH, 32 TpaHCMUcHKja. KenbaTa He camo Aa pacTar, TYKy
W [arv gosepat apyrute co cebe. Tve 36opyBaa 3a UCLLPMEHOCT,
COMHEX, BUANMBOCT, ambuumja, Ho U Bo3byaa. ypu 1 Hagex.
BepyBatbe AeKka copaboTKaTa, COAMAAPHOCTA U YNOPHOCTA Cce
yLITE MOXKAT Aa ja NpeobanKyBaaT MAHWHATA.

N moxebu Toa e HajpagMKanHaTa paboTa of Ce: KeHU Kou
3aMMUCNyBaaT MAHMHA AOBOHO ro/iema 3a Aa NocTojaTt U Apyru
Nyfe BO HUB.

Bo TeKoT Ha mowuTe pas3roBopu, efHa WAgja NOCTOjaHO ce
nojaByBalle: oBMe KeHu oabuBaaT 4a NocTojaT camo BO efHa
OMMEH3Mja.

eHu Kako [uHa ce ABuKaT Mely cBeToBM 6e3 M3BUHYyBarbe. Taa
paboTun Bo TexHosOrMjaTta, A0MEeKa HOKe e AuLiej, cHaorajku ce
BO KOPMNOPATUBHUTE CTPYKTYPU, HOKHWUOT XWMBOT, CTpaTerujara,
KpeaTMBHOCTa M KyATypaTta ogegHall. Taa ja otdpna maejata

TEMA HO MECELLOT

[eKa efaHa IMYHOCT, ocobeHo eHaTa, Tpeba ypegHo aa ce
BKJ/IOMM BO e4Ha KaTeropuja.

N moxkebu TOKMy Tamy ce nojaByBa HOBa GOpMa Ha YKEHCKO
NPeTNPMEMHULLTBO.

Jonro Bpeme, OMNWTECTBOTO O4YeKyBalle Ayreto, ocobeHo
YKeHUTe, Aa HocaT caMo efiHa Wanka. [a 6uaat yntameu. JlecHu
3a geduHuparse. JlIecHN 3a MapKeTUHT. Bue cTe nnmn cepuosHmn
UKW KpeaTUBHU. AMBULMO3HN UK TPUKANBU. YMETHUYKM UAU
CTpaTel kK. KeHUTe Kou ce ABUNKAT Mefy Pas/IMiyHU CBETOBM
YecToMaTh ce NepLenMpaaT Kako HedOoKycnpaHu, HegocneaHN
W TELKW 33 KaTeropmsmpamse.

Ho, coBpemeHata paboTa noseKe He ce BK/IOMNyBa BO TUE KPYTH
6MHaPHU FPaHULA.

Bo cBeT 06/1MKyBaH 04, eKOHOMCKAa HecTabu/aHOCT, AUTUTa/HO
3abp3yBatrbe M MOCTOjaHO PEMHBEHTUPAHE, MYITUMNOTEHLMjaNOT
noseke He e cnabocT; Toa e npexusysBare. CnocobHocTa 3a
afjanTauuja, MeHyBatbe WHAYCTPUM, Yyyerbe HOBU BELUTUHM
W MOBP3yBatbe Pa3IMYHM AUCUMNAWHM CTaHa ¢opma Ha
WHTeaureHuMja cama no cebe.

Toa e OHa WTO HajMHOry mMe dacuuHMpalle Kaj KeHuTe
WTO M 3ano3HaB BO MakefoHMWja: HMBHATa yAobHOCT co
KOMMJIEKCHOCTA. Tue ce An3ajHepU KOM OPraHn3npaaT KyATypHU
HaCTaHMW, NPOrpamepu BKAYYEHM BO aKTUBM3AM, OCHOBAYM KOU
Ce U YMETHULM, MajKU1, UCTPaXKyBayu, AULIEU U OPraHM3aTopw
Ha 3aeAHUUATa. TMe He ja oadenyBaaT KpeaTUBHOCTA Of,
nNpodecMoHaIN3MOT; TUE FO KOPUCTAT €4HOTO 3a Aa ro 3ajakHaT

ApPYyroTo.

MocTon HewTo A1aboKo MOAUTMYKO BO TOA 43 CM A03BOAML
uenocHo ga nocrouw. [a ogbuew peayKkuuja. [a npecraHew
[a u3BedyBall eaHa npudaTivMBa Bep3unja Ha *KeHCTBEHOCTa.

3a MHoOry »eHu, npudaKkarbeTo Ha NOBEeKEeKPaTHU NUAEHTUTETH
CTaHyBa HauyuMH 33 MNpeno3HaBatbe Ha LENOCHUOT o0bem
Ha HWBHWUTE cnocobHocTn. OTKaKo Ke MnpecTaHeTe Aa ce
orpaHuyyBaTe Ha egHa ynora, cdakaTe AeKa BallUTe BELUTUHU
ce NPeHoCINBU, KPeaTUBHOCTA CTaHYBa INAEPCTBO, emnaTujaTa
CTaHyBa MEHALIMEHT, YMETHUYKaTa 4YyBCTBMTE/NIHOCT CTaHYBa
cTparteruja.

HuTy efHa of XKeHuTe LWTOo MM UHTepBjyupaB He ce obuayBalue
[a CTaHe coBpLeH cumbon Ha ycnex. TWe rpagea »KMBOTU
[O0BOMHO GNEKCUMOMAHM 33 A3 ja coapkaT CeKoja Bep3uja
og cebe. N moxebu Taka u3rnega NPETNPUEMHULITBOTO
cera: MOMasiky KaKo JiMHeapeH KapuepeH naT, nmoBeKke KaKo
€KOCMCTEM Of, BELUTUHU, CTPACTU, KOHTPAAMKLMM U CTPaTErnm
3a NpeXnByBatbe LITO Ce Pa3BMBAAT 3ae4HO CO CAMMUOT CBET.

MUm 6narogapam mHory Ha JoBaHa Kouescka M Ha [uHa

JamjaHoBMUK.

Openu Ennza Mopa

VOICES - 21



No 20.

music

IISIC
Wand its Role

111 Human

Life




usic is an indispensable

part of our daily lives.

We listen to music when
we are happy, sad, or in love; while
studying, exercising, or even during
routine activities. Given its constant
presence, it is important to ask why
music exists, how it emerged, and
what needs it fulfills for human
beings.

Music is one of the oldest and most
universal forms of art in human
history. lthasbecomeanessential part
of our daily lives, playing a significant
role in emotional expression, social
interaction, and cultural identity. Our
constant engagement with music
raises important questions about
its origins, purposes, and effects on
human beings.

The origins of music date back to
prehistoric times, long before written
history. The presence of music in
all known cultures suggests that it
is a shared human heritage. Many
researchers believe that music may
have originated in Africa and spread
across the world alongside human
migration.

In early history, the primary musical
instrument was the human voice.
People produced music through
singing, rhythmic sounds, and
imitating nature. Over time, early
instruments made from natural
materials such as bone and wood
were developed. Archaeological
discoveries, including the
35,000-year-old flute found in the
Hohle Fels cave in Germany and
wooden flutes discovered in Ireland,
provide valuable insights into early
musical practices.

There are several theories regarding
why music developed. Charles
Darwin suggested that music may
be linked to sexual selection, while
Steven Pinker described it as a
byproduct of evolutionary processes.
Other scholars argue that music
evolved as a tool for communication,
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emotional expression, and social
cohesion. Despite these theories, the
exact origin of music remains unclear.

Music serves as a powerful medium
for emotional expression. It allows
individuals to experience and convey
a wide range of emotions, from joy
to sadness. Additionally, music plays
a crucial role in strengthening social
bonds. Shared musical experiences,
such as concerts and dances, foster a
sense of unity and belonging.

Moreover, music is an essential
component of cultural identity.
Each society reflects its traditions
and values through music. It is
also widely used in education,
therapy, and entertainment. With
the advancement of technology,
music has become more accessible,
increasing its influence on modern
life.

In conclusion, music is far more
than a form of entertainment; it

is a complex and multifaceted
phenomenon that deeply
influences human emotional,

social, and cultural life.
Throughout history, music

has reflected the human

need for expression

and connection. As

technology continues

to evolve, music will

remain a vital and

dynamic element of

human existence.

Mehmet Ylcedag

Sources:

How music affects our
life? - California Learning
Resource Network

Why Was Music Created:
Unveiling Its Historical
Significance — SuchScience
History of music - Wikipedia
Who Invented Music? The
First Tunes of the World |
History Cooperative
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Why I hate reading out loud

Reading out loud seems simple for many people. However, for some dyslexic individuals, it is a difficult
task. Personally, it is something | try to avoid at all costs. It is a moment of strong pressure, because
immediately, you think of the worst. You imagine scenarios: if you make a mistake, how others might
react, if you get stuck on a word, or if you lose your place in the text. While for some people it feels
natural, for us it requires much more effort and concentration.

Even today, | remember the anxiety when | was at school. There was this oral exercise where each
student would take turns reading a sentence, then naming one of their classmates. | dreaded hearing
my name. So, before each sentence, | would mentally rehearse what | was going to say, in order to avoid
making a mistake, which only increased that inner pressure.

hen my turn came, stress took over.

All eyes seemed to be on me, eyes
that perhaps only existed in my mind. My
thoughts became muddled as | began to read.
| read slowly, and | felt like it was immediately
noticeable, which made me even more
uncomfortable. All | wanted at that moment
was for it to be over as quickly as possible.

nce my sentence was finished, | felt a mixture
Oof relief and embarrassment. Relief because
it was over, but embarrassment because | knew
| had probably hesitated or stumbled over
certain words. | always wondered how others
had perceived it, and | stayed for a long time
with this feeling of having “done it wrong,”
even though | had simply done my best.

| know | am not the only one who feels this
way. Many dyslexic people go through the
same situations. Reading out loud may seem
trivial to some, but for us, it can become a
real source of anxiety. Over time, we learn
to cope with it, to prepare mentally, or
sometimes to avoid these moments when
possible. But that doesn’t make it easy. |
hope others can better understand what this
represents, in order to make these situations
less difficult and more kind for everyone.

Sophia Ali
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MUCAEHHE

Pse e urrej té lexoj me zé té larte

Leximi me z& té larté duket i thjeshté pér shumé njeréz. Megjithaté, pér disa persona me disleksi, éshté
njé detyré e véshtiré. Personalisht, &shté dicka qé pérpigem ta shmang me ¢do kusht. Eshté njé lloj
presioni i madh, sepse menjéheré fillon té mendosh mé té kegen. Imagjinon skenaré té ndryshém: nése
bén njé gabim, si mund té reagojné té tjerét, nése ngec né ndonjé fjalé ose nése humb vendin brenda
tekstit. Ndérsa pér disa njeréz kjo duket dicka natyrale, pér ne kérkon shumé mé tepér pérpjekje dhe
pérgendrim.

Edhe sot e kujtoj ankthin gé ndjeja kur isha né shkollé. Ishte njé ushtrim me lexim me z&, ku secili nxénés
lexonte njé fjali dhe mé pas thérriste emrin e njé shoku té klasés pér té vazhduar. Kisha friké sa heré qé
dégjoja emrin tim. Prandaj, para ¢do fjalie, e pérsérisja mendérisht até qé do té thoja, pér té shmangur
gabimet, por kjo vetém sa e shtonte edhe mé shumé presionin e brendshém.

ur vinte radha ime, stresi mé pushtonte. Mé

dukej sikur té gjithé syté ishin mbi mua, sy
gé ndoshta ekzistonin vetém né mendjen time.
Mendimet mé ngatérroheshin sapo filloja té
lexoja. Lexoja ngadalé dhe mé dukej sikur kjo vihej
re menjéheré, gjé qé mé bénte té ndihesha edhe
mé né siklet. Né até moment, gjithcka gé doja ishte
gé té mbaronte sa mé shpejt té ishte e mundur.

Pasi mbaroja fjaliné time, ndjeja njé pérzierje
lehtésimi dhe turpi. Lehtésim sepse gjithcka
kishte pérfunduar, por edhe turp sepse e dija qé
ndoshta isha ndalur ose isha penguar né disa fjalé.
Gjithmoné pyesja veten se si e kishin perceptuar
té tjerét, dhe pér njé kohé té gjaté mé mbete;j ai
ndjenjé sikur “e kisha béré gabim”, edhe pse né
té vérteté kisha béré thjesht mé té mirén time.

E di gé nuk jam personi i vetém gé ndihet késhtu.
Shumé persona me disleksi pérjetojné té njéjtat
situata. Leximi me zé té larté mund té duket dicka
e paréndésishme pér disa njeréz, por pér ne mund
té béhet njé burim i vérteté ankthi. Me kalimin e
kohés, mésojmé sita pérballojmé, si té pérgatitemi
mendérisht, ose ndonjéheré si t'i shmangim kéto
momente kur éshté e mundur. Por kjo nuk do té
thoté se béhet mé e lehté. Shpresoj gé té tjerét
ta kuptojné mé miré se ¢faré pérfagéson kjo pér
ne, né ményré gé kéto situata té béhen mé pak
té véshtira dhe mé mirékuptuese pér té gjithé.

Sophia Ali
Pérktheu: Dora Arifi
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music

RAP MUSIC IS
HERE TO STAY,

Rap music is an American minority
artist invention with which students
should take pride. Regrettably, rap
music isn’t viewed as an art form by
many Americans, but rather a trend
that they expect will eventually vanish.
Whether it is an art form or not, one
might argue that it is a dangerous art
form for its consumers. Is it really that
dangerous, as the critics may say?

The development of rap
music started in urban slum
environments, which can be
pinpointed in the South Bronx of New
York. The majority of the population
in this part of New York was made
up of Hispanics and black people.
In the late 1960s, the Bronx saw its
population drop and became the most
crime-ridden and poorest district in
New York City. What is the correlation
between these communities and
being poor? One might wonder about
how these circumstances shaped the
beginning of hip-hop culture. These
communities started to express
themselves in a number of different
ways, through block parties, street art,
dance, poetry that was read out loud,
and through music. It was black and
Hispanic people living in the Bronx
who started the hip-hop culture in the
1970s. Pioneers in the field of Dling
and rap were black and Latino. DJ Kool
Herc, for example, was a Jamaican D).
His sound system from Jamaica had a
huge influence on the development of
rap and the art of DJing.

Today, rap is seen as one of the most
popular genres in the music and
entertainment industry. Many rappers
have multiple platinum albums to
their name, and rap videos are widely
popular. The music is frequently aired
on TV stations including TMF, JIMty,
and MTV. Most people appreciate
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rap music because they can relate
to its lyrics about poverty, racism,
family struggles, success, or life in the
streets. Due to its powerful rhythms
and confident lyrics, rap music can
evoke feelings of energy, authority,
and self-confidence in men, giving
them a sense of power. This can also
give a lot of women and minority
groups power through their words.
While there is a huge majority of
people who despise rap music due
to the extremely graphic language
directed toward women, ethnic
groups, authority figures, etc.

Artists like Drake, Travis Scott, Kanye
West, ASAP Rocky, Soulja Boy, Future,
and many others have been blasted
for their lyrics that reduce women to
appearance or sexual status in their
tracks.

When men do it, they don’t receive
any criticism from their surroundings,
but when a woman does, it’s time to
be creative with the insults. When
one follows the pattern of rap songs,
they can easily sense the double
standard of how life goes for men
and women. A catchy beat and hyper
adlibs can lure you into listening to
the best track you have heard in a
while. However, the moment you
pay attention to the lyrics, there are
dismissive utterances that can offend
a community of people.

“She belong to the streets”

A woman is for everyone, and she
lacks loyalty and respectability. Saying
that a woman belongs to the streets
just puts them into shame in the
public’s eye which reduces women to
stereotypes.

“I done flew one out to Spain to be in

my domain”

A woman can be bought and used
for a man’s fame and pleasure. It
is extremely easy to spread some
banknotes, and just like that, women
just obey as you wish.

“Baby got a ego twice the size of the

crib / | can never tell her s***”

Neither the same nor equal, women
are irrational and difficult. Seeing
a woman as an equal to men is not
logical.

“Life is good” by Future. A wholesome
look at life, assuming that life can
be enjoyed through respect and
honesty. That is the title of the song
as well, which doesn’t exactly align
with the lyrics. Nothing represents
romance better than reducing women
to devices in a success story. In
addition to these lyrics above, artists
have nothing nicer to add. It never
backs down in terms of offence. It all
accumulates till the outro of these
uplifting anthems.

While women are getting their share
of the crude lyrics of rap music,
another group is waiting in line:
youth. Considering that young people
under the age of 18 are very easily
influenced, encouraging or inciting
them to do wrong things is a concern.

“l wake up in the mornin’, | got murder

on my mind
AK-47s, MAC-11, Glocks, and .9s”

“I didn’t even mean to shoot him, he
just caught me by surprise

| reloaded my pistol, cocked it back,
and shot him twice”

“Murder on My Mind” by YNW Melly
is a track that highlights an ongoing
socio-legal battle over using rap



lyrics as criminal confessions. Is this
storytelling or a real-life behavior?
Some young people can’t tell the
difference between them. They want
to emulate the styles or behaviors
of their favorite rappers, and
alongside what they perceive as good
approaches, they also consume bad
ones that are easily applicable in real
life. Artists need to be more careful
about the lyrics they use in their songs
because, as you've seen, music has a
huge influence on young people, and
it can be very difficult to correct the
negative effects that wrong messages
might create later.

There is less room for both the lyrics
and the music in pop and R&B than
there is in rap, so while it is difficult
for these artists to fit all of their
feelings and emotions into a few
minutes of music, the ability to put a
lot of words in a short amount of time
and to clearly express everything they
want gives the artist more room for
expression.

It is quite common and noteworthy
for rap music to address social issues.
In this respect, rap can be considered
not only a musical genre but also a
powerful tool of expression reflecting
lived social realities.

Since it is a type

of music that

grows through
conversational

language, it

better reflects the

person’s reaction

through emphasis.

A massive quantity
of rap music is
created to mirror
the societal
and individual
difficulties that

creative  professionals and the
community experience. Not all
rap music deals with a problem or
distress, though; there are rap songs
written for entertainment purposes
and frequently heard in places and
concerts where people go for fun.
They can express all kinds of emotions
and make you experience all kinds of
feelings while listening.

To better understand the issue, people
were asked for their opinions on the
positive and negative aspects of rap
music. While some argue that there
is no detrimental impact, attributing
it to people not shaping their lives
according to rap songs, others
might say that the explicit language
in rap songs leaves a controlling
effect on people’s brains. Whether
it’'s an art form or not is perhaps
nobody’s business, because it’s such
an influential genre of music today.
People can feel stronger and more
excited while listening to

rap. Even if we are aware

of the very raw lyrics

that pour into our

ears, we might not

care about them.

When opposing

viewpoints arise

IS
1T?

MY3MKa

in everyday life, do we have to react
the same way when listening to rap
songs as we do when faced with them
in a simple setting?

Couldn’t we simply appreciate the
feelings the song evokes in us without
creating an impact or reaction within
our own world?

Emrecan Sargin

Sources:

The Relationship between
Mainstream Radio Music,
Vulgar Lyrics, and Race and
the Impact on the Criminal
Black Male Stereotype -
DeAngelo K. Brown

The Depiction of Women
in Rap and Pop Lyrics -
Klara Gronevik



sport

Has
Money
Killed
Emotion
in $port?
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or along time, sport was seen as one of the last spaces where

human emotion ruled everything: the fear before a final, the
tears of defeat, the uncontrollable joy of an unexpected victory.
People watched competitions to feel something, to vibrate with
strangers who, for a few hours, became their heroes. Yet, for
several decades, a growing concern has emerged: is sport still a
story of emotions, or only of billions?

When the first modern Olympic Games were organized, the
idea rested on the nobility of effort and the brotherhood
between nations. Athletes competed above all for honor, for
the pride of representing their country, and for pushing their
own limits. Sport embodied an ideal almost too beautiful: a
world where merit, discipline, and perseverance were enough
to create legends.

This memory of a purer sport remains deeply rooted in the
collective imagination. We like to believe that the feats of
yesterday were driven solely by passion and determination.
This nostalgia doesn’t mean money was absent, but it wasn’t
yet the dominant force. Emotion seemed to fill all the space.
With the arrival of international television channels, sponsors,
and major brands, sport gradually changed scale. What was
once a national or regional event became a global spectacle.
The NBA is now followed on every continent, Formula 1 gathers
hundreds of millions of viewers, and the Tour de France crosses
cultural and linguistic borders.

This transformation brought more spectacular images, modern
stadiums, immersive broadcasts, and total professionalization
of disciplines. Sport became a global industry capable of making
billions of people dream. But this expansion also introduced
a new logic: that of performance, profitability, and constant
growth.

In this new universe, athletes are no longer just competitors;
they have become global figures, companies in their own
right. Legends like Michael Jordan or Serena Williams embody
both sporting excellence and immense economic power. Their
influence extends far beyond courts and fields.



It’s fair that these athletes are rewarded
for their talent and hard work. However,
this evolution changes our perception.
When advertising contracts, image
rights, and marketing strategies become
omnipresent, some fans feel their heroes
slipping away. The emotional bond,
once simple and direct, becomes more
complex.

In almost every discipline, seasons
grow longer, competitions multiply,
and calendars become increasingly
demanding. This inflation of events
follows an economic logic: every
match, race, or tournament generates
revenue. The show must go on without
interruption.

For athletes, this reality often means
more travel, less rest, and constant
pressure to perform. Behind trophies
and medals hide tired bodies. When a
competitor breaks down or withdraws,
the public suddenly remembers they are
not machines but human beings facing
immense expectations.

To claim that money has destroyed sport
would be unfair. Massive investments
have enabled extraordinary progress:
modern infrastructures, scientific
preparation, and global Vvisibility.
They have also contributed to better
recognition of women’s sports and
opened  professional careers for
thousands of athletes.

cropr

Thanks to these developments,
performance levels have never been
higher. Records fall, disciplines evolve,
and sport now reaches audiences that
once had no access to it. Money has, in
part, expanded the dream.

If the question of money stirs so much
emotion, it’s not because it’s inherently
negative it’s because it awakens a deeper
fear: the fear of losing the magic of sport.
Sport lives through unpredictability,
surprises, and improbable stories. It
thrives on those moments when the
underdog triumphs, when victory seems
impossible until the very last second.

When financial gaps grow too wide
or decisions appear dictated by
profitability, some fans fear that this
magic is fading. They dread a sport that’s
more predictable, more calculated, less
spontaneous.

Money hasn’t killed sport, but it has
profoundly transformed it. It has enabled
its global expansion while introducing
new tensions between passion and
profit. The challenge for the future isn’t
to eliminate money, but to preserve the
balance between emotion and economy.

Because as long as sport continues to
make us tremble, cry, and dream, it will
remain alive. The day those emotions
disappear, the question will no longer be
whether money has changed sport but
whether it has taken over completely.

Paul Goumault
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Ajne pa cm nomyabeTtume...
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CrepeoTtunuTre
M npeapacyaute,
Ce KaKo KpaTeHKM

Ha MUC/IeHETO.

I_IOHeKOFaIJJ MN Ceé 4YMHMU AOeKa npBUOT
BMEYATOK He ce CcayvyyBa Kora Ke ce
3ano3Haeme CO HEKOro — TyKy MHOTY NOpaHo,
Hekage gnaboko Bo Hac. Kako ga cekoj HoB
YyoBeK foara BO BeKe NMOArOTBEHa MPMKa3Ha, a
HWe camo my goaesyBame ynora.

M Tamam mucamwl geKka cu ro 3anos3Han —
chaKall feKa BCYLIHOCT cu ro ,,npeno3Han’.

Cefam v cM MUCIaM — Aanv HAaBUCTUHA HEMA
NPOCTOp 3a BTOP BMEYATOK, WM Toa € caMo
ylWTe efHa Of, OHME pPeYeHWLM LTO 3ByYaT
NPemMHory curypHo 3a fga 6bupaTt uenocHo
BMCTUHUTM? MPBUOT BNEYATOK ro CIaBUME KaKo
npecyaa fLOHeCeHa BO MUT, KaKO HELUTO LUTO He
AeduHMpa npes BOOMLITO A3 MMAMe LaHca 4a
ce objacHMme. Ho Koj cyamnja npecyaysa TONKY
6p30 — Pa3ymoT UM CTPABOT?

CTepeoTnuTe U NpeapacyauTe, KOKY U Aa He
cakame A3 MpU3Haeme, Ceé KaKo KpPaTeHKW Ha
MuCnereTo. Hu 3awTeayBaaT Bpeme, HO Hu
KpagaT BUCTMHA. Hue He ro rneaame YOBEKOT,
TYKy HeroBaTa KaTeropuja. He ro caywame
r71acoT, TYKy NpeTnocraByBame WTO Ke Kaxe. U
TOKMY TyKa ce pafa NpBMOT BNEeYaTOK — He KaKko
OTKPUTME, TYKY KaKO KOMMPOMWC nomery oHa
LITO ro FiejaMe U OHa LUTO BeKe cMe oaJlyumne
[a BepyBame.

A KO/MKy e TOj BMeyaTtok To4veH? Moxebu
[OBOMIHO 33 Aa OYHKUMOHMpPame, HO PEeTKo
[OBOMIHO 3a Aa pa3bepeme. BuctuHata, ako
BOOMLUTO CaKaMe A3 ja Hapeyeme TaKa, b6apa
Bpeme. A Hue cme Hetpnenusn. Cakame
BeAHall A3 3HAaeme KOj HM 0AroBapa, Koj He, Koj
Bpeau, a Koj He. U TaKa, ogaykuTe WTo Tpeba
[a ce pa3BMBaaT HMU3 UCKYCTBO, M HOCMME BO
HEKOJIKY CEKYHAMW.

Mpawamweto e — ganu e Toa npasuaHo? danu
Tpeba ga ce NnoTnMpame Ha HeLITo TONKY 6p30 1
TO/IKY HecoBpLleHOo? Mau nak Toa e HensberkeH
OEn of, YoBeYvKaTa NpuMposa, Kako pedaekc WTo
He MOXe Oa Ce UCKAYYun?

HeKkowu Ke peyaT geka noctou ,eHepruja“ mery
NYfeTo, HEKAKOB HEBMAJ/IMB 33KOH LWWTO U
noBp3yBa WAW OTTypHyBa. Ho ako HaBWUCTMHA
MOCTOM TaKBa pPaBEHKA, Taa CUFYPHO He e
efHoCTaBHa. He e dopmyna WTo Moxeme Aa
ja npecmeTame. MoBeKke Kako BO eKOHOMMjaTa
OTKOJIKY BO @M3MKaTa — CO 3aKOHM LITO
BaXKaT BO TEHAEHLMja, HO ceKoraw co 6e36poj
ncKAy4oLmn. M TOKMY TMe UCKYyYOoLM Fro NpaBaT
CBETOT MHTEPECEH, HENPEeABUA/IMB... YHOBEYKMU.



N Tyka poafa Aunemata LWTO TUBKO Me
NporoHyBa: fJanu noseke 6u cakana faa
MMamM MOK ga ro BpaTamM BpemMeTo M Aa
nonpasam npsuTe Bne4vyatouun, UanM Nak Aa rm
3HaM CUTe TMe MCKAy4Youm opHanpea? [a He
rpewam BO NPOLEHKUTEe, Aa He nponylTam
Nnyfe, Aa He OTTYpHaM HEKOro LTO MoXKebwu
Tpebano ga octaHe. Ho moXkebu oarosopoT e
NnoeAHOCTAaBEH OTKOJIKY LWTO U3rneaa. Moxkebu
He Tpeba HUTy Aa ce Bpakame Haszapg, HUTY
O3 3Haeme ce ogHanpes. Moxebu Tpeba aa
003BO/IMME BPEMETO A ja 3aBplu CBojaTa
pabota. [la He My BepyBame c/ieno Ha NpPBUMOT
BMNEYaToK, HO U Aa He ro OTTYpHEeMe L,EeN0CHO.
Oda ro cdatume KaKo MOYETOK, a He KaKo
3aK/YYOK.

3aluTo aKo HewwTo Bpeau, Hema ga ce usrybum so
NPBUTE HEKOJIKY CEeKYHAM. A aKo ce usryom —
MOXKebuM HMKoraw n He 6UN0 HAaBUCTMHA Tamy.

...nn moxkebu rpewwam.

Moebu BMe KMMaTe MOMHAKBO WCKYCTBO,
NOWHAKBA JIOTMKA, MOMHAKOB ,3aKOH" NO KOj
M yuTaTe nyreto. Moxebu 3a HEKOro NpPBMOT
BMNEYaToK € eAMHCTBEHMOT LWTO HeKorawl
HaBUCTMHA 3Hayen. A MoXKebu HeKoj Hayyun
[AEKa HajBpeaHuTe NPUKa3HM NOYHYBaaT TOKMY
OTKaKO MPBMOT BMeYaToK Ke ce pacnagHe.

Ma ajoe Aa cm nomyabeTnme Ao Kpaj.

AKO MMaLl CBOE BMAYBatbE, CBOja Anema Unm
CBOj oAroBop — Hanuwwu ro. lMNpoaonxu ja
mucnata Bo cinegHuot ,,BONCEC”. UcKpeHo, ro
YeKaM CO HeTpreHue.

A potoraly... ke ocTaBaM MaJiKy NpocTop Aa He
6uaam Bo npaso.

AKO HUWTO Apyro, 6apem pasroBopoB Ke

NPOAO/IKM.

Ce yntame,
AHacTacuja lopfrueBcka

Hanu
HaBMUCTUHA
Hema NpocTop
3a BTOP
BMNEeYyaToK?

MUCAEHE
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What are gaseri?

Gaser is a word that refers to a member
(oftentimes male) of an urban subculture
that has emerged in the streets of the
Western Balkans in the early 2010s. The
name comes from the Slavic phrase “ide
gas” which directly translated means —
the gas is going, but its real meaning is to
start a party or to show off. Its popularity
in Skopje is at an all time high with places
like Debar Maalo and Taftalidze being
a hotspot for its members. More and
more high school and elementary school
students are attracted to the wealth and
glamour being showcased by popular
figures in the space. Many might think that
gaseri are a new presence in the streets of
Skopje, but in truth this isn’t anything new
in both Macedonia and the Balkans as a
whole, being mostly a re-imagining of a
few older subcultures.

What are their defining traits?

They follow mostly right-leaning,
patriarchal ideals, with a tinge of patriotic
beliefs. They’re often compared to, or
are themselves, football ultras. Their
appearance and presentation reflect these
beliefs with short hairstyles and all black
or white outfits. The music in the scene
is also a point of contention among other
groups, with trap and turbofolk being
considered as of poor quality because of
cultural associations.

A large part of the gaser identity is based
on perceived luxury, mainly through
branded clothing. These include things like
shoulder bags, Nike Air Force sneakers,
Hugo Boss and Armani Exchange shirts
and hats, flashy watches, Napapijri jackets
and the absolute fan favorite — ripped
skinny jeans. Those who are keen eyed
willimmediately notice something strange
about all this apparel—none of it is actually
high end. Hugo and Armani Exchange
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are both cheaper and lower quality
versions of the Boss and Armani brands.
Oftentimes the clothes are replications
and knockoffs bought for a cheaper price
or are traded from one person to another.
The flexing only serves as a way to bolster
the confidence of those doing it. Evenin a
subculture that prides itself with the idea
of luxury, the same problems observed
across most of the Balkans are still present
— most people can’t really climb past the
middle class economically and socially.

Comparisons to other older
subcultures

The absolute closest subculture to today’s
gaseri are the dizelashi that appeared in
1990s Serbia. Both groups are filled with
young people who idolize either money or
power, shown mainly through demeanor
and clothing. Both groups listen to similar
music, mainly turbofolk, and share a
few similar ideas. The main difference
is in the fact that dizelashi were more
dangerous and rowdy leading towards
their extremely negative perception in the
eyes of most regular people.

Most people from older generations might
be confused bythetermgaseratfirst. Many
of them might associate it with another
similar term, greaser which is also a word
that describes a member of a subculture
which dates back to even the 1950s and
60s. There are a lot of similarities between
the two. Both subcultures come from
niche countercultures (bikers and thugs)
and are mostly popular among middle
class youth. They don’t really follow any
concrete rules, mainly following general
trends. The difference between the
modern gaseri and the ancient greasers is
that the greasers were originally formed
as a protest of the capitalistic post-war
economy which was pushing a sterile
and homogeneous popular culture, while
gaseri are basically the embodiment of a
new homogeneous culture.




Is this a positive subculture?

While it has its merits, there are a lot of
negative aspects. Most of the group’s
ideals are quite naive and a large number
of its members don’t really care about
any sort of societal change and eventually
grow out of this mindset. Both the style
and most of the music that has come out
of the culture is often described as kitsch
by other communities. It’s a subculture
that preaches about money and status,
promising that contentment will come
from excessive partying and spending. But,
not all of it is negative — it works around
the strict systems and expectations in
today’s society, showing that a carefree
attitude could actually benefit the world
in some way. One of the core tenets of
most gaseri is that they should enjoy their
youth while they have it, that obsessing
over trivial things while they still don’t
have any real responsibilities is actually a
good thing. Gaseri are actually somewhat
similar to some alternative subcultures,

Sources:

Gaser (Serbia and the Western Balkans)- Global Informality Project

Greaser (subculture)- Wikipedia

Greaser | Style, The Outsiders, Meaning, Definition, Subculture, Outfit, Hair, & Facts
| Britannica

He moxew aa cu ,racep” 6e3 natukm og, 300 eBpa, HU ,NapKaw” 6e3 aa noKal Ko
nya — HoswTe nogenbu mery maaanTe HocaT AMCKPUMMHALM|A U HEMOpan
Dizelasi — Bukuneauja

The Peculiar Yet Unifying World Of Turbofolk

Znate i §to su gaseri i $to znaci RESIII? Pitajte sina ili procitajte ¢lanak- Index.hr
VIDIMO SE U CITULJI, Dokumentarni Film O Srpskoj Mafij

both representing their respective beliefs
in a somewhat mild way and going against
the “old ways” while not becoming radical
or outright political, still mainly existing
within the boundaries of what is accepted
in society. In conclusion — while there
are good and positive ideas in the gaser
mindset, the subculture also brings in a
lot of harmful ideas that can have a very
negative effect in the development of the
younger generations that participate.

Kalin Hadji-Zafirov
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Join VOICES team!

Contact us in our social media pages or write us an
e-mail. What would you be interested in doing?

Writing articles

VOICES accepts articles about anything, except
politics or hate speech. Brainstorm your ideas with us
and write articles once, twice, or every month!

Translating articles

VOICES is published in three languages: English,
Macedonian and Albanian. If you are a native speaker
or fluent in these languages, join our translation
team!

Featuring your work

If you are an artist, photographer, designer or other,
your work can be presented in the magazine. Send us
your method of art and a short bio of yourself!

Our monthly magazine

has a very simple, yet
powerful, mission - to
be the voice of youth.

And how do we do
that?

We encourage young people to take an
active part in today's society through
journalism and designing by giving them
a platform to express themselves. VOICES
is produced in Skopje, Macedonia, and
published online every month and four
times per year as a printed edition.

www.voiceskopje.org
voiceskopje

voiceskopje
vcs.sending@gmail.com
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